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OFFICER 


AND 
The Inebriated Canine 


DON 


Deny that their sailing for England August 2nd is a result of this 
country going dry on July 1 but rather to accept a tempting offer to 
play in the theatres of Sir Alfred Butt, to be followed by 4 weeks at 
the Alhambra, Paris. Don is one of the few inebriates who can feign 
intoxication without the smell of liquor. However, those who have 
seen him in the picture “Daddy Long Legs,” with Mary Pickford, may 
doubt this statement, as he certainly goes after the little brown jug 
like a veteran. When interviewed at B. F. Keith’s Palace, last week, 
Don was busily engaged sipping a lemonade, which would verify Mr. 
Vokes’ claim that Don can get along without liquor. 


DON’S THEATRICAL PEDIGREE 


DECEMBER 11, 1916—ZIEGFELD’S “MIDNIGHT FROLIC” 
JUNE 4, 1917—ZIEGFELD’S “FOLLIES,” NEW YORK and EN TOUR 
APRIL 22, 1918—EASTERN KEITH HOUSES 
AUGUST 18, 1918—ORPHEUM CIRCUIT 
JANUARY 27, 1919—INTERSTATE CIRCUIT 
MAY 5, 1919—EASTERN BIG TIME 

LAST WEEK—PALACE—NEW YORK CITY 
THIS WEEK—KEITH’S, BOSTON 

AUGUST 18, 1919—EUROPEAN CONTRACTS 


Personal Direction, E. K. NADEL 
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FILM MADE BY GERMAN ACTORS 





Maximilian Harden Producing Special Feature, Dealing 
Largely with Wilhelm’s Escapades. Love of Kaiser 
and Crown Prince for Same Woman Main Theme. 
Gerard’s Pictures Expected to Look Weak 
in Comparison. 





Maximilian Harden, long the chief 
journalistic thorn in the side of Ger- 
man conceit, has been busy for a month 
in producing a picture exposing the 
inner German court life and private 
escapades of the former Emperor. To 
understand exactly how sensational a 
piece of information this is, it is neces- 
sary to recall the high points of Har- 


’ den’s career. He is editor of “Zukunft” 


and famous in Germany, on the Contin- 
ent and in England. 
Harden began life as an actor. He 
ained Bismarck’s confidence, and the 
ron Chancellor told him a lot of in- 
side “dope” about his dismissal from 
high office by the Emperor. Harden 
promptly founded his weekly paper, and 
went after the young Kaiser with a 
typewriter and a red ribbon. Then he 
went to jail. After he came out he 
spoke soft and low till the scandal of 
the Round Table came to his attention. 
This involved Count zu Eulenberg 
and the Emperor in a series of un- 
pleasant charges that associated their 
names with certain gay doings in which 
young men and women were unpleas- 
antly concerned. This time Harden 
won. He did not go to jail. Count 
Eulenberg was dismissed. Subsequent- 
ly, and particularly during the war 
when he was jailed several times, Har- 
den attacked the Emperor, the Crown 
Prince, General Ludendorff and the 
conduct of the war with such bitter- 
ness he was much quoted in French, 
English and American papers. Re- 
cently, he has been writing a series of 
articles for American newspapers of 
which the New York World is one. 
All that Harden knows about the 
Kaiser, and he seems to know every- 
thing, much of which has not yet been 
told, he is exposing in the picture he 
is now directing. The best actors in 
Germany have been employed by him. 
He has arranged, it is understood, to 
sell the picture through English agents. 
It will be recaptioned for the English, 
American, French and Spanish markets. 
It should make former Ambassador 
Gerard’s two films look weak. 


Many government pictures taken 


during war time and showing the 
Kaiser, his sons, daughter, court and 
generals, will be cut for use in this 
picture. Through his support of the 
revolutionary government, he has ob- 
tained permission to use this material, 
never released outside the Fatherland 
before. The actors he has employed 
are experts. They have studied these 
pictures carefully and are prepared to 
imitate these real men to the life and 
so make the story a complete and 
convincing whole. 

The latter part of the story is based 
on the love the Kaiser and his eldest 
son, the Crown Prince, conceived at the 
same time, according to Harden, for 
a famous opera singer. The fight these 
two royal and imperial personages be- 
came involved in furnishes the climax 
to the film’s love interest. The Em- 
press and the Crown Princess Cecilie, 
a beautiful woman, are shown in their 
misery, for Harden makes it appear 
that the opera singer in question stole 
the love of their husbands, played one 
man against the other, and came out 
triumphant. 


JORDAN ROTARY CLUB HEAD. 
Philadelphia, June 11. 
The Rotary Club of Philadelphia, at 
its meeting hére last week, elected to 
the presidency Harry T. Jordan, the 
B. F. Keith representative for Phila- 
delphia. 
he Rotary Club of this city, as in all 
cities where a Rotary has been estab- 
lished, is composed of the foremost 
business men. The election to the 
presidency of the local club of a the- 
atrical man is considered a signal 
honor for Mr. Jordan, abundantly tes- 
tifying to the high standing he enjoys 
in this community. 


Washington, D. C., June 11. 
Roland S. Robbins, manager of 
Keith’s Theatre here, was _ recently 
elected president of Washington’s Ro- 
tary Club, becoming the head of Wash- 
ington’s best organization of its prin- 
cipal business men. 





WIFE BURSTS INTO COURT. 
Syracuse, N. Y., June 11. 

When Mrs. Leah Quackenbush, of 
New York, armed with a batch of 
affidavits dealing with her husband’s 
acts and supported by a flock of wit- 
nesses, suddenly came to Syracuse to 
defend herself against the allegations 
of infidelity made by Edward S. 
Quackenbush, son of a wealthy Bald- 
winsville, N. Y., mill owner, the latter 
suffered a quick change of heart and 
withdrew his action for absolute di- 
vorce. 

Service in the case was made by pub- 
lication and Mrs. Quackenbush de- 
clared she knew nothing of the suit 
until five days before it was carded 
for trial here. Rushing here from New 
York, she engaged counsel, secured the 
affidavits and witnesses, and gave her 
husband an unpleasant shock by walk- 
ing into the court room. 

Quackenbush, through his counsel, 
tried to secure an interview with his 
wife, but she replied “Nothing doing”; 
the same answer came when he im- 
plied there might be a friendly settle- 
ment of their differences. Mrs. 
Quackenbush now says she will sue 
for separation. 

The husband charged that the acts 
of infidelity occurred at the Grand Op- 
era House here in 1917. Relating her 
experiences with her husband, the ac- 
tress declared that she had been forced 
to leave him three times, that he 
wouldn’t work, put depended upon her 
to support him; tnat he beat her with 
a broomstick, and that finally he 
ousted-her trom their home, keeping 
her clothing and forcing her to bor- 
row money to return to New York. 

The stage name of the wife was noi 
revealed in the proceedings. 


MONEY SAVED FOR SOLDIERS. 


When Toe Goodwin, after being dis- 
charged from the Army last week, met 
Louis Bernstein, Goodwin asked how 
much he owed Bernstein. Goodwin has 
not yet recovered from the information 
he then received, that there was a 


.balance of $5,000 to his credit in the 


bank. 

Goodwin was on the song writing 
staff of Shapiro, Bernstein & Co., 
when he went into the Service. While 
away, he was kept supplied with funds 
from the firm, the surplus royalties on 
his songs being placed to his credit at 
the royalty payment periods. 

The same thing occurred with Jimmy 
Hanley, another of the S. B. & Co. 
writers, also with the A. E. F. 


MOSS’ RIDGEWOOD. 

B. S. Moss purchased a site for a 
new 3,500 seat house in Ridgewood this 
week. 

Building will start on July 1. 
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CHANCE FOR UNKNOWNS. 


It looks like the small town actor is 
to have a chance on Broadway. The 
managers are looking toward the small 
stock, touring companies and vaude- 
ville for material for the coming sea- 
son. The musical comedy producers 
are also playing the cabaret chain 
rather strong on the outlook for pos- 
sible “finds” for productions. 

The general attitude of the producer 
is that he is going to protect himself 
against any possible contingency that 
may arise in the event that a general 
strike on the part of the actors should 
result because of the recent agitation. 

One manager is reported as saying 
that a general strike might be a good 
thing for the profession at large, for 
it would be the means of bringing to 
Broadway a number of names hereto- 
fore unknown to the New York ‘pub- 
lic and playing in the sticks. hey 
have all been hankering to hit New 
York, and Broadway has been the ulti- 
mate zenith of their dreams. ; 


SHUBERT’S “GAIETIES” TITLE. 


The Shuberts have decided on a new 
title for the “Bing, Bang, Boom” show. 
It is to be “The Shubert Gaieties of 
1919,” with the idea that there shall be 
an annual production made by them 
with the “Gaieties” title carrying a 
serial number of each year. 

The cause is that “Bing, Bang, 
Boom,” originally designed to be a 
small musical attraction which was to 
find its New York home atop of the 
44th Street Theatre, outgrew the stage 
of that place when it was seen that 
there were about 60 girls in the chorus 
instead of the 24 originally planned. 
The thought then struck the Shuberts 
it would be a good idea to make this 
the first of a series of summer shows 
to be produced annually. 

Among the principals rehearsing 
with the piece are Marjorie Gateson, 
principal woman, and a trio of come- 
dians, George Hassell, Walter Catlett 
and William Kent. The latter was 
added to the cast late last week. 

The show is due to open at Atlantic 
City, June 23. 


FILMS AND MUSICAL COMEDY. 


Providence, June 11. 

The Shubert-Majestic two weeks ago 
closed its legitimate season and last 
week tried out feature pictures. It is 
new adopting a summer policy which 
includes pictures combined with mu- 
sical comedy attractions, a new musical 
feature weekly. 
_ Fred B. Murphy, producer, Boston, 
inaugurates the policy here. This 
week the attractions are seen by fair 
houses. They are Ben Loring and his 
belles in “Jerry at the Cabaret” and 
for a film, “Hearts of Men.” 
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“CHATEAU THIERRY CYCLORAMA 


FOR 7th AVE. CAR BARN SITE 





Plans Drawn for Remodeling of Building by Carrere and 


Hastings. 


Railway Company to Continue Use of 


Portion of Building While Show Is in Progress. 
$1,000,000 Corporation Formed and 
All Models Completed. E. J. 
Austen, Builder. . 





A million dollar cyclorama of the 


battle of Chateau-Thierry is to be 
given in New York in the car barns 
now located at 50th to Sist street and 


Seventh avenue. The promoters of the 
amusement are Paul Benedek, William 
A. Schacht and Eugene F. Licome and 
they have incorporated under the title 
of Chateau-Thierry, Inc., with offices at 
220 West 42nd street. Carrere & Has- 
tings, the architects, have completed 
the plans for the alterations to the 
present car barns and the company has 
assurances from its builders that with- 
in 90 days after the work is begun 
they will be ready for occupancy by 
the show. 

At present the Chateau-Thierry peo- 
ple are in negotiation for the lease 
on the building. Their arrangement 
with the Receiver of the New York 
Railways Co. is for a lease of the 
building for 21 years. The Seventh 
avenue frontage is 201 feet of which 
50 feet at the 5lst street end is to be 
left in the hands of the street rail- 


,way company through which the cars 


are to have access to the building. The 
remaining 201 feet are to be given over 
to the show. On the 50th street end 
of the building there is to be an en- 
trance to the show. 

The olans call for a lobby 100 feet 
in depth, with the Jast 50 feet having 
a series of escalators to reach a 20- 
foot grade. The hall in which the 
cyclorama is to be presented is to be 
20 feet above the street level and un- 
derneath the railway company is to 
have the use of it for the storing of 
its cars. The hall itself is to be 150 
by 150 feet. The plans also call for 
a series of stores along the Seventh 
avenue frontage of the building with 
room for a large dance hall and res- 
taurant-cabaret which will have an en- 
trance from the street as well as the 
lobby to the Chateau-Thierry spectacle. 

The scenic models for the cyclorama 
have, been completed and are now set 
up in the offices of the company. E. J. 
Austen, who built the original cyclo- 
rama of the “Battle of Gettysburg,” 
“Custer’s Last Fight,” the “Johnstown 
Flood,” “Creation” at the St. Louis Ex- 
position and later at Coney Island, the 
“Battle of Manila,” “The Galveston 
Flood” and about two score other cy- 
clorama effects, has constructed the 
model for the “Battle of Chateau 
Theirry,” and is already at work on the 
scenes for the presentation in New 
York. The cost of the alterations to 
the buildings and the installation of 
the production is at present estimated 
at $325,000. 

Part of the plan is to operate a se- 
ries of cyclorama throughout the coun- 
try in about five or six of the biggest 
cities. Each one is to show the prin- 
cipal battles in which the divisions 
from that particular section of the 
United States fought. The plan to 
follow’ is to move each of the battles 
in a cycle on the wheel after about a 
year in each city. 

The scenic model at present standing 
is about 18 feet across and is built on 
sheet iron. The scale shows that the 
foreground of the proposed show to 
be built will have the first 40 feet 
of the spectacle in life size. 

The length of the show that is to be 


given will be about 25 minutes with 
the building running continuous from 
11 a. m. to midnight with an admission 
charge of 50 cents. The promoters are 
figuring on 6,000,000 paid admissions 
during the first year of the attraction. 


LORD DOUGLAS BANKRUPT. 


London, June 11. 
Lord Sholto Douglas, brother of the 
Marquess of Queensberry, and the man 
who, years ago, married May Yohe, is 
in the bankruptcy court here. He 
claims that he received an annual al- 
lowance of $1,500 before his father’s 
death, when he inherited $50,000 in a 
lump. This was lost to him during 
the war period. 
With his wife, he once appeared in 
American vaudeville. 


WALTER DE FREECE KNIGHTED. 
London, June 11. 

Walter De Freece is now Sir Walter. 
He has been knighted for his services 
to the Ministry of Munitions and his 
work on behalf of the Eccentric Club 
hotels. 

Sir Walter is the husband of Vesta 
Tilley and the manager and director of 
many variety theatres. 


DORIS KEANE HERE ON VISIT. 


London, June 11. 

Doris Keane is leaving shortly to 
spend a vacation in America. She has 
not been home in five years, and will 
return here in the autumn to present 
a new play. 

Miss Keane has been appearing with 
Ellen Terry in “Romeo and Juliet” at 
the Lyric, but is withdrawing this pro- 
duction June 14. 


~ 600 FOR “YES UNCLE.” 


London, June 1i. 

The new edition of “Yes, Uncle,” in 
which George Grossmith and Edward 
Laurillard are appearing at the 
Shaftesbury, is having its 600th per- 
formance celebrated by the interpo- 
lation of new Dresser dances, and some 
new songs by Nat Ayer, Philip Braham 
and Clifford Grey. 


“LE RETOUR,” LYRICAL DRAMA. 


Paris, June 11. 
“Le Retour,” a lyrical drama by Max 
d’Ollone, was given at the Opera June 
8, with Germaine Lubin, and Rambaud, 
Gresse, Noel and Narcon in the cast. 
Ruhlman conducted. Leo Devaux was 
the producer. 


REAPPEARANCES. 
London, June 11. 

The Two Mortons have come back 
to variety work, now that they are 
demobilized. Arthur Ward, the Ameri- 
can juggler and dancer, who served 
with the British forces in Egypt and 
Palestine, now released from service, 
has made his reappearence. 


Rosa Opera Company Moving Out. 
London, June 11. 
_ The Carl Rosa Opera Company is in 
its fourth and last week at the King’s 
Hammersmith. It leaves here to open 
at Birmingham June 16, returning to 


London for a season at the West End 
July 14. 


‘STARS AND STRIPES” SUSPENDING 
Paris, June 11. 

The official A. E. F. weekly news- 

paper, “Stars and Stripes,” suspends 

publication June 13, after a most suc- 
cessful career in France. 

There are only two men of the orig- 


: ‘ ei Oe. Cie ce eee ah eel | pee. 68s 
inal stafil now connecteaG with tne 
paper, Sergt. Hudson Hawley, who 


wrote almost all of the first number 
in February, 1918, and Pvt. Albian 
Wallgren, whose cartoons have been 
a feature. a 

Guy T. Viskniski (now major) origi- 
nated the idea and was officer in 
charge till Mark S. Watson (also a 
major) succeeded him. 


SEVERAL LONDON OPENINGS. 

London, June 11. 
This was a busy week. On the ninth 
“A Temporary Gentleman” was given 
its opening performance at the Oxford. 
“The Lost Leader” opened at the Court 
on the 10th. “L’Aiglon” at the Globe 
on the same evening, and “St. George 
and the Dragon” at the Kingsway this 

evening. 

“The Cinderella Man,” an American 


comedy, opens tomorrow at th® 
Queen’s. 
COMEDY OF MILITARY LIFE. 
Paris, June 11. 


“Le Crime de Potru,” a comedy by 
Charles Hirsch, was presented at the 
Odeon June 1 and met with a fair re- 
ception. 

The four acts deal with military life 
and have formed the subject of a book. 


TWO SOCIAL SUCCESSES. 


London, June 11. 
The advent of Karsavina in Serge 
Diaghileff’s Russian ballet at the Al- 
hambra has strengthened the produc- 
tion. This and the Covent Garden 
Opera are the social successes of the 
season. 


CHARLOT’S NEW REVUE. 


London, June 11. 

Andre Charlot is preparing to pre- 
sent a new revue composed of the best 
features of “Bubbly” and “Tails Up” at 
the Prince of Wales, Croker King re- 
placing Allen Aynesworth in the cast. 
Ethel Levey has aJem beer engaged for 
a leading part. 


WILKIE BARD AT THE PALACE. 
London, June 11. 
Wilkie Bard will probably visit New 
York late in the autumn, opening at 
the Palace. 


ROXY LA ROCCA’S WIFE DIES. 
London, June 11. 

The wife of Roxy La Rocca died 
June 7 of a paralytic stroke. She was 
removed to the hospital the day be- 
fore, and died within 24 hours. 

Mr. La Rocca hopes to sail with the 
body June 14 on the Baltic. 


BOTES DUO DISSOLVES. 
London, June 11. 
The Botes Duo have terminated their 
partnership and will work single in the 
future. 
They are to be known as G. Saurer 
and Thelma Redman. 


ARTHUR ALSTON DEAD. 
London, June 11. 
Arthur Alston, the clever character 
comedian, died May 31. He was re- 
cently demobilized, 39 years old, and 
leaves a widow and son. 


Victoria Thornley Dodge Recovers. 
London, June 11. 
Victoria Thornley Dodge has recov- 
ered from her attack of ptomaine 


poisoning and reappeared with new 
material, 


“Little Widows,” June 16, at Wyndhams 
London, June 11. 

Bernard Hishig will present kis “Lit- 
tle Widows” at Wyndham’s June 16. 


“The Law Divine” will close there 
June 14. 


WEATHER CLOSING SHOWS. 


London, June 11. 

“Business Before Pleasure,” showing 
at the Savoy, is likely soon to close. 
The libraries bought seats for eight 
weeks, the last of which is the current 
week. 

The engagement was backed by an 
English syndicate formed by George 
B. McLellan. He tried to cancel the 
engagements of American artists, un- 
der contract for the run of the piece, 


because of the large salaries they 
demanded. 
The libraries bought entire lower 


floor, but due to the hot weather, 
business here as elsewhere is falling 
off noticeably. 


BROAD COMEDY IN PARIS. 
Paris, June 1i. 
A broad comedy, “Bonheur de la 
Femme,” was produced at the Capu- 
cines June 5. 


KITTY STARLING IN OPERA. 


London, June 11. 
Kitty Starling, variety, has secured 
a four-year contract with the Royal 
Opera Co., now giving performances 
at the Covent Garden. 


MRS. ALBERT WILMETZ DIES. 
Paris, June 11. 
Mrs. Albert Wilmetz, wife of the 
playwright, died June 7. 


Percy Burton, Loraine’s Gen. Mgr. 
London, June 11. 
Robert Loraine has engaged Percy 
Burton as his general manager. 
“Cyrano de Bergerac,” in which 
Loraine is appearing at the Drury 
Lane, has passed its 100th performance. 


IN LONDON. 


London, May 26. 

J. Bernard Fagan has decided to 
open his Manchester Gaiety season of 
nine weeks with two weeks’ perfor- 
mance of “The Merchant of Venice.” 
In due course Fagan will present a 
play from his own pen—probably a 
Russian one. The cottage in which 
Sir Henry Irving was-born, with three 
acres of land, at Keinton Mandeville, 
Somerset, is for sale. 

_The centenary celebration of Charles 
Kingsley, born June 12, 1819, will be 
held at Eversley, Hampshire, (where 
Kingsley was many years Rector.) 
Nevil MacKelyne, who has lived in 
midst of magic for over 50 years, is 
writing a book, “Fifty Years a Fakir.” 
Owen Mares, in conjunction with Sir 
Alfred Ball, will replace “The House 
of Peril” at the Queen’s by “The Cin- 
derella Man.” Nares will play the title 
role, and Renee Kelly, the heroine. 
while Sydney Valentine and Holman 
Clarke will be in the cast. Owen Nares 
is still looking for an Ophelia for his 
“Hamlet,” vhich he intends to give 
at a series of matinees in the autumn. 


_ 


George Grossmith considers that the 
war has had a beneficial influence on 
the stage. Actors and actresses are 
smarter, more alert, and more earnest 
than formerly; also more punctual at 
rehearsals. Practically all have been 
engaged in war-work of some kind, 
and used to discipline. 


ACT CERTAIN; AGENT NOT. 

The Jack Wilson-Kitty Gordon act 
seems assured, but who will book it 
does not appear as certain. 

This week the Harry Weber and 
Max Hart offices each announced it 
was prepared to offer the turn to the 
managers. The Weber agency alleged 
a written authorization. Hart had 
then offered the act. 

With the two principals will be Dave 
Lerner and George Baldwin. (piano.) 
There may be two or three minor peo- 
ple in the turn. 
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“DEDICATING” POPULAR SONG 
TO FILM STARS GROWING RAGE 





Publishers of Popular Music and Picture Producers Believe It 


Mutually Advantageous. 


“Mickey” 


Started Rush, 


Song Selling Millions When Played Before 
and During “Mickey’s” Picture Run. 





—_ 


It’s getting to be the rage nowadays 
to “dedicate” a song to the star of a 
big picture feature, the name of which 
also serves as the title of the number. 
It is a mutually beneficial publicity 
scheme, the only thing being that some 
publishers are overdoing it. It isn’t 
the professional field that suffers, as 
songs of this type are published simply 
in the hope they will prove good 
“counter sellers,” being put out for the 
lay consumption. It is the song buying 
public that “bites,” the picture of its 
favorite screen star on the title page 
serving as the bait. ; 

Little or no “plugging” in populariz- 
ing the number is resorted to, except 
for the occasional singing of the num- 
ber in conjunction with, or a week 
ahead of, the picture’s exhibition in 
some town. 

The picture and song combination 
really commenced when the song 
“Mickey” was published as a rider to 
the film of the same name. “Mickey” 
was written in the West, independent 
of the picture, but the two joined op- 
peared to aid one another, the music 
being played as advance publicity for 
the picture wherever it might be billed 
to appear. The repetition of the song, 
and especially during the picture’s lo- 
cal engagement, increased the sale of 
the song, until its total copies sold to 
date, mount up to the millions, it is 
said, making an unprecedented record. 
Waterson, Berlin & Snyder bought the 
“Mickey” song from Daniels & Wil- 
son in the West some time ago. 

It is reported in the music trades 
that “Mickey” as a song, when played 
in the smaller and medium sized towns, 
that never gave any unusual returns 
to a publisher of popular priced music, 
caused orders to come in running up 
to 5,000 copies, with duplicated orders 
following. The publishers deduced 
from that, that a picture song with a 
picture found a new field of buyers, 
together with the conceded fact that 
with the higher wage throughout the 
country, people are freely buying pop- 
ular sheet music at present, who never 
did to any extent before. The same 
reason is asciibed for the increased 
sales within the past two years over 
here of disc and piano records, like- 
wise the improved market for the 
higher grade or production music. 

With “Mickey” as an example, the 
music publishers commenced securing 
the rights to publish songs as an ac- 
companiment to feature films, arguing 
that the benefit was 50-50 as a contin- 
uous advertisement for the star of the 
picture, and as good advance work for 
it. : 

Just what it may lead to in the music 
trades is problematical. It is not neces- 
sary, according to statistics to date, to 
have the picture and song co-related 
in’more than the dual engagement. 


EXPECT TO REMAIN OPEN. 


With the rain the early part of the 
week came a change of managerial 
heart regarding the closing of some of 
the Keith New York big time houses. 

At that time the only positive clos- 
ings set were the Colonial for June 21, 
and the Alhambra this week. 

Those now expected to run through- 
out the summer are the Riverside and 
Roval, New York; Orpheum and Bush- 
wick, Brooklyn, with the Palace always 
open. 

These, with the two Coney Island 


houses, also Morrison’s, Rockaway, 
booked in the Keith office, will give 
seven full weeks in New York over the 
summer. 

In addition are the split-week thea- 
tres out of the Keith offices that do 
not close. 


YOUNG NIRDLINGER MARRIES. 


Philadelphia, June 11. 

Samuel F. E. Nirdlinger, manager 
ot the Garrick, was married last week 
to Jane E. Clair, formerly chief usher 
at the theatre. Mr. Nirdlinger gave his 
age as 21 and his bride’s 26. He is a 
son of Fred G. Nixon-Nirdlinger, theat- 
rical magnate of this city. 

The newlywed is the grandson of 
Samuel F. Nixon, recently deceased, 
and with his brother inherited a con- 
siderable portion of his grandfather’s 
estate. The wedding created consider- 
able surprise. The couple are enjoying 
an extended honeymoon, taking a mo- 
tor trip. 


RAY HODGDON HAS FRANCHISE. 


The Keith Booking exchange has 
granted Ray Hodgdon a franchise to 
book acts with the agency and its af- 
filiations. 

Mr. Hodgdon lately returned from 
France (A. E. F.) and last month re- 
ceived his majority in the army, the 
promotion arriving after he had left 
the service. Returning to the big book- 
ing office, Mr. Hodgdon resumed his 
office connection with Edward S. Kel- 
ler, having temporarily left the Keller 
office to enter the service. His father, 
S. K. Hodgdon, is booking manager of 
the Keith office. 


Bee Palmer with a Band. 


Bee Palmer is preparing for vaude- 
ville with a Jazz band under the book- 
ing direction of Pat Casey. Miss Pal- 
mer’s band will be the combination 
formerly playing with Sophie Tucker. 
The band is now at the Chateau Lau- 
rier, City Island, rehearsing with Miss 
Palmer, who is spending a vacation 
there. 

Miss Palmer has been out of the 
“Midnight Frolics” for a couple of 
weeks. 





Kitty Doner Thinks of Vaudeville. 


Kitty Doner has given notice effec- 
tive June 14, of leaving the Jolson 
show in Boston. 

Miss Doner will be seen in vaudeville 
soon. 




















Peru entertaining them with squirrel food. 
This Week—Ramona Park, Grand Rapids 


“STEALIN’ OUR STUFF”— 


Chicago, June 11. 

Attorney Leslie A. Gilmore, repre- 
senting William A. Foster (Foster and 
Foster) filed a petition in the United 
States Circuit Court seeking to have 
the court issue an injunction restrain- 
ing the team of Ross and Ross (Ross 
and LeDuc) from “stealing his stuff,” 
as he alleges. The stuff in question is 
“business” in which the drummer takes 
part. Arrangements had been made 
for the act to be dragged off during 
their turn at the Plaza here, but the 
injunction hadn’t been issued, and the 
actor went on apace. In the petition, 
the material which Foster alleges has 
been stolen is outlined as follows: 

Enter Actor. Sings a mock ballad; 
in the chorus of the song the drummer 
in the pit rings cowbells, etc., breaking 
actor up so he can’t continue. 

Actor: Stop!” Going over to drum- 
mer. “Say, what in the world are you 
trying to do?” 

Drummer: “I’m helping you drive 
the cows from the pasture.” 

Actor: “I don’t need any of your 
help; what are you trying to do, spoil 
my act?” 

Drummer: “No, I’m putting a little 
comedy in dt.” 


“OVERSEAS REVUE” ACT. 


Following the closing of the Will 
Morrisey “Overseas Revue” on the 44th 
Street Roof Roof Saturday night Eddie 
Miller arranged to place a section of 
the production into vaudeville as an 
act. 

With Mr. Miller will be May Boley 
and Miller and Mack, with Johnny 
Cantwell taking the Morrisey role of 
the show in the turn. 


CONFERENCE OF ACROBATS. 


Two acrobats in vaudeville met the 
other day on Broadway. One said to 
his friend: “How’s everything?” 

The other acrobat replied: “Great, 
I lay off two weeks more, then close 
my season.” 





Jim Sheedy Sued for a Divorce. 

Adele Sheedy, bride of little more 
than a year, began action for absolute 
divorce through her attorney, Herman 
L. Roth, against James R. Sheedy, of 
the Sheedy agency, Tuesday. 

The action was filed in the Supreme 
Court, Kings County. Adultery is al- 
leged. 

The couple were married in Febru- 
ary, 1918, the wife having formerly 
been a dancer in vaudeville. 





Albee Subscribes for New Hotel. 
Providence, R. L., June 11. 
A subscription of $25,000 has been 
received from E. F. Aibee toward the 
proposed project of a new modern 
hotel for this city. The mayor an- 
nounced the subscription today. 
George M. Cohan first proposed it at 
the opening of the new E. F. Albee 
Theatre here. He said it was what 
Providence needed most, and every- 
one in the audience agreed with him. 


No Increased Salary for Fritzi Scheff. 

A proposal made on behalf of Fritzi 
Scheff to increase her vaudeville salary 
from its former figure, $1,000 to $1,500 
weekly, was turned down by the big 
time managers, who refused any raise. 


Julia Kelety With Gitz Rice. 

Julia Kelety joined Gitz Rice this 
week replacing Irene Bordoni, who 
sails for France shortly to fill engage- 
ments. 

The new Rice-Kelety combination 
opens at the Maryland, Baltimore, 
June 23. 


John Charles Thomas Willing. 
John Charles Thomas, the musical 
comedy star, has been offered to the 
Keith office as an attraction. Mr. 
Thomas is now on the West Coast in 
“Maytime,” but will enter vaudeville 
if the Keith people will meet his price. 


V. M. P. A. DINNER. 


The get-together dinner given by 
the Vaudeville Managers’ Protective 
Association, Tuesday night, at the Ho- 
tel Plaza was the most successful af- 
fair of its kind held thus far by the 
organization, according to those who 
attended. 


B. S. Moss was toastmaster and 
sprung a little surprise by presenting 
each guest with a booklet setting forth 
the history of vaudeville since its in- 
ception. The booklet, in addition to 
an interesting lot of text matter, con- 
tains some 20 hand-engraved illustra- 
tions showing reproductions of the 
first vaudeville house in New York, 
with a glimpse of Chatham Square as 
it looked in 1854., Aberle’s Theatre, 
Tony Pastor's in the 70's and a bird’s 
eye view of the section occupied by 
3arnum’s Museum at Ann street and 
sroadway are also included. 

By way of contrast between variety 
and present day vaudeville several 
cuts of old time song and dance teams 
are shown side by side with those of 
modern entertainers. 


All of the speeches were of an in- 
formal nature, the principal speakers 
being E. F.:Albee, Adolph Zukor and 
Marcus Loew. Mr. Albee told of the 
manifold advantages of the play or 
pay contract, and its fairness as re- 
gards both manager and artist alike. 
Mr. Zukor also made a felicitous ad- 
dress in which he congratulated the 
V. M. P. A. on its effective organiza- 
tion. Pat Casey “closed the show” and 
from all reports held ’em to a man, 

Guests of E. F. Albee—Wm, Mitchell, Col. 
Theo. Marceau, Judge Edward McCall, Harvey 
L Watkins. 

Guest of A. Julian Brylawski—Fulton Bry- 
lawski. 

Guest of J. K. Burke—James E. Plunkett. 

Guests of W. 8S. Butterfield—D. C. Beatty, 
John W. Ulmer. 

juest of John BEB. Elliott—Johnny Collins, 

Guests of Alfred Frankenthal—B Baruch, 
Arthur Blondell. 

Guest of Samuel Goldstein—L. Berliner. 

Guest of Chas. L. Hamer—Dr. Fred. B. 
Howe. 

Guest of Joe Hurtig—Wm. Delany. 

Guests of Aaron J. Jones—Adolph Linick, 
Nathan Ascher. 

Guests of Walter F. Keefe—Harry Shea, Hd. 
Miline, Henry Garrison, 

Guest of Pat F. Liddy—Harry F. Coggey. 

Guests’ of Chas. Lovenberg, A. L. 
Lovenberg, A. L. Robertson, Edwin G, Lauder, 
Jr., Reed A. Albee, Samuel K. Hodgdon, Wm. 
B. Sleeper. 

Guests of Thomas W. Miner—Wm. F. Mul- 
lins, W. 8S. Schlessinger. 

Guests of Charles H. Moses—Irving D. 
Johnson, Albert C. Fach, Samuel Zierler. 

Guests of Montgomery Moses—James C. 
Tattersall, Wm. T. White, Richard Stockton. 


Gueste of F. F. Proctor—Lester H. Riley, 


George Wallen, Clarence Wallen. 

Guest of E. M. Robinson—Clarke Day. 

~ an of Harry J. Seamon—Dan Daven- 
port. 

Guests of Karl Hoblitzelie—John Moran, @B. 
C. Mills, George O. Weeden. 

Guest of James H. Moore—Car! D, Lothrop. 

Guest of A. C. Hayman—J. A. Schuchert, 
M. Slotkin, J. F. Miller. 

Guests of Martin Beck—Frank W. Vincent, 
George Gottlieb, Louis Sonneberg, Wilmer 
Rogers, Ray Myers, Earl Sanders, Fred Hen- 
derson, E. J. Sullivan. 

Guests of Marcus Loew—David Bernstein, 
S. H. Meinhold, Fred Mitchel, J. H. Lubin, 
David Loew, Leo Friedman, I. Harold Stern, 
E. J. Ludvigh, Adolph Zukor. 

Guests of J. J. Murdoch—E. V. Darling, 
Daniel F. Hennessy, John Kolvoord, John A. 
Hopkins, John J. Maloney, Harry A. Daniels, 
Harry Mundorff, Jules Delmar, Walter Green. 


Guest of Martin R. Toohey—Alton C, Bmery. 


Guest of C. Wesley Fraser—Patrick Bowen, 
M. J. Coyle, Charles Harris, L. R. Acker. 

Guests of B. S. Moss—James Sonnett Greene, 
Jules Mastabaum, M. D. Simmons, Frank A. 
Keeney, Myron Sulzberger, Paul Moss. 

Guests of William Fox—Jack Loeb, William 
Long, John White. 

Guests of J. J. McGuirk—A. Sablosky, WL. 
Sablosky, D. Sablosky, Alex. R. Boyd, Frank 


W. Bubler, Morris Wolf, William EB. Smith, 
Morris Levy. 
Guests of Maurice Goodman—Hon. Julius 


Mayer, Hon. Moses Grossman, William Gross- 
man, Edward Bloomberg. 

Guests of Pat Casey—William Travis Je- 
rome, Allan A. Ryan. 

Single Guests—Salvatore Adorno, M. J. 
Boyle, H. H. Feiber, Milton Hirshfeld, Henry 
C. Jacobs, John G. Jermon, Harry T. Jordan, 
George Peck, Al Somerby, Gus Sun, C. B. 
Whitehurst, W. L. Dockstader, J. J. Qeuirk, 
William J. Lee, Mort H. Singer, Harry Davis, 
Fred C. Schanberger, Joseph M. Schenck, 
Nicholas Schenck, Sam A. Scribner, John Ring- 
ling, Clark Brown, J. H. Aloz, P. Alonzo, 
George Poli, C. 8S. Humphreys, John Kelly, 
tobert G. Larsen, J. Herbert Mack,’ Fred Mack. 
M. W. Schoenherr, Mike Shea, Fred C, Curtis. 
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COMPLICATED INCOME TAX 


CLEARED UP BY ATTORNEY 





Actors, Artists, Managers and Playwrights With Sliding 
Royalty Agreements Must Be Particularly Careful to 
Study Law’s Provisions—Mortimer Fishel, 
of Dittenhoefer and Fishel, Issues 


Illuminating Statement. 
entire ten 


With the passing of the New York 
State income tax last month, provid- 
ing for the collection of a certain per- 
centage revenue on incomes, scaled 
quite similarly to the Federal income 
tax laws, Mortimer Fishel, of the law 
firm of Dittenhoefer & Fishel, who is 
an authority on the subject, is making 
public some helpful hints whereby ar- 
tists, theatrical managers and play- 
wrights—including all theatrical au- 
thors—may obviate needless trouble 
later on. 

The law provides for a 2 per cent. 
deduction on all annual incomes of 
$1,000 and over, which the individual’s 
employer must deduct from each of his 
employes’ salary and turn over to the 
state officials. There is another pro- 
vision, however, by which the indi- 
vidual may avoid this periodical de- 
duction through filing a_ certificate 
with the Comptroller’s office in Al- 
bany, certifying he is a resident of 
New York State. In that case the em- 
ployer need not deduct the 2 per cent. 
on each $1,000, but the individual can 
turn in his income tax at the end of 
the year in a lump sum, based on the 
gross income. which, when figured out 
mathematically, will decrease the tax 
somewhat more than were it deducted 
on each $1,000. Hence, a vaudeville 
headliner, for example, earning $1,200 
weely, with minor deductions to bring 
it down to an even $1,000 net, can 
eliminate a weekly periodical deduc- 
tion of $20 (2 per cent. on the thou- 
sand) by notifving the house manager 
he or she has filed a certificate stating 
that the individual is a resident mem- 
ber of the State of New York. This 
tax, however, does not apply to moneys 
earned without the state, although 
there are several states—not more than 
half a dozen—which have a state in- 
come tax in effect also. In each of 
such states the artist will also be com- 
pelled to pay a similar tax for any and 
all moneys within the limit of the 
state. 


Mr. Fishel is in receipt of a state- 
ment from the Attorney-General of 
New York modifying the income tax 
to 1 per cent. on all incomes up to 
$1000 per annum, but the State Comp- 
troller has, as yet, not issued a regula- 
tion approving this modification. It 
is not unlikely it will be approved. In 
all instances the artist should, advises 
Mr. Fishel, file the certificate of resi- 
dence—if he or she happens to be a 
permanent resident of this state. An 
artist residing in Jersey and perform- 
ing here will, perforce, have to abide 
by the periodical 2 per cent. deduction. 

Theatrical managers, lessees of the- 
atres and playwrights can readily fig- 
ure out how they may be affected. 
The playwright with a sliding scale of 
royalty will be in a dilemma unless he 
does not take advantage of the cer- 
tificate filing as set forth, as the state 
officials, who are not in favor of this 
may rule the author’s maximum royalty 
on any one week’s receipts should he 


the criterion upon which to base his 
report. 


YIDDISH HOUSES CHANGE POLICY. 

With the closing of the season in 
most of the local Yiddish theatres, they 
are resorting to a vaudeville policy 
to keep the houses open during the hot 
months. following the 





The Lenox, 


eo 


footsteps of the Grand, which for a 
time boasted as being the only Yiddish 
vaudeville theatre in the world, has 
installed a similar policy, with the en 
tire troupe of stock vaudeville artists 
from the Grand moving uptown to the 
Lenox, which is also controlled by the 
company owning the Grand Theatre. 
The latter has a new company of 
artists and is also running a feature 
film to complete its program. It plays 
a split week policy, with the programs 
occasionally augmented by the addition 
of one or two U. B. O. pop time acts. 
The People’s on the Bowery, has in- 
stalled a similar variety program, with 
a feature film, the former running to 
three or four one-act playlets and skits. 


PETITIONS FOR TAX REPEAL. 


A petitionary movement for appeal 
to Coneress and particularly the Fin- 
ance Committee for the entire remov- 
al of admission taxes was started last 
week by the United Managers’ Protec- 
tive Association. 

The appeal, while national in scope, 
is unlike the whirlwind campaign by 
the Tax Protest Committee which de- 
feated the proposal to increase admis- 
sions taxes last fall. Instead of com- 
bined petitions which Congress com- 
plained had choked the mails in Nov- 
ember last, the appeals will be in the 
form of petitions fostered by managers 
as individual units. Managers of all 
classes of theatres will be asked 
through their respective associations 
such as the U. M. P. A., the Vaudeville 
Managers’ Protective Association, the 
Exhibitors’ League (pictures), to cir- 
culate petitions. Also the labor or- 
ganizations whose members are con- 
nected with amusements are in sup- 
port of the appeal and will also send 
petitions to Washington. 

Petitions are being addressed to Jos- 
eph W. Fordney who succeeded Claude 
Kitchin as chairman of the Ways and 
Means Committee and with whom an 
appeal has been filed by the U. M. P. 
Congressman Fordney and J. Hamp- 
ton Moore, of the committee have al- 
ready expressed themselves as favcr- 
able to the admissions tax repeal. The 
appeal to the committee set forth that 
while theatricals were saddled with 
doubled federal! taxes and increased 
costs as in the case of railroad travel 
and other expense items, the theatre 
has been unable to increase the scale 
of admissions or pass off increased 
taxes upon the public, making amuse- 
ments therefore unlike other enter- 
prises. 


The appeal stated further that while 
at this time the theatres did not ask 
for a diminution of such taxes and 
costs, they did request the repeal of 
the tax on theatre going, though “the 
theatres are only concerned by reason 
of the loss of patronage which this 
tax occasions.” 

The petitions will be cumulative in 
W ashington. Managers feel that such 
methods will crystalize the sentiment 
of the public against admissions taxes 
and if there is to be a repeal of the 
luxury taxes, a recall of the admissions 


taxes logically belongs attached to such 
a bill. . 





IF YOU DON’T ADVERTISE IN VARIETY. 
_ ____ DON’T ADVERTISE -O@=TY— 


MILLER CHARGES DOUBLE CROSS. 


Chicago, June 11. 

Harry Miller, who gives up the Ack- 
erman & Harris books June 14, re- 
signed after a series of misunderstand- 
ings engendered between himself and 
several officials of the Western Vaude- 
ville Managers’ Association. 

Miller says he was “double crossed” 
by men he had befriended, and that he 
withdrew rather than continue in un- 
pleasant relations. He was asked, he 
says, to reconsider his decision, but 
demanded a ‘considerable salary in- 
crease, which had not been met early 
this week. 

The entire local booking field here 
isin acrimonious debate as to the mer- 
its of Miller’s position, some claiming 
he was “handed a raw deal” and others 
charging him with favoritism. 

A schedule of the acts booked over 
his string fails to show evidences of 
pronounced leaning toward any one 
agent, though the Nelson Agency leads 
the score. Miller has been connected 
with the W. V. M. A. ccmbination 
for years and has been regarded as a 
valuable cog in the organization. 


LEASON WITH HUGHES & SMITH. 


Ray H. Leason became a partner in 
the vaudeville office of Hughes & 
Smith this week, the agency now being 
known as Gene Hughes, Inc., Jo Paige 
Smith and Ray H. Leason. The latter 
still retains his interest in the Gus Sun 
Enterprises, but has several connec- 
tions as an executive, he having for the 
past ten years been booking manager 
for the Sun circuit. 

Mr. Leason is regarded as a “live 
wire” and well fitted to act as an ar- 
tist’s representative through his wide 
knowledge of acts and players. Mr. 
Leason is bringing quite a number of 
Western turns and material with him. 

Mr. Smith has not fully recovered 
from an illness that incapacitated him 
for several months and until he has 
fully regained strength will not be ac- 
tive in the office. 


? 


PANTAGES’ HOME BURNS. 
Seattle, June 11. 


Sunday fire started in a dumbwaiter 
at the home of Alex Pantages. Before 
it could be controlled it had done $10,- 
000 worth of damages. The ballroom 
on the third floor was completely 
gutted. At the time the fire was dis- 
covered, the cook was the only person 
in the house. 

Mrs. Pantages and the two small 
sons of the theatrical promoter have 
occupied the house for the last six 
months. Mr. Pantages is expected 
home from the East this week. 


MERCEDES’ ROAD SHOW. 


Joe Mercedes is organizing a road 
show for next season to be booked 
over K. & E. time. He will be sur- 
rounded by six acts and proposes to 
tour for the entire season. Mercedes 
will be circused, the present plan call- 
ing for a weekly newspaper expendi- 
ture of around $600. 

The touring plan follows Mercedes’ 
success on the cantonment circuit. 


Crawford for a Few Weeks. 


Clifton Crawford will play a few 
weeks of vaudeville during the sum- 
mer while “I Love a Lassie,” his re- 
cent starring vehicle, is being re- 
vamped for reopening in the fall. 
Crawford’s vaudeville dates will be 
confined to New York and vicinity, 
with an opening scheduled for June 
23 at the Orpheum, Brooklyn. 


Harry Singer Managing State-Lake. 
Chicago, June 11. 

It seems to be settled that Harry 
Singer will remain here as the per- 
manent manager of the new State-Lake 
(vaudeville). Mr. Singer was active 
in the supervision of the construction 
of the theatre. 


SHOW PEOPLE IN NAVAL SCANDAL. 


Another naval scandal came to light 
when officers from the Naval Intelli- 
gence Bureau, acting in conjunction 
with detectives from the 26th precinct, 
raided a store at 131 West 53rd Street, 
and arrested three men who described 
themselves as Frank Kay, 33 years old, 
theatrical producer, 540 West 36th 
Street; Edward Chrisman, (profession- 
ally known as Reese,) 323 West 43rd 
Street, and Max Cooper, of the vaude- 
ville team of Cooper and Ricardo, 205 
West 118th Street. According to the 
detectives, the property stolen includes 
silver, copper, glassware, and a quan- 
tity of rope, valued at $20,000. It was 
removed from the Naval Training Sta- 
tion at Pelham Bay Park, in a moving 
van, and was loaded at the station by 
a number of sailors acting under in- 
structions of Ensign Graves. Graves 
is now in the custody of the Naval 
Intelligence Bureau. Cooper, Kay and 
Chrisman were arraigned at the West 
47th Street Station, and later turned 
over to the Intelligence Bureau. They 
were charged with conspiracy, and re- 
leased on $1,000 bail each. 

Kay has been producing vaudeville 
shows at the naval station for the 
amusement of the sailors, but is not 
known among show folks as a pro- 
ducer. The police say that the station 
was being abandoned, and that the job 
was made easy by the ensuing confu- 
sion. 

Graves, who superintended the load- 
ing of the loot, insists he thought the 
truck destined for the Brooklyn Navy 
Yard. He was apprehended pending 
an investigation. Cooper, according to 
the detectives, signed the receipts for 
the load. 


HOUSES CLOSING. 


The Opera House, at Kingston, N. Y.. 
which started with summer vaudeville 
Mav 26. will discontiue it June 14. 

The Grand Opera House (Loew 
booked), So. Bethlehem, Pa., closing 
for the summer, May 31. 

The Washburn, Chester, Pa., closed 
for the season, June 7 

The Colonial, Erie, Pa., closes for 
the summer, June 14. 

U. S. Hoboken, N. J., and Grand, 
Middletown, N. Y., close June 14. 

The Maiestic. Pittsfield, Mass., book- 
ed by Harry Carlin, Keith office, re- 
ported as closing June 14, will remain 
open indefinitely. 


THORNTON’S “WET” MONOLOG. 


James Thornton has reframed his 
monolog, and at present is devoting 
his entire talk to witty shafts aimed 
against prohibition. 

He has built the routine around that 
portion of his material referring to 
“hoozeology.” In extended form he 
used it at the Winter Garden last 
Sunday. and since that time his man- 
ager, D’Avenue, has received offers 
from “wet” interests for Thornton to 
give his monolog at a number of 
protest meetings against the country 
going dry July 1. 


Hip, Cleveland, Has Vaudeville. 
Cleveland, June 11. 


Although Keith’s Hippodrome here 
expected a picture as the attraction 
this week, a vaudeville program was 
suddenly booked last Thursday and 
opened Monday. It contains Felix and 
Fisher, Francis Renault, McCarthy and 
Faye, Elsie Williams, Arthur Deagon, 
Ernest Evans and Co., The Leightons, 
Jazz Band Naval Octet. 


The Hip will continue over the sum- 
mer with pop vaudeville. 


Prefers Golf to Money. 
Ernest Ball canceled the engagement 
of Lambert and Ball at Keith’s, Wash- 
ington, next week. 
Mr. Ball has a golf engagement at 
Beechhurst, L. I, during the week. 
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MUSICIANS INSIST ON INCREASE 
WHEN CONTRACT EXPIRES JULY 1 





Union Demands 20 Per Cent. More Than They Are Getting. 
Managers Come Back with an Offer of 10 Per 
Cent. Additional to Present Scale. Say 
They Will Give No More. 





Impending for the coming season is 
a new wage scale fight between the 
managers of the New York local mus- 
icians’ union. The contract between 
the two factions expires July 1, with 
the arrangement for road men expiring 
Aug. 1. That a battle would sufely 
ensue developed late last week after 
the musicians’ committee arbitrated 
with the U. M. P. A. over the proposed 
wage increases. The musicians asked 
a general ascent of 20 per cent. which 
was met by the managers’ proposal of 
10 per cent. The union committee ac- 
cepted that proposition and the mat- 
ter was thought to have been agreeably 
adjusted. When the musicians’ rep- 
resentatives, made up of officers of 
the local, informed the members at a 
meeting Friday last, the sense of the 
meeting developed to be hostile to 
the agreed raise and a majortiy de- 
mandded the 20 per cent. basis alone 
would satisfy. 

The officers were then placed in the 
position of figuratively making of their 
arbitrated agreement with the U. M. 
P. A. “a scrap of paper.” There has 
been no increase for two years and the 
musicians maintain that increased ccst 
of living prompts sticking to 20 per 
cent. asked for. They also insist on no 
free rehearsals other than two re- 
hearsals prior to the opening of a 
show. It is believed an idea that there 
will be less work after July 1 also 
figures in the wage lift. 

Managers say that they will make no 
further concession in light of the ac- 
ceptance of their proposition by the 
union officials and they further intim- 
ate that they will retaliate by using 
orchestras only for musical shows. 

The matter of the stage hands’ in- 
creases as outlined at the Ottawa con- 
vention has not officially been brought 
to the attention of the U. M. P. A., and 
probably will not be considered until 
later on in the summer, since the 
agreement between the U. M. P. A. 
and the I. T. A. S. E. does not expire 
until Sept. 1. 


BORNSTEIN WITH BERLIN CO. 

Sol Bornstein is with the Berlin & 
Winslow music publishing firm, to be 
officially called Irving Berlin, Inc. Mr. 
Bornstein will assume charge of the 
business direction. 

The firm this week commenced re- 
modeling its quarters, the former club- 
rooms of the National Vaudeville Ar- 
tists at Broadway and 48th street. Some 
objection is reported to have been 
placed by the Maxon concern on one 
of the floors against a music firm oc- 
cupying through sub-lease the N. V. A. 
suite, but this did not appear to in- 
terfere with the Berlin people going 
ahead with their plans. The new offi- 
ces will be formally opened for busi- 
ness around July 1. 

Mr. Bornstein, until Saturday last, 
was with the Broadway Music Corror- 
ation, (Will Von Tilzer.) He is well 
known in the music trades, where he 
has erected a reputation for himself, 
as an astute business manager in the 
popular music field. 

Maurice Ritter will be in charge of 
the Berlin & Winslow Chicago office. 
Offices will also be opened by the firm 
in Boston and Philadelphia. 


MacGREGOR’S PLAYLET. 
Edgar MacGregor is presenting a 
musical playlet in vaudeville, the turn 





holding three people and called “The 
One Girl.” It was adapted from a 
comedy-playet known as “The Brute,” 
tried out last season. 

Dorothy Arthur is featured. The 
other two members of the cast are 
Harry Lambert and Kenneth Keith. 

Philander Johnson of the Washing- 
ton “Star” wrote the lyrics. 


MARRIAGES. 

James J. Houston to Irene Lowe 
(Diving Girls) at Detroit, June 1. 

Lola M. Jeyce (“Good Morning, 
Judge”) to William A. Michkin, non- 
professional, in New York, June 5. 

Joe Forte and Alene Rogers (“Revue 
De Vogue”) married in Richmond, Ind., 
this week. 

Dave O’Dowd to Paulette La Pierre, at 
Mobile, Ala., May 29, by Rev. Frank 
Hackett. 

Jessie Wood to Charles Maatia, Jr., 
June 3, at the home of the bride, Flat- 
bush, New York. The couple were 
until recently with Klaw & Erlanger. 

Harry Silverstadt, orchestra leader 
of Loew’s-Metropolitan, Brooklyn, to 
Meriam Friedman, (non-professional) 
June 8, in New York City. 

Gretchen Eva Near, of Watertown, 
N. Y., known on the concert stage, and 
William Charles Deacon, of New York, 
a professional, were married at Water- 
town, June 7, by the Rev. Francis W. 
Eason, of Trinity Episcopal Church. 

Arthur Hammerstein was married 
June 9, by Mayor Hague, of Jersey City, 
to Claire Nagle. Immediately after Mr. 
Hammerstein and his bride left for 
River Rest, the bungalow on the 
Shrewsbury River, which formerly be- 
longed to Wallace Reid. 


BIRTHS. 

Mr. and Mrs. Billy Inman, June 9, 
daughter. 

Mr. and Mrs. W. J. MclIlrath at Ra- 
cine, Wis., May 24, son. Mr. MclIlrath 
is stage manager of the Rialto, Racine. 

Mr. and Mrs. Joseph Clifford in Phil- 
adelphia, May 25, daughter. Mrs. Clif- 
ford is professionally known as Louise 


alp. 

Mr. and Mrs. George Ward, June 7, 
at the home of the parents, 540 West 
165th street, son. Mrs. Ward is a sis- 
ter of Jack Wilson and a partner of 
the vaudeville team Ward and Wilson. 


MARRYING AND RETIRING. 
Frankie Niblo (“Cheer Up America”) 
to Sol Reiser, wealthy lay manufac- 
turer, at the Hotel Wallick, New York, 
June 7. Rabbi F. Grafman officiated. 
This marks Miss Niblo’s departure 
from the stage in favor of the state 
of marriage. 


LIGHTS FORMALLY OPENS. 


The Lights’ clubhouse at Freeport, 
L. L, had its formal opening) for the 
season Saturday night. The hgh spot 
of the evening was a beefsteak in the 
rathskeller. Around 200 sat down to 
it. The evening was further enlivened 
with dancing, also entertainment con- 
tributed by the members. A skit put 
on by George McKay, Paul Morton 
and Tommy Dugan was called “The 
Knockers” and provided the most 
laughs through its localisms. Manny 
Manwaring and Mr. McKay were in 
charge of the events, the party running 
to around 3 a. m. 

During the summer it is expected the 
National Vaudeville Artists will visit 
en masse the Lights, having a field 


day and other named days on the 
Lights grounds, which abut on the bay. 
The Lights Club will hold a clambake 


of its own July 4 Last Sunday the 
club started off the baseball season on 
its grounds by Playing a scrub nine 
from the village. 


The Lights is a summer theatrical! 
club, with many of its members drawn 
from amongst the professionals who 
permanently reside in Freeport or 
Baldwin, adjoining. It is estimated 
that there are 500 professionals in that 
area. The majority are vaudevillians. 
Their property holdings represent 
about $300,000. 


Those contributing to the entertain- 
ment were Eddie Miller, George Mc- 
Kay, Whiting and Burt, Jazbo, “The 
Knockers’ Club,” Morton and Moore, 
“Dance” specialty by Geo. McKay, Bert 
Kalmar and Paul Morton, Agnes Lynn. 

The Lights will resume special nights 
weekly within the month. 


ILL AND INJURED. 


Pauline Cooke has been confined to 
her home for a week with tonsillitis. 

Lola Merrill, off the stage all season 
because of a nervous ailment, was op- 
erated on last week. She is reported 
recovering. 

Mrs. Harry Ridings (Helen Lackaye), 
of Chicago, was operated upon at St. 
Luke’s Hospital, Chicago, and is re- 
covering. 

Ernest J. Pollack, who impersonated 
General Pershing in “Come Along,” un- 
derwent a serious operation at the 
West Side Hospital June 11. 

The Young Sisters, recently injured 
in an automobile accident, at Camp 
Merritt, N. J., are gradually recover- 
ing at their home, 605 W. 137th street, 
New York. : 

Mile. Dazie, badly bruised in an auto 
accident last week, has been out since 
then, though not wholly recovered from 
her bruises. Her car, struck by a 
machine with Joan Sawyer driving, 
was wrecked. 


Jack Dempsey, Keith office, was suc- 
cessfully operated on at a local hospital 
in New York this week, for a hernia. 
According to the physicians, it will 
be necessary for him to remain in 
confinement for the next three weeks. 


Fanny Arras (Arras Sisters) was 
suddenly taken ill while playing Hen- 
derson’s, Coney Island, last week, ne- 
cessitating the team to cancel engage- 
ments. She is confined at her home 
in New York. 





AMELIA ARMAND 


STONE and KALIZ 


Will pay $25 for every laugh that 
can appropriately be interpolated 
into their present act. In conjunc- 
tion with Harry Weber we are pro- 
ducing our former vehicles; also 
new plays. Artists feeling them- 
selves competent to replace us in 
these acts kindly communicate by 
mail care Hotel Claridge, New York. 








INVESTIGATION 
REPORT 


The continued verbatim report of 
the daily hearings hefore the Federal 
Trade Commission in New York City 
in the matter of the Vaudeville Man- 
agers’ Protective Association and oth- 
ers appears on pages 28 and 30 of this 
issue. 

The report will be published weekly 
in part until the full record will 
have been printed. 


















PEEKING THROUGH THE BUSHES. 
Binghampton, N. Y., June 6. 


Dear Johnny: 

It’s great to be three sheetin’ in front 
of the Hotel with a nickel ow} stuck 
in your kisser and play the chill for 
these honky tonk broads. That’s just 
what I’ve been doin’ since I broke into 
this man’s league. “Chick” is tickied 
to death and Schulte says if I keep on 
crashing the apple like I started, that 


he’ll peddle me to some big show club 
before they put the moth balls back 
in the Palm Beach suits. 


To get down to the meat. I busted 
in the day after I wrote you and the 
stage was all set. They were playin’ 
3uffalo, and I went in at second 
“Chick” switchin’ over to short. Jackie 
Gillespie, the kid that was with the 
Giants this spring, is playin’ third here. 
He’s so short they had to cut down 
the grass because the umpire behind 
the plate thought we were startin’ the 
game with eight men. The crock didn't 
creak any and I handled a couple of 
hard chances with out bootin’ any- 
thin’. They had a _ wise crackin’ 
catcher workin’ fer them and this 
bird’s specialty is kiddin’ the hitters 
when they cum up to the plate. 


The first time I cum up he says to 
me, “How long do you think you're 
goin’ to stay in this league?” I said, 
“Not very long if all the pitchers and 
catchers haven’t got any more stuff 
than you and that busher you’ve got in 
there.” Then he says, “This pitcher is 
working with a sore arm. He hurt it 
last week over in Elmira.” And just 
before I singled I said, “Yes, he prob- 
ably hurt it makin’ that short turn 
into the dining room.” 


In the eighth inning with the score 
two to nothing against us Chick gets 
a hold of a fast one and singles to right 
field. Gillespie bunts safe and up I eum 
again. The catcher greets me as usual 
and says, “Well, let’s see how you look 
on a curve,” I know he’s figuring I'll 
take one and I know that he’s tryin’ to 
cross me, so I set for a fast one and 
sure enough it was right in the groove. 
Johnny, I swung from my heels and 
kissed it perfect. When the center 
fielder picked it up he was so far away 
he looked like a commuter. I wuz 
back on the bench drinkin’ water be- 
fore the ball cum back to the infield. 
We shut them out their last half and 
copped 3-2. 


But the laugh of the day wuz Brady 
sittin’ up in the stand behind the man- 


ager frum the Opera house. The man- — 


ager is a red hot fan and never misses 
a game. He don’t make me in the 
baseball unie and wants to meet me 
after the game. I give him the run 
out at the park but he nails me in the 
Hotel and when he’s introduced to his 
No. 2 act he nearly passes out. The 
funny part of it is that he’s a 
good rum after yuh know him. Eve 

body has a weakness and his is baseball 
and he gets so worked up he wants 
Brady and me to work at his “slab” at 
night. I told him we would consider 
it and maybe we'll grab that ra 


jack. At present I can’t be anndyed — 
as I’m booked solid at night and have — 


grabbed myself a “mean” odbre. 


I suppose you'll think it’s the same 
old stuff, but it ain’t, Johnny. T’ve got 
me a regular kid and she’s smart in 
spite of the fact that her old man 
shaves his neck. I showed her the la 
out the other night and she thought it 
wuz a bicycle pump, but she’s hep to 
a lot of other stuff and she’s very 
forty fer me. 

Give my love to the Yen Hok, 

Your pal, 
Con. 


SPECIAL MORNINGS OFF. 

The Thursday morning vaudeville at 
the Palace, which has been E. F. 
Albee’s contribution toward entertain- 
ing the wounded soldiers and sailors, 
will possibly be discontinued, owing 
to the excessive heat. 
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MILITARY POLICY FORECAST 


BY LIBERTY THEATRE PLAN 





Thirteen New Government Amusement Houses Going Up 


Along Mexican Border. 


Each Will Seat 1,000 and 


Have Balconies. New Men in Army Will Prob- 
ably Be Trained in That Vicinity. 





Washington, June 11. 

Plans are being drawn for the build- 
ing of 13 Liberty theatres situated in 
Texas, and along the Mexican border. 
Constant agitation in the southern Re- 
public has required a 
force of U. S. sédldiers to be 
on guard at the border, 
at the request of the general command 
ing the border troops that the theatres 
were ordered started by the War De- 
partment. 

It is believed, too, that Texas will be 
a concentration and training point for 
the proposed 500,000 standing army, so 
that the new theatres are expected to 
be more or less of a perimanent fix 
ture at the border. 

The plans call for adobe walls, and 
the Mission style of interior decora- 
Each theatre is 
planned to seat 1,000 persons, on two 
floors, the balcony taking care of about 
400. With the exception of the theatre 
at Camp Merritt, they will be the first 
military theatres built with balconies. 


IN AND OUT OF THE SERVICE. 


Ray Gallagher, formerly with the 
World Film forces, was discharged 
from the A. E. F. this week. 

Thos. Dillon (Baseball 4) was dis- 
charged from the A. E. F. this week. 
He saw active service abroad with the 
5th Division. 

Regimental Sergeant Major Sid Vin- 
cent, R. A. M. C., has returned after 
fourteen months’ service. He was for- 
merly of Vincent and Carter. 

Eddie Hartman (VARIETY) with three 
foreign service stripes was discharged 
from the Army last week. He was a 
sergeant in the Q. M. C. 

Earl Le Vere (Clary and LaVere), 
has been discharged from the A. E. F. 
La Vere saw service as a member of 
342nd Machine Gun Company, of the 
89th Div. in the St. Mihiel and Meuse- 
Argonne drives. For the past six 
months he has been with the Army of 
Occupation. In recognition of service 
as an entertainer, he received a gold 
pin and a letter from Captain George 
Ade Davis, Entertainment Officer, 89th 
Div. The l@tter is addressed to “the 
best single entertainer in the 89th Di- 
vision.” La Vere wil! re-enter vaude- 
ville, and his overseas accordion, 
marked with service stripes, will be a 
feature of his act. 


considerabl« 
constantly 


and it was 


SP $s. 

Waite Hoyt, son of Ad Hoyt, the 
minstrel man, will join the Boston Red 
Sox immediately. Young Hoyt has 
been pitching for a ship yard team in 
Baltimore, but he is the property of 
the Rochester Club of the Ihterna- 
tional League. The Sox purchased his 
release from Rochester on the strength 
of his Baltimore activities after he had 
refused to report to Rochester. 

The contemplated erection of a grand 
stand, and the improvement of a few 
lots for a semi-pro ball park at Coney 
Island, by Johnny Collins and a few 
other U. B. O. investors, appears to 
be a very dubious proposition for this 
year, at least. According to Mr. Col- 
lins, the owner of the property will 
not lease the land, but desires to hold 
a personal interest in the proposition 
himself. 


The baseball game scheduled be- jx 


tween the married and single men of 
the U. B. O. forces for last Sunday 
at Beechhurst, L. L, was postponed to 
this coming Sunday (June 15), The 
game will be played in the morning, as 
the Lights need the f some 
for their afternoon tilt 


services Ol 


George Walsh, the film star, is pro- 
nounced by experts as of major league 
base ball material. Walsh has been 
playing right field for the Tacks Ben- 
nett’s “All Nationals,” one of the best 
semi-pro clubs in this section, and has 
been hitting like a wild man. In a 
game at Scranton recently against a 
former big league twirler Walsh bang- 
ed out four hits and stole three bases. 
Walsh was a good ball player when at 
Fordham University, and it is not be- 
yond the range of possiblity that if he 
can find time in conjunction with his 
film work he may finish the season with 
some big league club. 





A ball game between the Lights and 
a team representing the N. V. A., Sat- 
urday afternoon (June 14) at Freeport, 
L. I, on the Lights’ grounds. Sunday 
morning at Betechhurst, L. L., ball game 
between the married and single men 
of the Keith office. Sunday afternoon 
the Lights vs. the Weonna A. C. Club 
on the Freeport grounds. 


IN AND OUT. 

Dickinson and Deagon did not open 
at Atlantic City Monday, through 
Gracie Deagon contracting laryngitis. 

Keating and Walton, out of the H. O. 
H. first half this week. Illness. Con- 
way and Fields filled in. 

Herbert Bosworth could not open at 
Proctor’s, Newark, N. J., Monday, 
through illness. Mr. Bosworth had to 
forego some performances in “The Sea 
Wolf” at the Colonial late last week 
for the same reason. Eva Shirley and 
Her Jazz Band substitutd at Newark. 








MAJOR HODGDON’S BELGIAN DECORATION 


Photographs of both sides of the Belgian 


decoration for bravery awarded Major Ray 
Migdon. 


’ TWO SHOWS START OUT. 


Acting on requests from Liberty 
theatre managers in the Middle At- 
lantic group of cantonments, J. R. 
Banta, in charge of bookings for the 
camps in the metropolitan district, 
started two vaudeville shows south- 
ward this week. 

They will play the five camps radiat- 
ing from Washington, which are Mead, 
Humphries, Lee, Eustis and Stewart. 
The shows will. play one day in each of 
the first three named camps, and two 
days each in Eustis and Stewart. 

For the pfesent, two shows will be 
sent over the same trip each week, 
under a guarantee arrangement. The 
bills are composed of five acts and a 
two reel film comedy. 


Chicago, June 11. 

J. Brenig, manager of the 
Li y, Camp Grant, has been placed 
in charge of entertainment at Grant, 
Custer, Dodge and Sherman under the 
new zoning system of booking the 
cantonments. 

Attractions, mostly vaudeville, will 
be booked out of Chicago. 


“HELLRAISEMS” HOLD FIELD DAY. 


The second annual outing of the 
“Hellraisems,” composed of New York 
theatre treasurers, was given last Sun- 
day at Glen Head, L. I. The host was 
Joe Leblang, but Matty Zimmerman 
acted for him. Ninety-four ticket 
“eggs” piled into motor buses at nine 
a.m., with breakfast being served at 
eleven. Dinner was at five o’clock, and 
between that time, races and a baseball 
game filled in the time. 

Prizes of considerable value went to 
the race winners. Joey Keith won the 
mile run; Eddie Plohn, the potato race; 
Norman Light copped the egg race, and 
Charlie Harris rolled over the line 
in the fat man’s event. “A Crook” 
was announced as winner of the mar- 
ried man’s race and the three-legged 
event, it being explained by Zimmer- 
man that someone lifted the prizes for 
those events out of his bag. Winners 
in the dice game were unannounced. 

The single men licked the married 
men in the ball game, 19 to 12, the win- 
ners making only seven errors as 
against the losers’ eight. 

The line-up: 


Married Men. Single Men. 


Cc. Harris, 1b. T. Defries, 2b. 
H. Leblang, p. J. Keith, p. 

~ L. Ohms, 8.8. J. Sticks, c. 
L. Beyer, 3b. H. Fuchs, 1b. 
F. Frayer, c. D. Kane, c.f. 
J. Peppit, 2b. E. McCauley, 3b. 
O. Herzbron, c.f. E. Alberts, s.s. 
H. Lipson, rf. A. Archie, 1.f. 
E. Plohn, Lf. W. Herzbron, r.f. 


The umpires were Covie Appleton 
and Lep Solomon. 

The “Hellraisems” presented Joe 
Leblang with a loving cup valued at 
$500, tendered in appreciation of his 
many courtesies to the box office men. 


NO DIFFERENT PERCENTAGES. 


Reports of different percentages al- 
lotted various attractions playing the 
cantonments were branded as untrue 
by Harry Stubbs at the booking of- 
fice of the Committee on Entertain- 
ment. 

It was explained that in certain 
camps the sharing percentage was 
larger than others but that the scale 
applied to all attractions. 

At Upton and Merritt the split is 
70-30 with the attraction ‘getting the 
long end. At Mills and Dix the split 
is 80-20, this arrangement having ob- 
tained for some months. The fatter 
scale is also in force in the Southern 
camps. 

The reason for the increased per- 
centage is that all save Upton and Mer- 
ritt are receiving a reduced number of 
men. In such cases the split was in- 
creased because of the small capacity 
of the theatres. 


PRODUCTION ENGAGEMENTS. 
William Halligan (Halligan and Sy- 


kes) with A. H. Woods, for next sea- 
son, 


— oe — - ~—.4 


NEW ACTS. 


Standard Trio (3 men). 

Are and Are, acrobatic (2 men). 

Lew Hilton, single, (Sam Baerwitz.) 

Gertrude Dudley and Co., two girls. 

Francis and Overholt, two men. 

Sheldon and Dailey, comedy singing 
(Jack Lewis). 

Walter Stanton and Co., “The Giant 
Rooster.” 

Bannister and De Monde, man and 
woman, singing fantasy. 

“Race of Death” (two automobiles 
passing each other in @ cage). 

Wardrop, Burdell and Weirichs, two 
men and a woman, singing. 

O’Neill and Reilly, comedy and sing- 
ing, (2 men.) (Chas. Allen.) 

Arthur Elliott and Jack Shatter and 
Co. 

De Haven and Nice, with four or five 
people, (Max Hart.) 

Bert Collins and 
(Mark Levy:) 

Miller and King (2 men) (I. Kauf- 
man). “, 

Moore, Gaines and Moore (2 men, 1 
woman), 

Lillian Watson is planning a new act 
with Charlie Princeton. 

George Jinks will have a new act by 
V. Chandler Smith, with Cecil Andrus. 

“Aeroplane Girls,” a musical girl act. 
(Flynn & Kenny.) 

Marquise assisted by Edward Stanis- 
laws. Dancing. 

James H. and Bessy Aitken, comedy 
“On Paradise Roof,” special scenery. 
(Harry Burton.) 

Anatol Friedland and Hugh Herbert 
in sketch by Captain Harland Thomp- 
son titled “Two More.” 


Betty Dunbar, 


Charles King in “Daily Dreams,” 
by Hazzard and Short. (Laurence 
Schwarb.) 


Frank Stafford, with 14 people, called 
“Rip Van Winkle’s Dream.” (Harry 
Webber.) 

Dorothy Phillips and Effie George in 
new act by Chan Smith, entitled “The 
First Hundred Years.” 

Jimmy Wilson, (Wilson and Pierson) 
and Fenton McAvoy, (Stone and Mc- 
Avoy) two-act, (Bob Baker.) 

Sumbeam Quartet, all girls. Act 
formerly known as the Four Higgie 
Girls. 

Flo Lewis will join the new Jimmy 
Hussey act despite reports she is to 
go abroad. The act will start rehears- 
ing in about two weeks. 

“Memories,” a singing act, dissolved 
during the war owing to induction into 
service of three of the cast, will re- 
enter vaudeville this week. (Flynn & 
Kenny.) 

Stan Stanley is framing up a new act 
for vaudeville with two special sets. 
One of these will be a scenic effect used 
for a finish. Stanley is signed up for a 
Shubert production but will hold the 
new act for emergencies. 

James C. Morton and Frank Moore, 
lately rejoined (Morton and Moore) 
to appear in a Chicago production that 
had but a brief existence will return 
under their old name to vaudeville 
(Max Hart). 

Jimmie Meehan recently of Arm- 
strong and James, has rejoined his old 
act “7 Honey Boys,” replacing Manny 
Ramaine. Armstrong is working with 
his old partner Lex Neal, recently dis- 
charged from the army. 


.““PEEK-A-BOO” STICKS. 


Objections by the Columbia Circuit 
has lead Jean Bedini to decline all 
offers for the routing of “Peek-a-Boo” 
in the legitimate theatres next season 
and the show intact is expected to 
swing around the Columbia Wheel, like 
the other Columbia attractions. 


_ Lt.-Col. Henry C. Jacobs. 

_ Lieut.-Col. Henry C. Jacobs is the 
title lately given former Capt. Henry 
a Jacobs (Jacobs and Jermon) in the 
Theatrical Regiment of the Police Re- 
serve. 

The appointment was made by Dep- 
uty Commissioner Rodman Wana- 
maker. 
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CONEY’S NEW SHOWS 





“Smashing the Hindenburg Line.” 

Hawker and his Sopworth could have 
been overseas to Queenstown and back 
from his starting point at Newfound- 
land, even before he took off, if he’d 
only known enough to borrow the big 
family party aeroplane employed to 
carry passengers at two bits per, in 
the new Coney pam show, “Smashing 
the Hindenburrg Line,” just opened in 
the entrance section of the old Sea 
Beach Palace at the Island. 


Under high pressure, in the Coney 
plane, it is quite possible Hawker 
could make the trip twice, and be back 
before he started, and even take in un- 
important geographic points, like, say 
the China Sea, Labrador, the Nile, the 
Ganges, or any old spot on the map, 
and all enpassent—just like that. 

It’s some air bird, this show uses. To 
get to the “Line” that’s smashed, you 
first pass the ticket box, then a door- 
man, at the extreme end of the long 
Sea Beach arcade, popularized by Bo- 
stock. As you swing thro’ the gates 
into the auditorium, you are confronted 
by about a score of rows of bleachers, 
dotted, as they may be with amateur 
aviators like yourself, waiting for the 
big boat to get away. With a single 
s‘ep you are on the short ladder stair- 
way of the boat, and Coney is behind 
you. 


When the bird has enough human 
ballast to make the trip profitable, a 
gong sounds from somewher: in a 
semi-gloom, and a lecturer on the boat 
gives the word foi the getaway, and 
then tells you that the boat is on its 
way, heading across the ocear. The 
gloom gets gloomier for an instant, 
maybe two, and then lifts, and it’s ail 
over so far as the daiigers of the trans- 
Atlantic flight is concerned. You're 
there looking at the “Line.” And it 
doesn’t matter what the weather may 
be down below on the ocean floor. A 
stereopticon keeps shooting moonlight 
and cloud spray at the panorama sky 
drop, and you’re safe from the gales 
of Hatteras, the hurricanes of the At- 
lantic, and all the other freak eiements. 
And there’s something coming to you 
for your quarter, besides the psychic 
ocean trip. The famous line of the 
Bloody Dutchman is there on canvas 
fur you to see, with its painted vic- 
tims of war, in more recumbent posi- 
tions on the moribund than ever Dante 
conceived, and with more gruesome- 
ness, save that it’s the sort of painted 
tragedy that would make, you laugh, 
tut for the big pity that the subject 
of death in such heroic form was 
ever made the catch penny trick of 
the morbidly calculating from the mor- 
Lidly curious. 

One night’s eight o’clock trip carried 
about 11 passengers. The lecturer, who 
explains everything, was feeling good. 
His stentorian voice pitched in the 
most florid cadences of Corse Payton 
at his best, was so attractive as it 


‘rippled and rumbled over the pictur- 


esque phrases that described just why 
Hindy got it where he did, that the 
writer might have listened with glee 
forever. But, the music of oratory 
came to a sudden halt, about two sec- 
onds after the big plane hopped off for 
its flight. A sudden crash and masse 
clank as of demon prisoners rattling 
their chains in dungeons deep stopped 
the speaker. The airbird at the mo- 
ment was hanging somewhere over the 
middle of the Atlantic, within wireless 
speaking distance of the Azores. 


Excusing himself, the lecturer left 
the 10 passengers and the writer flat, 
and went below somewhere into the 
stomach of the bird to investigate. He 
returned some moments later to in- 
form the 25 cent fliers that the rotary 
belt swinging the big plane around its 
orbit, that circumscribed the Atlantic 
had suddenly suffered a sudden attack 
of flu or “something.” It was a good 
half hour before the aeroplane was re- 


stored to its usual high speed, after 
which the stentorian delight resumed 
functioning, and everybody who wasn’t 
sore because of what they got that they 
didn’t pay for, and what they didn’t 
get that they thought they had paid 
for, sallied forth into the blare and 
glare of Surf Avenue again. 


“Shimmyland.” 


It’s in Luna, and five girls, of the 
general physical suggestions of un- 
draped and undersized burrows do the 
thing that has both delighted and dis- 
gusted lawmakers, and brought patron- 
age to dance halls, and disrepute to 
certain terpsichorean arteries of stage 
and other amusements. 

It’s a box office show. though, at 
least for the Coney crowds. They pile 
in, and stand up in all aisles, and, once 
the show starts, have a regular Ama- 
teur Night time of it. 

There’s a dark haired shimmier of 
the quintet who tells you about what 
you may have seen of the dance before 
you faced the present exposition, and 
about what you may expect to see else- 
where, and what general sensations are 
co-relative to the exhibition. She’s got 
pep, this squab, and is almost as broad 
as she’s long, and always cocksure of 
herself. She, herself, doesn’t win the 
stellar laurels, as the demonstrator de 
dance francaise. 

These honors are won, to the voci- 
ferous delight of the crowd, by a little 
neuter-toned pony, who could give 
lessons to Eddie Foy giving imitations 
of a new chorus girl trying to satisfy 
a critical stage manager that she can 
dance without ever facing the audience. 
The girl has a graceful back and a live- 
ly pair of legs, but the shimmying she 
does with her second act is a riot for 
the Coney crowds. 

Not in the wildest orgies of bur- 
lesque, by rude and crude males in the 
mining camp towns, have gyrations 
been more debasingly funnier. The 
shimmying that some types of metro- 
politan cabarets countenance, if not 
endorse, with the anatomical dead line 
fixed at the waist and all that shim- 
mers above it, is revealed variously by 
the quintet at other stages of their 
obviously indecent performance. 


Over the Falls. 


It costs you a dime, and it’s a “Falls” 
for fall guys of both sexes, and it’s 
just west of Luna’s entrance. You 
know you just gotta see it when you 
come under the spell of the heavy 
jawed bass voiced spieler who sits on 
a raised platform at the left of the 
entrance and shoots out a magnetic 
stare and a ten-fathoms-deep voice, 
bidding you commandingly to stop 
where you are instantly or sooner. If 
you halt in obedience to the command 
you're in and on, as the principles of 
suggestion indicated in the advanced 
psychology of Scranton Correspon- 
dence School salesmanship will tell 
you. And don’t be too critical of the 
motives of your hypnotist, for he it is, 
also, who shoots you out your ticket 
with a deft left-hand-little-finger 
movement, the while he is making 
change with his right, and batterying 
the gaping crowds with his subter- 
ranean spiel. He’s good, and it’s a 
good thing you remember he’s good 
after you get inside and have that re- 
flection to console you for the separa- 
tion that took place between you and 
the negotiable bit of silver of the 
Government that might have bought 
a hot dog at the season’s new price. 

You follow the other ones born at 
the rate of one a minute into a short 
alley after you pass the ticket box, 
and discover that you’re really getting 
the moving floor and air-blasts in your 
transit through the alley that Tilyou’s 
gives you for nothing. But the people 
atead of you are laughing and you 
decide that maybe you're too hard to 


please for a dime, and you keep trail- 
ing the other o. b. e. m. guys into an- 
other short alley, the whole distance 
covered so far being about 20 feet, in 
the ratio of about 10 ft. for eaci: alley. 
You merge from a third alley to find 
yourself rocked out by the sliding 
platform under your feet into a lighted 
enclosure, where an -.attendant, the 
first you’ve seen since you entered 
seizes you or one or two of the other 
fall guvs that have come into this 
room with you, and, pfst presto! be- 
fore you know it you're plunged 
through a door that opens automatic- 
ally, plumped into a seat which drops 
like a trap, and next thing you know 
you’re on your back or some other 
part of your rear getting the ride of 
your life down a thirty ft. rotary 
toboggan with your clothes protected 
from dust or erosion by a broad belt 
of green carpet that covers the spools 
comprising the slide. And next, after 
another attendant checks your flight 
at the base of the run, you are pro- 
pelled through another door and find 
yourself once more again out in the 
air of Surf Avenue under the rever- 


the spieler’s box. 

If you think it’s worth a dime to 
save yourself traveling down to Stee- 
plechase where this sort of thing is 
thrown in free on your 50c. combina- 
tion ticket, why, it’s worth a dime, but 
no one with artistry in his soul will 
probably gainsay that the privilege 
of being bossed inside the gates by 
the imperious voice and mien of the 


ticket seller at the entrance is fair 


compensation for the fiscal operation 
that he performs the while on your 
purse. 

Underground in Chinatown. 

Mrs. Jarvis’ Wax Works’ show 
brought up to date with Chinks the 
types and the Elsie Siegel tragedy of 
New York’s Chinatown of years ago 
probably the inspiration. It isn’t 
maudlin like some of the old Eden 
Musee horrors, but neither has it the 
excuse for existence that most of those 
tropical hair-raising gruesome  illu- 
sions at one time exercised in New 
York. 

The show is on Surf avenue just 
east of the Gumpertz freak tent, and 
the drag is two jits per. The only 
underground thing about the show is 
the underhand shill of giving the thing 
the cellar monacker, the exhibits be- 
ing all on the street level, and taking 
in a footage equivalent to the average 
fair size store space. You think after 
you’re divorcea from your jack that 
maybe you're going to get a percent- 
age of what the title of the book 
promises for as you pass the ticxet 
gate you see a ferocious looking slant- 
eye from a dead-white Mongolian face 
staring up at you from a short stair- 
way. A rail prevents you from de- 
scending this decline, but if it didn’t 
the gateman close at hand would do 
so, for he informs you in answer to 
your inquiry that the hole is a cul de 
sac, ending where it begins, and that 
the underground of ‘the show is all 
overground. 

After that it’s up to you to roam 
about the enclosure, and observe as 
you desire some 20 odd groups, de- 
signed to convey a wax-work reflex 
ot Chinese life, mostly in the mani- 
fests given notoriety in the crime re- 
ports of newspapers atid the lurid 
fiction of scenario writers and others. 
But there isn’t an inch of goose flesh 
in the whole lot of the exhibits even 
for a debutante from Hohokus or 
3alcony Falls. 

Even the knickerbockered kiddies 
who come in clinging apprehensively 
to their guardians refuse to go pop- 
eyed as they move from one exhibit 
to another, and even the littler sisters 
of the littlest boy fail to get awed. 
Sut it’s all there, all the terrible 
things that Chinamen are suppose to 
do by the author of the moulded dra- 
mas, the opium smoking, the fan-tan 
playing, the girl-stealing, the laundry 
traps for the feminine ingenue, and 


all conveyed by life-size casts of hide- 
ous looking Mongols, whose slants, sin- 
ister eyes, high, abnormal cheek bones 
and gargoyle mouths reflect the ideas 
of vicious Chinese character as dream- 
ed by the wax-casting dramatist re- 
sponsible for the monstrosities which 
are so unreal that they’re neither terri- 
fying nor funny. It’s comparatively 
certain that more of this sort of anti- 
Chinese propaganda would jack the 
Coney cost of laudering some. 


The Last Shot. 
(11-11-11) 

On an easel in front of the admin- 
istration building of Luna, and, in ef- 
fect stopping you on your way into 
the Neptune avenue, spectadrom¢g at 
the rear of the park last Wedné@sday 
was a two-sheet, hand-painted tribute 
commemorating the recent death of 
Frederick Thompson, founder of Luna, 
and, for that matter, the Coney the 
world has known for the past 15 odd 
years. 

In the spectadrome this season, just 
started, is a new attraction, “The Last 
Shot.” Visitors to the Island who re- 
joiced in the genius for daring novelty 
that characterized Thompson in the 
heyday of his powers couldn’t have 
failed when observing the memorial 
and the new spectadrome exhibit to 
relate the past with the present. 

The Luna of to-day is the Luna of 
the past only where the Thompson 
vision remains—in the fantasia of 
lights and color and the architecture 
of templed domes and pagoda arches 
of the concessions, running like Moor- 
ish dream structures in an ova' loop 
from and to the broad, gay entrance 
with its white and gold chariot ticket 
boxes, its gayly clad girl ticket sellers 
and its platformed ballyhoo band at 
the gates, playing under the colossal 
crescent shaped blood-red moon that 
gives the park its monacker. Those 
who remember the pageants peopled 
ever with living people of chromatic 
costumes and alien mystery, given by 
Thompson in the section now offering 
“The Last Shot,” cannot but find it 
more exhilarating to live again in the 
past glories of the drome than to 
attempt to find interest for the mature 
in the playground’s newest tenant of 


papier mache and canvas war-zone 
“thrills.” 
“The Last Shot,” a pam, like its 


pam opposition in 
Palace next door, is the type of sum- 
mer park show that is really put 

to the spieler, whose responsibility it 
is to so magnetize you with the sorce- 
ry of his voice and hypnotic verbiage 
that you will wish when i to 
apologize to the management for hay- 
ing fallen asleep. But even as depend-— 
ent as it is upon the support of florid 
spieling, at its dime gate fee, “The 
Last Shot” in Luna is a vivid and 
convincing manifest of spectacular illu- 
sion compared with the Sea Beach 
Palace nightmare, “Smashing the Hin- 
denburg Line” at a quarter. 

But at that there isn’t a single gasp 
or shudder in “The Last Shot,” which 
aims to reflect dramatically the few 
minutes immediately preceding the 
end of the war bef re the armistice 
was signed—“11-11-'..” To the visitor 
seeking excitement, however, the show 
seems merely a waste of very good 
paper and nice pea green paint. ot- 
withstanding the really effective spiel 
of the show’s lecturer, there’s sharp 
contrast between the ineffective tiny 
baby toy marionettes moved by strings 
and offered as puppets of people in 
the present exhibit, and the hot 
charges of hordes of real Asiatic cav- 
alry plunging wildly down steep in- 
clines at the imminent and real risk 
of injury or death as given us in the 
same space with successive variations 
during the Thompson regime. 


Watching the toy substitute for a 
submarine in the present show’s minia- 
ture reflex of the Rhine or Yser shoot- 
ing baby bullets of light from a small 
roman candle last Wednesday even- 
ing, the writer couldn’t but hark back 

(Continued on page 27) 
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BIG BURLESQUE ASSOCIATIONS 
HOLD THEIR ANNUAL MEETINGS 





Old Boards Re-elected. Leon Lask Added to Columbia’s 
Directors. American Appoints Censoring Committee. 
New American Route Thirty-three Weeks With- 
out Repeating. 





The annual meeting of the Columbia 
Amusement Co. was held June 4 in the 
offices of the corporation in the Co- 


leeembian Reuilding The ald hoard of di- 
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rectors was re-elected with the excep- 
tion of the substitution of Leon Laski 
for Edward Siegman, who died a few 
months ago. 

Mr. Laski has been general counsel 
gor the Columbia for the past 14 years, 


and his election to the board_ f direc- 
tors is regarded as a testimonial to the 
efficiency of his service in that capac- 


ity. 

The new board met the following 
day and re-elected the corporation's 
officers, J. Herbert Mack, president; 
Jules Hurtig, vice-president; Samuel 
A. Scribner, secretary, and Rud K. Hy- 
nicka, treasurer. Mr. Scribner con- 
tinues as general manager and the 
Messrs, Mack, Scribner and Hynicka 
will continue as the executive commit- 
tee. 

The annual meeting of the Ameri- 
can Burlesque Association was held 
June 6 at the A. B. A. offices, Columbia 
Theatre Building. 

The Board of Directors remains un- 
changed and all were unamiously re- 
elected. They are George Peck, Wil- 
liam V. Jennings, Izzy Herk, Doctor 
Lothrop, Charles Franklin and Judge 
Muller. 

Two important rules that will be 
strictly adhered to are the elimination 
of audience work, and strict censoring 
of any reported uncleanliness of ma- 
terial, by a board of four or more cen- 
sors to be appointed by George Peck. 
The artists will have to confine their 
work exclusively to the stage, this be- 
ing in line with the recommendations 
made at the recent Boston Censorship 
meeting. 

Each show must carry a minimum of 
16 girls, and the usual stage crew, the 
services of the electrician being op- 
tional. 

The new route schedule calls for 33 
weeks without.a repeat. All but three 
have been definitely added to the wheel, 
Buffalo, Trenton and Camp Dix being 
prospective additions. 

The route follows: Star, Brooklyn; 
Plaza, Springfield; Grand, Worcester; 
Howard, Boston; Olympic, New York; 
Gayety, Brooklyn; Carleton, Newark; 
Philadelphia; Broadway, Camden; Ma- 
jestic, Wilkesbarre; Majestic, Scran- 
ton; Armory, Binghamton (3); Inter- 
national, Niagara Falls (3); Star, Tor- 
onto; Empire, Cleveland; Cadillac, De- 
troit; Englewood, Chicago; Haymarket, 
Chicago, Milwaukee; Gayety, Minnea- 
opolis; Gayety, Sioux City; Century, 
Kansas City; Standard, St. Louis; 
Grand Opera House, Terre Haute (Sun- 
day); Park, Indianapolis (Balance of 
week); Gayety, Louisville; Lyceum, 
Columbus; Victoria, Pittsburg; Gay- 
ety, Baltimore; Lyceum, Washington; 
Philadelphia; Empire, Hoboken. 


BURLESQUE ENGAGEMENTS. 


Dave Kraus has engaged Bozo Sny- 
der, Ida Emerson, Ruth Denice. Della 
Clark, Harry Hills and Will Lewis for 
his new American Wheel show, “Ed- 
mund Hayes’ Own Company.” Art 
Moeller will manage the troupe. 

Evelyn Ramsey and William Purcell, 
Mollie Williams’ show. 


_Eddie Bozo Fox, late with the Na- 
tional Winter Garden stock burlesaue 
company, has joined the “Monte Carlo 
Girls” as principal comedian, replacing 
Prank Murphy. 

Marie Wilson and Charles Cole, for 
Lew Talbot’s “Lid Lifters.” 

Harry Bowen and Mildred Campbell 
for the Mollie Williams show. Bowen 
will be the principal comic, Miss Camp- 
bell, the prima donna. 

Marie Nugent, with the “Mischief 
Makers.” 

Loretta Ahearn, in cabaret for the 
last 3 seasons, signed as ingenue with 
Jacobs and Jermon next season. 

Warren Irons, of Irons and Clamage, 
announces the following engagements 
for. his American Wheel Show: “All 
Jazzy Review,” Lew Powers, Pat Daly, 
Chas. Glick, Ray Kelly, Bob Wolf, Mar- 
gie Catlin, Leona St. Clair, Pearl Ham- 
a May Hamilton and a chorus of 

For W. S. Campbell’s “London 
Belles” next season, Courtney and Bar- 
Tet. 

Mildred Campbell has signed with 
Mollie Williams’ show for next season. 

Max Spiegal will place Ruth Adding- 
ton and the Bernard Trio with one of 
his shows. 

Rube Bernstein’s “Follies of Pleas- 
ure” (American); Clyde Bates, Tom 
McKenna, Mary Besser, Sammy Klein, 
Annette La Rochelle, Lydia Hilson, 
May Morris, Mae Mills, 18 choristers. 

“Sliding” Billy Watson has engaged 
Joe Williams, leader, formerly of the 
“Pekin” restaurant. Bob Cohn as man- 
ager, and Henry Wolf, agent. 

Al Clarkson to go ahead of Sim 
Williams’ American Wheel show next 
season. 

Peck & Jennings announce the fol- 
lowing principals for “Jazz Babies,” 
Don Clark, Frank X. Silk, George 
Carrol, Rene Vivian, Mae De Lisle, 
Florence Whitford, George Crabtree, 
manager, and John Fay, agent. 

Freda Florence and Vic Casmore, for 
Ben Welch’s show. 

Harry Bentlet has joined the Na- 
tional Winter Garden stock burlesque, 
replacing Billy McIntyre. 

Grace Fletcher will forsake “Razzle 

Dazzles” next season for an engage- 
ment with one of Hurtig & Seamon’s 
Columbia wheel shows. 
_Tommy “Bozo” Snyder to Barney 
Gerard for four years. Will be fea- 
tured comedian in “Some Show” on the 
American Wheel. 

Ray Shannon and Norma Ray, with 
Barney Gerard’s “Some Show.” 


WROTHE HEADING SHOW. 


Hurtig & Seamon have arranged for 
Ed Lee Wrothe to again head one of 
the firm’s burlesque shows for next 
season. Mr. Wrothe was with Hurtig 
& Seamon for many years, with Bickel, 
Watson and Wrothe, and more latter- 
ly alone. 

In recent seasons, Mr. Wrothe has 
appeared in vaudeville. His last en- 
gagement was with the George White’s 
“Scandals of Broadway.” 


_ Sim Williams’ Musical Rep. 

Sim Williams will put out a musical 
repertoire show with 32 in cast, to 
open on the Klaw & Erlanger time, 
Aug. 18. 

It will play week-stands. Eddie 
Hanford will be the featured comedian. 





Confine letters to 150 words and write on one side of paper only. 
Anonymous communications will not be printed. Name of writer must be signed 


and will be held in confidence, if desired. 


Letters to be published in this column must be written exclusively to VARIETY. 





Duplicated letters will not be printed. 


Editor VARIETY: 

Since the closing of “You'll Like It,” 
I have been very much affected by 
the manner in which the criticism has 
been handled through your paper. I 
refer to the article as written by Swing. 

I believe in behalf of the cast and 
myself, a review of the factors that 
have given cause to our sudden closing, 
should be mentioned by one who un- 
derstands show business. They are as 
follows: 

There was plenty of talent in the 
show, and the prettiest chorus and 
show girls I have ever seen, very good 
music, but no book and no stage man- 
agement. Could you imagine a show 
being a success with no book, no di- 
recting, a cabaret man trying to put 
over legitimate material, an oil man, 
who was the angel and backer of the 
show more interested in the other 
things than in the managerial end of 
it, and not having the finale of the 
second act until ten o’clock that night? 
We never saw the scenery until eight 
o'clock the opening night. We never 
had a rehearsal with the same. The 
two backers and the restaurant man 
would call a rehearsal, nothing would 
be accomplished only arguments be- 
tween the three. The result was in- 
evitable. 

It happens that I have been con- 
stantly questioned by my friends as to 
the ifs and whys about the show and 
I feel the same scepticism is still in 
the minds of my many friends whom I 
have not been able to reach. In jus- 
tification, I would deem it a special 
favor if you will publish the above in 
your next issue. 

Lydia Barry. 


Houston, June 3. 
Editor VARIETY :— ' 

I read a review in Variety last week 
of an act at the 5th Ave., by the name 
of Bender and Meehan. I am Sim 
Moore, late of Moore and Gerald (Ger- 
ald who died while en route Orpheum 
circuit in May, 1918). I am now work- 
ing with Regal, late of Regal and 
Bender, and I am not doing the Regal 
and Bender act, as the review stated. 

I am doing my own act that Gerald 
and I did, a satire on a vaudeville show. 
The only thing we are entitled to do 
is the rope trick as Regal is one of 
Regal and Bender, and we do it as an 
encore. 

Kindly protect me on my own ma- 
terial. 

Sim Moore, 
(Regal and Moore). 


Bradford, Eng., May 21. 
Editor VARIETy: 

In Variety of May 2nd, I notice Ed 
and Jack Smith, at Loew’s American, 
New York, are using our “Jewish Rec- 
ognition” bit. 

We have proof they lifted this from 
us the week of March 15, 1915, while 
we were playing Temple, Detroit, and 
they were at Loew’s Orpheum. 

We have warned them several times. 
We trust you will try and protect our 
material, while we are in England. 

Kramer and Morton. 


Scott’s Bluff, Neb., June 7. 
Editor VARIETY :— 

Yesterday my contract with the A. 
& H. circuit expired and at the Star 
Theatre in this city we did two shows 
as per contract. 

After the second show my wife and 
I had lunch and then went home. 

At 2 A. M. my wife was taken very 
ill and at 2.30 I called a doctor. At 


3 A. M. a boy weighing 8 lbs. was born 
at the Mid-West Hospital. 
Eddie “Thanks” Kelly. 
(For the benefit of our friends they 
can address us General Delivery, Scott’s 
Bluff, Neb., for six weeks.) 


TOM HENRY MANAGER OF TWO. 
Chicago, June 11. 
fom Henry will manage both the 
Star and Garier and Coluinbia theatres 
here next season. 

Frank Perry resigned as manager 
when the Columbia closed for the sum- 
mer. Dick Brower, at the Star and 
Garter since its inception, will get an 
eastern house on the Columbia wheel. 


NEWS OF THE MUSIC MEN. 


Nat Madison has joined the British branch 
professional staff of Al. Piantadosi & Co. 





Arthur Johnson has joined the professional 
staff of McCarthy and Fisher. 





Jack Neal and Arthur Northtop are addi- 


tions to the professional! staff of McCarthy and, 


Fisher. 





Fred Brodie, formerly with the Broadway 
Music Corporation, has joined the profes- 
sional staff of Gilbert & Friedland. 





‘‘Love,”’ a better class number, written and 
published by Charlemagne Sirch, an industrial 
engineer, of Los Angeles, had made its ap- 
pearance recently. 





A new music publishing house, with Lew 
Gilbert at its head, is now located at 1431 
Broadway. Sam Coslow has placed a patriotic 
number with the house which is the firm’s 
initial publication. 





Bob Russek, professional manager of Gilbert 
and Friedland, returned from a business in- 
spection trip of his firm’s branch offices and 
a start another three weeks’ journey June 





John Philip Sousa and his band will in- 
augurate their twenty-seventh season at the 
Brooklyn Academy of Music on Saturday, 
June 14, Two concerts will be given under 
the auspices of the Brooklyn Boy Scouts of 
America. The Brooklyn concerts will pre- 
face a transcontinental tour of six months. 





Charles K. Harris has taken over the catalog 
of the Car-Pold Music Publishing Co., the 
coined trade name which stands for Emma 
Carus and Walter Leopold, the artist’s 
accompanist in vaudeville. The ‘catalog con- 
sists of some four or five numbers, of which 
| Carus wrote the lyrics and Leopold the 
music. 





Waterson, Berlin any Snyder held their 
second annual convention of out-of-town man- 
agers here last week. The occurrence was 
celebrated by the serving of a special supper 
at Maxim’s Chateau Laurie, City Island. The 
managers include Frank Clark (Chicago), Joe 
Hiller (Pittsburgh), Charlie Dale (Detroit), 
Fred Reeves (Minneapolis), Billy Down (St. 
Louis), Fred Kramer (Cleveland), Addy Britt 
(New Orleans), Murray Whitman (Buffalo) 
and Don Ramsden (Boston). 


MUSICAL 


DIRECTOR 
AT LIBERTY 


FOR THE COMING SEASON 


Well known on the Columbia Wheel. 
Young and experienced in getting the 
utmost in PEP and SNAP from the 
chorus, the orchestra and the violin. 
Having a sense of the Artistic, where 
an obbligato or accompaniment is con- 
cerned. Accustomed to writing special 
music, in a short time, if necessary, 
and to arranging, in a scholarly, ef- 
fective manner. Address MUSICAL 
DIRECTOR, care of VARIETY, NEW 
YORK CITY. 
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Henshaw and Avery have been 


routed on the Loew Circuit. 





M. Thor made good on his threat. 
He left for the Coast Wednesday. 


Harold Goldberg, of the Fox book- 
ing office, announces his engagement to 
Frances Glendering. 





Flag Day exercises, N. Y. Lodge No. 
1, B. P. O. Elks, will be held at the club- 
house in West 43rd street, June 14. 





Helen Murphy, the agentress from 
Chicago, is visiting and campaigning 
for acts in New York. 





Odiva has been routed on the Loew 
Circuit. Kraus & Horowitz arranged 
the time. 

George Ward and Nettie Wilson 
have separated. Miss Wilson may join 
a production. 

Mr. and Mrs. L. Lawrence Weber 
have taken a cottage at Beechhurst, 
L. L, for the summer. 





During Jack Dempsey’s four weeks’ 
vacation, which started last week, 
Ralph Conlin has been extended the 
responsibility of booking his houses. 





Beginning this week the N. V. A. 
dances will be held on Saturday nights 
in addition to the Tuesday and Thurs- 
day night affairs. 





Billy Halligan has been offered the 
light comedy role in “The Woman In 
Room 13,” now at the Republic. 


Flo Lewis (Lewis and Joyce) has 
signed a contract with Andre Charlot 
and sails for London, June 28, to open 
in a revue. 


Marcella Johnson (Mrs. Ben Atwell) . 


will leave New York next week for a 
20 weeks’ concert tour of South Amer- 
ica. 





Charles Briggs, treasurer of the 
Academy of Music, Richmond, is in 
New York giving Broadway his last 
“wet look.” 





Mae West, formerly of vaudeville, 
but more recently of “Sometime,” will 
rest for a few weeks and then open in 
vaudeville. 





Wm. Friedlander and Hugh Herbert, 
now associated in producing vaudeville 
acts, have taken offices in the Regan 
Bldg., 42nd street near Broadway. 





Oklohoma Four, Conroy and O’Don- 
nell, Tabor and Green, and Cook and 
Vernon open on the Loew Circuit next 
week. 





Serg. Major Frank Lorraine, 13th 
Cav., Ft. Clark, Tex., requests the ad- 
dress of Olga Brooks, formerly with 
the vaudeville act, “The Wedding 
Party.” 


Bert Lamont and the “Cowboy Min- 
strels” sail for Liverpool, England, July 
21, on the Adriatic. The act opens at 


the Finsbury Park, London, Aug. 4. 
Lamont will remain abroad six weeks. 

Bily Casey has been engaged as 
pianist with the vaudeville show Har- 
old Kemp is sending down to Panama 
this week. -Casey was formerly Josie 
Heather’s accompanist. 


Jack Elliott, of Youngstown, O., 
after placing a padlock on the Hip out 
there for the hot weather, has come to 
a regular town. He expects to get 
everything in New York, but rest. 


Ross Sobel, the first ragtime pianist 
to visit England, has returned to New 
York. While abroad Mr. Sobel played 
in South Africa, India, Burma and on 
the Continent. 





James W. Cody, formerly stage man- 
ager of the Amsterdam Roof, New 
York, and also connected with the U. 
S. Producing Co., resigned from both 
last week, to become business repre- 
sentative for Edgar Dudley. 


Harry Fitzgerald is moving his of- 
fice to the New York Theatre Build- 
ing. He has been temporarily quar- 
tered next to the Palace building, but 
that space is to be taken over by the 
Keith Exchange extension. 


The unveiling of a monument, re- 
cently erected and completed in mem- 
ory of Joe Welch, will be performed 
at 3 p. m. June 15, at the Washing- 
ton Cemetery, Brooklyn, N. Y. Mz¢e. 
Welch died about nine months ago. 


The Putnam, formerly a Keeney 


house in Brooklyn, will try another - 


policy when a colored musical com- 
edy stock company will be installed. 
The house is in a thickly populated 
colored section. 


Col. John A. Patee, owner of “Old 
Soldier Fiddlers” celebrated his 75th 
birthday, June 5. The occasion was 
marked with a special spread at Wal- 
lick’s, while his fourth honeymoon will 
be spent looking’ over the various 
changes in the city. 


The suit for $200 which Leslie Mor- 
osco instituted against A. Douglas 
Leavitt, of “Take From Me,” was set- 
tled out of court last week. Morosco 
acting in a managerial capacity for 
Leavitt secured the engagement with 
the Gaites production. 


The Hippodrome, Ocean City, and 
Nixon, Wildwood, N. J., both inactive 
throughout the year, excepting July 
and August, open June 30, with six 
acts and pictures booked by the Frank 
Wolf, Nixon-Nirdlinger office in Phil- 
adelphia. 


When “The Voice In the Dark” open- 
ed at the Park Square, Boston, Mon- 
day, Harold Vosburgh was not in the 
cast, the reason being that in the re- 
writing of the play by Willard Mack 
his part was combined with that of 
the juvenile. 


Harry H. Campbell will be associated 
in the management of Henderson’s, 
Coney Island, over the summer. Mr. 
Campbell is the manager, in regular 
season, of the Orpheum Circuit’s three- 
split week on the Coast (Stockton, 
Fresno and Sacramento). 





Kelcy Allen has been voted the 
handsomest man in New York. Roy 
Moulton in “The Evening Mail” ran 
a contest in his column last week and 
Kelcy was unanimously voted the hand- 
somest man on Broadway, and because 
of that he received a prize consisting 
of a solid celluloid collar button. 

R. Magee, C. E. F. (Engineers), who 
recently returned from France, where 





he has been for the last two and a 
half years, is anxious to find his sister, 
known in vaudeville as Marguerite 
Fousdale. Mr. Magee is now in a 
sanitarium, recovering from wounds 
and may be addressed at 562 King 
street, London, Ont., Canada. 





Chas. Horowitz has written a three- 
act farce, “Husbands Furnished,” which 
will be produced in September. He has 
colloborated with Charles Dixon on a 
musical comedy, “Dancing Widow,” 
with music by Geo. Rosey, which will 
start rehearsing in August. The 
“Widow” will be under the manage- 
ment of Aubrey Mittenthal. 





Among the influx of Chicago agents 
headquartering at the Putnam Build- 
ing, was Mike Levey, of the Kramer 
& Levey office. Mike is familiarly 
known as the “five and ten cent agent,” 
because, as his friends tell it, an actor 
paid him commission one day, but the 
dough fell to the floor, rolled under his 
desk, and couldn’t be found. 





The following acts, booked by Harold 
Kemp, of the Keith Exchange, sailed 
for Panama on the S. 5S. Colon, yester- 
day, (Thursday) for seven weeks’ in 
the various Y. M. C. A. branches on 
the Isthmus: Swift and Daley, Ruth 
Edell, Billy Barlow, Tiller Sisters, 
Charles Deighan and William Casey, 
the latter to act as special piano ac- 
companist. 


It was learned in Wall Street that a 
new preferred 7 per cent. stock, which 
carries one share of common as a 
bonus, was being offered by a broker 
representing a syndicate of Toronto 
theatrical men interested in the new 
Pantages Theatre of-that city. The 
holding corporation is known as the 
Eastern Theatre, Limited. The new 
theatre when completed will be known 
as the Pantages Theatre. 


An action alleging breach of con- 
tract on the part of Herman H. Moss, 
1493 Broadway, and William E. Atwell, 
known as the firm of Atwell & Moss, 
was decided in favor of the plaintiff, 
Joe Bennett, a member of a vaudeville 
act known as the “Telephone Tangle.” 
A judgment for $3,950.00 was found in 
Bennett’s favor. Part of the defense 
was a denial of any existing partner- 
ship by Moss. The jury was unani- 
mous in finding for the plaintiff. 


Willie Edelsten week-ended at Billy 
Seeley’s farm, starting there last Sat- 
urday and returning Sunday. He says 
he “most liked to freeze to death” with 
the tempera‘ure drop on Sunday. He 
napped in an arm-chair in the after- 
nonn and awoke to find one of the farm 
house kittens playing with his mus- 
tache. Willie has one of those curve- 
less wonders on his lip, a sort of stub- 
ble brush. He says he thinks the kitten 
mistook it for the door mat. (Seeley, 
formerly of Seeley and West has been 
off the stage for about two years). 


Ira Aronson, erstwhile manager of 
the United Picture Theatres’ Pitts- 
burg office, has been promoted to the 
post of special representative, with an 
unlimited territory, although he will 
continue his headquarters in the 
Smoky City. With G. C. Reid’s trans- 
fer from the managership of the 
United’s Cleveland branches, to assume 
similar duties in Pittsburgh, made va- 
cant by Mr. Aronson’s promotion, Syd- 
ney Rosenthal will become the Cleve- 
land manager. Mr. Rosenthal was for- 
merly a salesman connected with the 
same branch, his good work earning 
him the promotion. 





As trustees of the bond issue, the 
Equitable Trust Co. filed suit in the 
Supreme Court, last week, against the 


New Theatre Corporation, proprietors 
of the Century Theatre, to foreclose a 
mortgage of $1,750,000 and for the ap- 
pointment of a receiver of the property 
pending the sale of the theatre. A 
lis pendens was filed against the de- 
fendant at the same time. The com- 
plaint alleges that under a ten-year 
4% per cent. gold bond issue begun in 
1909 and which expired last Feb. 1, in- 
terest amounting to $39,375 due at the 
time has remained unpaid. Among the 
principal holders of the bonds are W. 
K. Vanderbilt, Otto H. Kahn, and C. H. 
MacKay, who authorized the enforce- 
ment of their rights by their trustees, 
the Equitable Trust Co. It is planned 
to sell the property outright and not 
break it up into lots, the plaintiffs 
figuring it will bring more that way. 
The theatre itself represents a $2,000,- 
000 cash outlay sponsored at the time 
of its construction by Jacob H. Schiff, 
the Astors, Morgan, Harriman, George 
F. Baker, and H. C. Frick, besides the 
Kahn and Vanderbilt interests. Morris 
Gest is the present tenant, claiming a 
lease for two more years. 


Simultaneous with A. H. Woods’ an- 
nouncement that he contemplates 
producing Avery Hopwood's adaptation 
of “Le Illusionists,” from the French 
of Sascha Guitry, Carloe de Florez, who 
retained Ernst, Fox & Cane to repre- 
sent him legally, charged that Woods 
had retained him, the latter part of 
last year, for the same purpose of ad- 
apting the play, which he called 
“Presto, Change,” having completed 
and submitted the manuscript to 
Woods, after much trouble and labor. 
lt was understood, de Florenz states, 
that he was to receive a suitably re- 
munerative royalty payment for his 
labors. De Florenz has communicated 
his grievances to the Woods offices, 
complaining the producer had neglected 
giving him a decision on his version, 
which, by rights of priority, should be 
the one produced instead of Hopwood’s 
version. Woods has retained House, 
Grossman & Vorhaus to look after any 
legal tangles that may result, which is 
unlikely, since no plagiarism or copy- 
right infringement—De Florenz’s ad- 
aptation having been copyrighted in 
this country by the author—is even 
hinted at. Woods probably overlooked 
De Florez’s version. It was planned 
that Hopwood’s adaptation should go 
under the title, “The Illusionist.” 





In a complaint from Buffalo last 
week that “Macushla” was stranded 
there, Barry McCormack, featured in 
the piece, alleged the facts to be in- 
correct. He explained that though sev- 


eral members of the company did re- 
turn with a burlesque show, that he 
purchased that transportation to save 
money, the burlesque organization hav- 
ing seven additional tickets. He also 
stated that he paid for first class pas- 
sage back to New York for the balance 
of the cast. Though the Boyle Amuse- 
ment Co., which is alleged to have put 
on the show is insolvent, Mr. McCor- 
mack states that he intends to pay 
sums due the company out of his own 
pocket. In the matter of the tickets 
purchased from the burlesque manager, 
it is alleged that they were obtained 
by virtue of an I. O. U. signed by Me- 
Cormack. Salaries forthcoming had 
been due for some time before the 
closing and members of the company 
planned attachment of the scenery to 
protect themselves, but were advised 
against such action. Mr. McCormack 
did make a proposition to the Actors’ 
Equity Association regarding the 
settlement of salaries due the cast, he 
having applied to the association 
because he had personally engaged the 
company. His proposition was that he 
planned going into vaudeville and from 
such earnings he would pay off the sum 
due the cast at the rate of $50 per week. 
It is not known whether the A. E. A. 
accepted the plan. 
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WALL STREET MILLIONS TO MAKE 
GREENWICH VILLAGE NEW RIALTO 





William Fox Tries to Buy Ground For Theatre. Learns That 


Close Corporation Bars His Purchase. 


Sheridan 


Square Values Leaping. Seven to Fifteen 


Millions Will Be Spent There. 





Something is doing theatrically be- 
low the 14th street line. Between 
seven and fifteen million dollars (real 
money) is being slowly but surely 
dumped into the section surrounding 
Sheridan square with the avowed inten- 
tion of making Greenwich Village a 
unique theatrical and amusement cen- 
ter. The hope is to build up a district 
corresponding to the Montmartre of 
Paris. 

That the wealthy men who own prop- 
erty down there and intend to get the 
most they can out of it are a close 
corporation, was learned this week by 
William Fox. Fox wants to build a 
picture theatre, similar to the City 
Theatre on Fourteenth streets on the 
corner where Barrow street and Sev- 
enth avenue intersect. When he came 
to inquire the price and found how it 
had risen since the opening of the 
new Subway, he began to reconsider. 

Fox may still build, but not on so 
prominent a corner. On that corner 
the property owners will probably ar- 
range to put up a new and modern 
hotel. Plans for such a venture, and 
for dance halls, amusement places and 
so-called private theatres such as the 
ill-fated Nine O’Clock Theatre are being 
drawn constantly now. Those back of 
the whole scheme realize that the sec- 
tion is convenient to the Sixth avenue 
and Ninth avenue El’s, and to the Sub- 
way. 

They realize, too, that Fifth avenue 
people are complaining more and more 
of their inability to get through Broad- 
way in comfort in their motor cars. 
They could’ come straight down Fifth 
avenue in their motors and turn off 
easily into the side streets of Green- 
wich Village and so be less incom- 
moded. One of the plans for these 
small side street theatres is to move 
Broadway plays down for Monday and 
Sunday evening performances. These 
performances would be sold out priv- 
ately. Another plan is to have open- 
ings in this restricted “artistic” sec- 
tion and later move the plays up to 
Broadway for the general public. 

Diversified as these plans are, the 
fact remains that large sums of money 
are going to be spent down thete as 
soon as it is feasible to build. 


“TOOT SWEET” CLOSES. 


Will Morrissey’s show, which started 
out so bravely in Chicago, as “The 
Overseas Revue,” then came to Broad- 
way rechristened “Toot Sweet,” went 
to pieces Saturday at the Bayes Thea- 
tre, after a run of approximately five 
weeks. The company, made up in part 
of artists who had been overseas as 
entertainers for the Over There Thea- 
tre League, had been in shoal water for 
the final two weeks of its existence, 
with takings so light that salaries were 
only paid in part. 

Friday night one of the cast declared 
he would not appear unless his salary 
was forthcoming. Morrissey brought 
back stage $106, which was the show’s 
50 per cent. share of the evening's tak- 
‘ngs. He told the complaining artist 

could have the money, or it would 
be divided among the chorus. The 
cast member decided for the chorus, 
and each girl was given $5 each. There 
were no performances Saturday for 
a variety of reasons, the principal one 
being the stage hands refused to set 
without their wages. With the heat 
wave getting in its final sting, and 
several of the cast not in evidence, 


matinee and night shows were called 
off. 

Harry Green, the vaudevillian, is re- 
ported to have lately become financially 
interested with Morrissey in a plan 
they evolved to have a co-operative 
theatre. Before the plan was wholly 
consummated, Green is reported to 
have invested around $2,500 in the 
“Toot Sweet” show. »sWhether Morris- 
sey and Green will proceed with their 
original scheme is unknown. 

Morrissey, with Elizabeth Brice, who 
was featured in the production, may 
enter vaudeville together. Some of 
the members of the company, includ- 
ing Eddie Miller, Lon Hascall and May 
soley, intend going into vaudeville as 
an act, using material and scenes from 
the performance. They allege that 
their combined salaries due approxi- 
mate $2,000, and by virtue of their 
claims, they are entitled to the material 
to further their immediate advantage. 

It was generally understood that 
when Morrissey put out “The Over- 
seas Revue,” that neither he nor any 
of his associates was overburdened 
with money. The idea of a show of 
this nature struck the Broadwayites as 
an excellent one, and Morrissey was 
first in the field. He had just before 
returned from entertaining abroad. 
Miss Brice was with the same unit. 
Reaching New York without money, 
Morrisey produced the piece, and had 
the willing assistance of several of his 
friends. He kept the show out for 
several months, and it was variously 
received, doing the best during its 
run in Chicago, where Morrissey, 
through personal effort, attracted some 
attention to the entertaining value of 
the piece. The “Toot Sweet” show in 
its way, became productive of quite 
some benefit for the reputation of sev- 
eral in the cast. 


CATES ESCAPES THE LAW. 


Elmira, N. Y., June 11. 

Percival Lynwood Cates, theatrical 
producer and manager, wanted in El- 
mira, as a fugitive from justice, has 
again escaped from the clutches of the 
law. District Attorney E. W. Person- 
ius, of Chemung County, understands 
that Cates has been released by the 
Canadian immigration authorities. 
Cates was located in Montreal, after 
he had fled from Elmira, shortly before 
his pending trial, on the charge of se- 
ducing Bessie,Phillips, a 16-year-old 
Elmira girl. ates was in a similar 
scrape in Albany previously, but es- 
caped prosecution by marrying the girl. 

At Montreal, Cates finally secured his 
release in a habeas corpus proceeding, 
the judge declining to hold him be- 
cause of a confliction between the 
Canadian and American statute. He 
was then taken into custody by the 
immigration authorites. 

Cates, the son of a Southern clergy- 
man, has been married three times. 
He makes a specialty of producing 
shows for fiaternal organizations. Miss 
Phillips recently gave birth to a child. 


Jolson’s Week End. 


Al Jolson slipped out of Boston last 
Sunday to see the Lambs’ Gambol in 
New York and he remained here over 
Monday looking over the new George 
White show. He got back to Boston 
for the Tuesday night performance 
there. 


REVIEWING STOCK SELLING PLAN. 


A forecast of the absorption of Klaw 
& Erlanger interests, reputed to have 
been mapped out in detail by Levi 
Mayer, of Chicago, who has interested 
Western backing .as represented Dy 
Armour and Julius Rosenwald, is to 
form .a stock within six 
months. The stock may be regularly 
listed on the New York Exchange. 
Mr. Mayer has had such a plan in 
mind for some time. It is figured that 
such a stock company would be capital- 
ized at $50,000,000. 

Large corporate interests have be- 
come interested in theatricals as an 
investment especially since the suit in 
Philadelphia between K. & E. and the 
Shuberts when it was brought out that 
profits of $500,000 were made in one 
year. 

With the tangible property as repre- 
sented in the theatres owned by K. & 
E. in the various cities as the basis 
for investment, the outside money in- 
terests now recognize the percentage 
of profits in theatricals to be far and 
away more than industrials have been 
able to earn. 

The plan calls for the holding of 
voting stock and the sale to the public 
of treasury stock. The lead of the 
Famous Players is now being regarded 
as a good investment, is considered 
fair grounds for calculations. The 
latter is now selling for $113, and it is 
tipped to go to $150 per share. The 
Famous Players-Paramount corpora- 
tion is capitalized at $22,000,000. 

The proposed incorporation will safe- 
guard and encourage productions, not 
only those which it will offer, but those 
from individual producers, the idea 
being to attract as many of the latter 
as possible. A board of control, to 
consist of men now prominently af- 
filated with K. & E., are, according to 
the supposed plan, to take charge of 
practical side of the business. Upon 
ther advice, money may be invested 
in productions proposed by individual 
managers. 
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McKAY-RING CASE SETTLED. 


The suit recently brought by Fred- 
erick MeKay against Blanche Ring, for 
alleged breach of contract, was ami- 
cably settled out of court last week, 
for a cash payment of $2,000 to the 
plaintiff. The alleged breached con- 
tract stipulated the actress was to pay 
McKay $50 a week, for the first 20 
weeks of each season, for a number of 
years. This agreement cancelled a 
previous contract, whereby McKay, 
who, up to 1915, had been Miss Ring’s 
exclusive manager, permitted her to 
engage someone else to look after her 
business interests. 

Miss Ring, the plaintiff charges, con- 
tinued paying the latterly agreed sum 
until the past season, when she refused 
to make good the $50 weekly stipula- 
tion. This left her in debt to the ex- 
tent of $1,000 for the present season. 
The cash payment of $2,000 canceled 
the contract, altogether. 

House, Grossman & Vorhaus acted 
for the piaintift. 


MUSICAL “TWIN BEDS.” 


Under the title of “Look Who’s 
Here,” Max Spiegel and associates are 


‘getting ready the musical version of 


“Twin Beds.” The score is being writ- 
ten by Silvo Hein. So far Cecil Lean 
and Celo Mayfield, Joseph Letora and 
Herbert Hoey have been signed for the 
piece. The K. & E. office has booked a 
route for the opening of the show. 


Gray Writing for Hammerstein. 

Tommy Gray is writing the book 
and lyrics for one of the several musi- 
cal plays to be done by Arthur Ham- 
merstein in the fall. Herbert Stodhard 
is composing the score, and is also 
teamed with Otto Harbach for a sec- 
ond piece. The comedy drama which 
Gray is writing with Earl Carroll, is 
to be produced by Cohan & Harris. 


“SNAP IT UP” WITH SOLDIERS. 


“Snap It Up,” the prize winning ser- 
vice show of the A. E. F., attached to 
the 29th Division, is to tour the states 
from which the Division (known as 
the “Blue and the Gray”) was re- 
cruited. ay Ge 

The first performance in this coun- 
try is to be given June 16 at the Broad 


Street Theatre, Newark. A_ tour 
through New Jersey, Pennsylvania, 


Maryland, Virginia and the District of 
Columbia will follow. 

“Snap It Up” was written by Ray 
Leavitt (a brother of Abe Leavitt) and 
in addition to him a number of former 
professionals who were overseas will 
appear. They include Alec Porter 
(formerly a single act) Wade L. Mor- 
ton, Beveridge Martie, Bill Small, Bill 
Kane, Bill Wright (known as the Three 
Bills), Diek Kirke and Harry Burks 
(both of the latter from burlesque). 

The show is reported to have “clean- 
ed up” in the American areas in France. 
There is no mention of it being shown 
in New York. 


AMERICAN SINGERS AT PARK. 

The Society of American Singers 
will open at the Park, Oct. 13. A 20- 
week opera season is planned. The 
male singers are Craig Campbell, Fran- 
cis Maclennon, Ralph Brainerd, Rich- 
ard Bold, Morton Adkins, Bertram 
Peacock, John Quine, Henri Scott, and 
Herbert Waterous. The female con- 
tingent consists of Lucy Gates, Mag- 
gie Teyte, Ruth Miller, Blanche Duf- 
field, Cora Tracy, Kate Condon, Gladys 
Caldwell, Elizabeth Campbell, Virginia 
Rea, Gertrude Shannon and Caroline 
Andrews. 

The orchestra will be under the man- 
agement of Ernest Wagner, the flutist, 
and will thclude a chorus of 40, all 
Americans. 

William Wade Henshaw is the gen- 
eral manager. 


AFTER A NUMBER PRODUCER. 


The A. L. Erlanger interests are said 
to be after a number producer who 
will replace Julian Mitchell, signed 
with Comstock & Gest. It is stated 
they have had scouts out after Allan 
Foster who has been staging all of 
the Winter Garden shows for the Shu- 
berts for the past four or five years 
and who has been working on other 
productions for them. 

Despite that Mitchell has broken 
away from K. & E. there seems to have 
been a private arrangement made be- 
tween he and Edgar MacGregor 
whereby Mitchell is to produce the 
numbers for the MacGregor pieces at 
least. 


MAUD FEALY AMBITIOUS. 


Denver, June 11. 

Called East, it is said, to confer with 
Cohan & Harris over a starring tour 
in a new play under the firm’s man- 
agement, Maud Fealy left here Monday 
for New York. 

Miss Fealy has ambitions as a play- 
wright. Failing to reach an agreement 
on the proposed tour, she will take-a 
course at Columbia College and collab- 
orate with aaaet Stewart in writing a 
new play during the summer. 


TYLER’S SECOND HIT. 


Washington, June 11. 

“Made of Money,” the second offer- 
ing by the George C. Tyler Company 
at the National, was proclaimed by all 
of the local papers, the Post saying 
Mr. Tyler had scored a second success. 

Lynn Fontanne made her first ap- 
pearance with the company and reg- 
istered a strong success as did Alfred 
Lunt, the leading man. 

It was written by Richard Washburn 
Child and Porter Emerson Browne, 
and will be presented by Tyler in New 
York next season with Miss Fontaine 
in the lead. ° 
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/A.E. A. AND MANAGERS DEADLOCK 
OVER ARBITRATION OF CHANGES 





Equity Officials State Eight Performances Weekly Only 


Important Matter. 


To Be Determined by Arbitration. 


Willing to Forego Other Changes. A. E. A. Secre- 
tary Meets A. F. L. Officials. Want Independ- 
ent Charter. Refuse Affiliation with Rats. 





With the 
and the Producing 
deadlos ked ove! the que 
arbitration of the proposed change in 
the standard A. E. A.-U. M. P. A. 


forms, the organization is pro- 


Actors’ Equit y Association 


Managers’ 


A ssocia- 


tion stion of 


actors’ 


ceeding along the same orderly lines 


characterizing its methods in the past. 
The Equity Council has been:in almost 


constant session with a view of secur- 


ing an adjustment between seasons 
and if that is not attained, to be pre- 
pared for a campaign next season. 


There is hardly a chance for any dras- 


tic action coming during the summer 


in case arbitration does not attain. 


The Equity is active in many ways 


and one with 


Federation of Labor. 


pertains to affiliation 
the American 
Under granted the 
three years ago the A. E. A. 
the A. F. L. at any 
to accept a 


power Council 


can join 
time and is ready 
charter. Frank 
executive secretary for the 
was at the A. F. L. 
Atlantic City early 
several conterences 
officials. He is ready 
convention upon 


Gilmore, 
Equity, 
convention in 
this week and had 
with Federation 
to return to the 
call. The question 


arises whether the A. F. L. will con- 
sent to grant an independent charac- 
ter after its decision two years ago 
that the White Rats held a blanket 


charter for the theatrical 
It is known, however, that an indi- 
vidual charter was given the picture 
players in California since that decision 
which is therefore regarded as discre- 


profession. 


tionary. 
Harry Mountford is at the conven- 
tion ready to contest any move to 


supersede the Rats through a grant of 
charter to the A. E. A., and it is un- 
derstood that he will oppose the 
A. E. A.’ The latter aver they have 
nothing against Mountford, but will 
not affiliate with the Rats, and, unless 
an independent charter is granted, 
they will “carry on” without such sup- 
port. 

So far as the Equity is concerned it 
is really asking for but one irr >ortant 
thange in the contract and that is that 
eight performances shall constitute a 
week. It is contended that almost 
every prominent player in America 
has agreed that the eight performance 
question will have to be decided one 
way or another before long. 

The A. FE. A. did ask the 
for other concessions, but do not care 
if they lose a:i other points if the 
eight performance ruling is won. The 
other po:nts asked to be placed in ar- 
bitration were that salaries; be paid 
Saturday night instead of the ordinary 
custcm of payment on Tuescav; that 
where a play is rehearsed for more 
than ten days and is then called off 
that actors receive some measures of 
compensation since their names will 
have been taken off “at liberty” lists 
and from agency they would, 
therefore, miss opportunity to secure 
engagements elsewhere ; that where a 
Manager engage a pls«ver 
two months in sals 
and then be found during rehearsals 
to be unsuited to the role, the 
should read one month in advance of 


managers 


lists 


now 


advance of rehear 


clause 


rehearsal (under present arrangement 


where an actor is engaged more than 
two months prior to rehearsals and 
then dismissed during rehearsais he 
is to be given two weeks’ salary); 
that when a company lays off during 
Christmas week or Holy week aad 
rehearsals are held during such ode- 


riods, that one-half salary should be 
paid (some companies in calling re 


hearsals at those times prevent players 
going to their homes; it is provided, 
however, that if the star or an impor- 


tant cast change be made such re- 
hearsals may be held during those 
periods without salary). 


The Equity in taking the stand that 
all changes are unimportant to it, save 
the eight-performance matter, points 
out that even that question is one the 
solution of which they are very willing 
to be decided by arbitration. The 
Managers’ Association last week in 
meeting gave out a statement that 
they were not in favor of making any 
changes either by arbitration or other- 
wise, but that they were quite content 
to continue the use of A. E. A. stan- 
dard forms as in the last two years. 

The Equity regarded the stand as 
deliberately dodging their arbitration 
proposal, and set forth the claim that 
the managers have not only not lived 
up to the agreement during the past 
two years but that quite a few man- 
agers entirely evaded it. The man- 
agers further stated that they pre- 
ferred to arbitrate with players indi- 
vidually which the Equity regards as 
further dodging and the ignoring of 
the A. E. A. The latter contends that 
the order of the day is for collective 
bargaining and assume that any at- 
tempt of an individual to stand up in 
the face of agreed managerial action 
would be futile. 

Statements sent out anonymously 
early this week to the effect that sev- 
eral women members of the A. E. A. 
had resigned and that one woman 
member of the council had withdrawn 
because\of the Equity stand is looked 


on as managerial propaganda. In one 
case (that of Amelia Bingham) the 
statement advised that she was a 


manager as well as a player and there- 
fore saw both sides of the dispute. 


The A. E. A. this week isstied a table 
setting forth the comparative differ- 
ences between contracts issued here 


Aus- 
the table indicat- 


and the standard forms issued in 
tralia and England, 
ing that managers had considerably 
more leeway here than in the, other 
English-speaking countries. The table 
showed that England allowed four 
weeks’ notice as against two weeks 
here; that six hours is the limit for 
rehearsals in England as against no 
limit here; that all extra matinees are 
paid for in England, while eleven holi- 
days are permitted the managers’ here; 
that there are no Christmas or Holy 
week lay-offs in England as here and 
that in England eight performances 
constitute a week for dramatic shows 
and nine performances for musical 
pieces. 


“While You Wait” Closing. 
“While You Wait,” the musical com- 
edy which opened at New Haven two 
weeks ago, will close June 14 at Wash- 
ington. The owners blame the heat 
and don’t care to gamble, although the 
newspapers treated the piece kindly. 


ERLANGER TAKES APPEAL. 


A. L. Erlanger appealed, last week, 
from a judgment of $33,000 as awarded 
the plaintiff, William A. Brady, follow- 
ing the report of a referee in an action 
to dissalve an alleged partnership be- 
tween both parties and for an account- 
ing of the profits accruing from the 
co-partnership dealings and transac- 
tions. The theatre in question is the 
Auditorium, Chicago, which Brady and 
Erlanger leased in 1910 and which they 
sold later for $100,000, Brady alleging 
that Erlanger kept $20,000 clear, for 
himself, for commission, dividing the 
other $80,000 equally between them, be- 
sides refusing to divide the year’s 
profits with him (Brady). The Court 
held with Brady and sent the case to 
a referee for an accounting, who ar 
rived at the judgment award, from 
which Erlanger, acting through Ditten- 
hoefer, Fishel & Gerber, is appealing, 
contending that the referee erred in 
surcharging his account with certain 
losses and damages claimed by Brady 
to have been occasioned by discon- 
tinuing vaudeville performances at the 
time in the Auditorium. It is held, also, 
that any loss occasioned by the con- 
duct of one partner is always borne 
by the entire firm, in the absence of 
fraud or bad faith. 

Erlanger’s appeal continues that the 
referee erred in refusing to allow cer- 
tain remunerations to Klaw & Erlanger 
for their services rendered in booking 
certain road attractions into the Audi- 
torium following the discontinuation of 
the vaudeville policy, in the year en- 
suing after the sale of the lease to 
Dippel and Schaefer. He claims the 
evidence upon which the award of 
damages rests in speculative and un- 
certain and lacks that certainty which 
the law requires. 

Decision within a fortnight. 


MISS MERRILL WITH SHUBERTS. 


The production and special song 
writing activities for shows of Blanche 
Merrill’s have been transferred to the 
Shuberts. Miss Merrill has placed sev- 
eral of her numbers for the Shuberts’ 
new iff Boom Bang,” that opens 
next week in Atlantic City, due at the 
44th Street Theatre the week following. 

Miss Merrill started in the summer 
season to write words and lyrics, also 
devise comedy scenes for Flo Ziegfeld’s 
new “Follies.” According to the story, 
when Ziegfeld asked Miss Merrill to 
allow Dave Stamper to rewrite the 
music for three of her numbers, to 
which she had composed the score, 
as well as writing the words, Miss 
Merrill withdrew her material entirely 
from the Ziegfeld engagement. 

Queenie Williams, the Australian 
girl, called by vaudevillains who know 
her the electric spring, has been 
placed under a long term contract by 
the Shuberts, at Miss Merrill’s sugges- 
tion, and-will join the “Biff Boom 
Bang” production. 


TINNEY WANTED TOO MUCH. 


It looked for a little while last week 
as though Frank Tinney might be a 
member of the cast of the George 
White piece, “Scandals of 1919” at the 
Liberty, but Tinney isn’t going to join. 
It is said that Tinney, besides a week- 
ly salary of $1,250, wanted George 
White’s name taken out of the lights 
and his to replace it. There was also 
a possibility for a little while of Ed. 
Wynn going into the show, but this 
also blew up. 

With a break in the weather this 
week the piece got $2,250 Monday night 
with a strong advance for the balance 
of the week. 





Rehearsing “Look Uses Prisoner.” 


Cohan & Harris are readving “Look 
Upon The Prisoner,” which will open 
at the Apolio, Atlantic City, June 30. 
Rehearsals started Wednesday, with 
Phoebe Hunt as the lead. 

The piece is a drama written by Rita 


Weiman, and wa: 
for production some 


originally 


announced 
months ago, 





a ce 


WANTS $500, 000 SETTLEMENT. 


The long planned action for divorce 
by Ola Humphrey Hassan against 
Prince Hassan of London, Paris and 
other foreign points will be instituted 
in this country by her attorney, Her- 
man L. oe in association with M. 
Raymond, Parisian attorney who is 
in New York after a South American 
mission. “ 

It is contended that although 
through marriage Miss Humphrey be- 
came a British subject, taking the citi- 
zenship of her royal husband, her resi- 
dence here for the last five years per- 
mits the action to be carried out here 
without the proceedings necessarily 
being taken into foreign tribunals. 

In a statement made this week Miss 
Humphrey, who was doing some pic- 
ture work, estimates the Prince to pos- 
enormous wealth. His estate is 
reputed to be valued at something over 
$30,000,000. Miss Humphrey asks for 
a settlement of $500,000. 

The statement sets forth that the 
pair were married in London in April, 
1911, and that they lived in Paris until 
1912 or later. While there residing at 
the MacMahon Hotel, she alleges the 
Prince beat her until her leg “was 
raw” and that several ribs were 
broken. She alleges too that the 
Prince committeed various adulteries, 
naming No. 22 Rue Obligota Etpfle and 
at Elysee Palace, Paris. 

Miss Humphrey says that her hus- 

mand is a first cousin to the Kedive 
of Egypt and that his mother, who 
never leaves the grounds of her Pal- 
ace, is rated as the richest woman in 
the Far East. That he can well afford 
to settle the amount of money asked 
she claims is evident, a there is no 
law of disinheritance exert and 
there are but two brothe Also the 
Prince is reputed to have made $2,500, - 
000 profits in war munitions. In addi- 
tion he is a member of the stock ex- 
change in Paris, has. estates in Sur- 
rey, England, Paris and Cairo, and has 
interests in Asiatic mines. 
Miss Humphrey was formerly mar- 
ried to Edward Mordant. She was 
born at Columbia Junction, Ia., but has 
lived in California most of her life. 


SOLDIER PLAYS FOR NEXT SEASON. 


For next season is promised a whole 
flock of plays dealing with returned 
soldiers. Most of the pieces as now 
outlined are in the form of comedy- 
dramas, but it is likely that some of 
them will also creep into musical 
comedy. 

Already two plays of this class have 
been tried out, the first being George 
Anderson’s “There and Back” and the 
second being “Welcome Home,” which 
was offered in Baltimore on Monday, 
by Comstock and Gest. Still another 
one is being done for Cohan and Har- 
ris, by Tommy Gray and Earl Carroll. 


“FOLLIES” OPENED TO $3,250. 
Atlantic City, June 11. 

Flo Ziegfeld’s “Follies” opened Tues- 
dav night to $3,250 at the Apollo. 

The show played to a $3 top scale, 
but tickets for the opening brought as 
high as $10 each locally. 

The show is a massive production 
that will go through the usual trim- 
ming process for the week down here. 


NO EARLY K. & E. OPENINGS. 


The Klaw & Erlanger side has de- 
cided there will be no early openings 
in their houses this season. 

If the present plans are adhered to 
there will be no offerings made by them 
until September. 

Commonwealth Co.’s New Officers. 

The Commonwealth Opera Co. has 
changed its name to Associated Play- 
ers, Inc. 

John Philip Sousa was president and 
Raymond Hitchcock treasurer of the 
Commonwealth. 


Sess 


Max Bendix, Bertram Peacock and 
George Goddard are named as officers 
of the Associated Players, 


te 
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ZIEGFELD FOLLIES. 


Atlantic City, June 11. 


The Babylonian opulence peculiar to the 
Ziegfeld ‘‘Follies’” is again prodigally in ev! 
dence in the new edition given its preparatory 
work-out performances here this week, Start- 
ing last evening, preliminary to its season to 
start in New York next Monday 

New Yorkers better bring their breakfasts if 
the big town is to get the Belshazzar feast 
given at the Appolo on the Boardwalk here 
Starting at about 8.30, the premiere ran al- 
most to 1 a. m. .with but a short intermission, 
and with everyone sticking to his seat till the 


last as though glued. 

Cast more in the realms of phantasy than 
topicals, but with a liberal sprinkling of the 
latter, the producers of this season’s issue 
have rifled all the gay tone from the paint 
boxes of rainbows for their scenic and costume 
novelties, and have succeeded in compounding 
a visual series of pageants that are successive 
delights. 

It is Marilyn Miller—re-signed up today, by 
the way, by the Ziegfeld-Erlanger combination 
—who preserves the particular personal dainti- 
ness of the production, singing prettily, dance 
ing with a variety that reveals her a mistress 
paramount of all that Genee and others knew 
and know, and withal reflecting the whole- 
some sweetness and refinement of a gentle- 
woman on a lark. 

To list the particular members of the com- 
pany who make hits would be to complete an 
imposing record of Broadway musical comedy, 
vaudeville and cabaret favorites, with Johnnie 


and Ray Dooley, Bert Williams, Eddie Cantor, 
Fairbanks Twins, Van and Schenck, Eddie 
Dowling, Lucile Chalfant, Maurice and Flor- 


ence Walton, Hazel Washburn, George Le- 
maire, and others deserving the spot and the 
applause that invariabiy went with it. s 

Among the topical hot shots the shimmie 
and prohibition scored predominantly, with 
the shirt dance receiving comic as well as 
langurously seductive exposition, eight little 
blackberry picks, none of whom could be over 
six years, even giving an animated version 
of the terpsichorean eccentricity that fairly 
lifted the roof. Surprise after surprise followed 
each other almost with five minutes of the four 
and a half hours the opening night performance 
consumed. 

The extravaganza took you virtually every- 
where—Palm Beach, Turkey, with a harem an- 
nex; New York, with its high rents and its 
low power booze prospect, including the Wool- 
worth Building section with the buildings of 
the zone all funeral draped for alcohol’s com- 
ing interment} a circus, where Miss Miller 
came in on a white horse; an auditorium 
where a minstrel first was part shown to 
richly and gayly costumed that it fired the 
audience to instant detonating approval: an 
osteopath’s officc, where the bone-twisting 
practitioners came in for fun slaps, and other 
places hard to keep track of even with the aid 
of a program that suggested in its solid para- 
graphs of names on page after page a small 
section of the city directory. 

Almost equally imposing as the space given 
the players are the credits given in the same 
program to the authors, painters, costumers, 
composers and other contributors. 

The first night audience was composed of 
Atlantic City’s regulars, augmented by stam- 
peding groups from the week’s conventions, 
and phalanxed by the New York contingent of 
players, friends of members of the company, 
followers of the girls. New York ticket specu- 
laters, music publishers and other hand- 
shaking roustabouts. 

Maurice and Walton proved the artistic hit 
of the pot pouri in a pantomime introduced 
almost at the last moment, presenting a 
tragic phantasy of temptation in a glittering 
palace devoted to opium smoking, with Mau- 
rice scarcely recognizable in a portrayal of 
a lecherous Chinaman, moved to. sudden 
carnal desire by the voluptuous lure the drug- 
ged person of Miss Walton presents as _ re- 
curabent and dream crazed she moves with 
her limbs bare almost to the thighs. The 
scene introducing the dance, with its sug- 
gestion of the mystic and mysterious, in its 
jeweled lights, is in itself an unusual ex- 
ample of fine artistry. 

Among ‘listed authors and composers noted 
in the program are Rennold Wolf, Victor 
Jacobi, Irving Berlin, Dave Stamper, Gene 
Buck, Victor Herbert and Ben Ali Haggin. 

Of the new songs, two hit the bull’s-eye of 
big favor on the opening nicht, “Beautiful 
Faces,” an Irving Berlin ballad. and “You 
Cannot Make Your Shimmie Shake on Tea,” 
another Berlin number sung with such real 
humor by Bert Williams that it stopped the 
show. , 

Eddie Cantor figured conspicuously in sevy- 
eral contrasting features of the production, 
and usually elicited loud laughter and ap- 
plause, but much of his material was more 
vulgar than even sophisticated New York may 
stand for. It seemed to be the consensus of 
judgment of the New York crowd that it its 
present form there is too much Cantor and not 
enough of the Dooleys. who, however. are on 
and off recurrently and always to howls going 
and coming. : 


WELCOME HOME. 


Baltimore. June 11. 

Comstock & Gest, who are responsible for 
some of the best plays seen here this season. 
are presenting a new comedy this week at the 
Auditorium. It is another play of returning 
soldiers. Last week this house staged the 
premier for “There and Back” and whereas 
the returning heroes in that were met by what 
seemed like a bunch of honorary pall bearers, 
this week in “Welcome Home” the glad hand 
is extended with smokes, cake, fruit and every- 
thing in its grasp. 

“Welcome Home” is by Guy Bolton and 
Frank Mandell and gets many a laugh before 


it runs its course. There are, too, thrills 
aplenty but the main idea is comedy. 


The play is in three acts, in the first of 


which we see the village of Clinton Falls, 
N. Y., all ready to hug and kiss the: boys of 
the town who fought bravely and well in 
France The scene takes place in a _ school 
room and several of the boys come in to be 
kissed by the pretty girls. It places the audi- 


ence in a mellow mood for what is to follow. 
After a bit of by-play, which shows the 
language troubles of an American soldier who 


brings back a French bride and of a young 
husband who returns to his Clinton Falls 
spouse after an innocent fling or two at 


Paris—these scenes do not get the story ahead, 
but serve for comedic purposes—the plot be- 
gins to unroll. 

“Doug” Adams, a daring young aviator, 
reported to have died of disease in a Ger- 
man prison camp suddenly turns up in the 
village. Great is the rejoicing! Ruth Hunter, 
however, has been placed in a pretty fix by 
Adams’ return. When he left for the war 
she was engaged to him, but after he had 
been away for a time she began to go around 
with Albert Weaver, a rich young slacker. 
Then when Adams was reported dead she had 
secretly given her troth to Mr. Weaver. Now 
Adams is back and Ruth has one fiance too 
many. 

The play then runs along until Adams learns 
of Ruth’s fickelness. Of course, a smash 
comes. Meanwhile other entanglements are 
happening ou the main line of the story, 
with Adams unearthing the crookedness of 
Albert Weaver and his father, who are the 
town’s chief lawyers, saving the invention of 
old Dan Monahan from being stolen and learn- 
ing through the steadfastness of ‘Midge” 
Monahan that all women are not fickle. 

Like most interesting plays, ‘Welcome 
Home” has its weaknesses. Monday night’s 
performance was its first and very probable 
many of the creases will be ironed out before 
the end of the week by that worthy director, 
Robert Milton. 

The authors have chosen to build their play 
on somewhat old-fashioned lines. Instead 
of having one main theme and pursuing that 
diligently, they have their main theme and 
several more on tHe side. This makes for 
dificult play writing as the main theme must 
step aside every now and then while the side 
ones are being developed. The story of Doug- 
las Adams must stand aside ever so often while 
we see how Phil Bishop and his French bride 
are getting along, also whether Rhy MacDon- 
ald, who filled her husband’s position while he 
was at war, has let him have his job back. 
These scenes win the laughter but the story 
suffers meanwhile. 

Another trouble with ‘‘Welcome Home’”’ is 
that there is too much writing for comedic 
effect, particularly in the development of these 
minor themes. If the playwright gets laughter 
at the expense of his action it cost him dear in 
the end. The last act appeared draggy because 
the audience had listened to such a lot of 
unimportant dialog—humorous though it may 
have been—in the first two acts that it was 
more or less restless as the play. was draw- 
ing to a close. 

The cast is excellent, also the stage direc- 
tion and the scenic effects. The weakest char- 
acter is that of Ruth Hunter, but it wouid be 
helped greetly if Sue MacNanamy would play 
it in a different key. This fickle person should 
be a frivolous young thing or an easily-im- 
pressed small-town girl. Miss MacNanamy 
makes her a woman of great restraint and 
poise. Ralph Morgan’s hero from the air 
service-is wholesome, natural and quite clean 
cut. He makes a very handsome soldier. 
Charles Abbe, as Jefferson Adams, the grand- 
father of the hero, presents an excellent char- 
acter study of the old G. A. R. member to whom 
the Civil War is the “big fight;” a testy, 
plucky old man, whose pride in Grant was less 
only than that of his pride of his grandson. 
Helen Barnes, Edna May Oliver, Purnell Pratt, 
Robert M. Wade, Beatrice Noyes, Percy Hel- 
ton, Harry Harwood are other names on the 
programme and they are all splendid. 

“Welcome Home” is not an important piece 
of work and depends more upon appeal for 
its success than upon cleverness,, but the first 
night audience liked it immensely. O’Toole. 


ANGEL FACE. 


Chicago, June 11. 
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George W. Lederer lifted the curtain on 
his come-back into musical comedy produc- 
ing before as glittering an audience as has 
this year assembled in a local theatre. En- 
thusiasm rolled high. 

The premiere performance (on any stage) 
was clogged with unneccessary encores. But 
out of the effusion of personal tribute may be 
extracted a fair estimate of the worth of 
“Angel Face.”” Opening “cold’’ was a huge 
chance. as the curtain was up until 11.35. 


It is a musical piece in three acts, adapted 
by the Smith Brothers (no whiskers) and 
set to music by Victor Herbert from what 
appears to be the old farce known as “The 
Elixir of Youth” and later “Some Baby.” 
Herbert wrote the finest music here that he 
has created since “Mile. Modiste.” It is a 
bit flowery and orchestral, but several bal- 
lads have the insinuating and contagious 
qualities of Herbert’s prime works. ‘“I’ll Be 
Your Once in a While” is the piece de re- 
sistance, persistently pushed throughout, and 
will take the cafe orchestras all in one guip. 

The book is slipshod, dealing out the rather 
threadbare plot in chunks rather ihan i 
flowing progression, and several points start 
are never finished. 

As puerile as the story is, there is too 
much of it, and it interferes rather than 
assists. The lyrics are in the main splendid, 
snappy ‘and amusing. 


Lederer, always with a yearn for stage 
sensations, sprung an unnamed girl as the 
lead -ingenue. She is programed with five 


question marks. Her private name is said to 
be Margaret Zender, and it is told that she 
did a bit in “The Better ’Ole.’”’ Lederer asks 
on the program for suggestions as to a stage 
name for her. As to the five question marks, 
they may be taken and answered as follows* 
Can she sing? She has a fair juvenile voice, 
weak in the throat tones. Can she dance? 
She is graceful and young, but reveals little 
training or extraordinary _ skill. Is she 
pretty? Very winsome after a conventional 
blonde fashion. Can she act? She does the 
pouting ig@genue neatly and has a sweet lit- 
tle touch for comedy. Will she rush to star- 
dom? - ? 

Jack Donahue (Donahue and Stewart) of 
vaudeville ran away with the individual hit 
of the performance, twisting it into a knot 
with his eccentric specialty dance and play- 





ing a nut detective throughout. Mary Mil- 
burn, a _ petootie with every faculty and 
equipment that a musical comedy ingenue 


can own, stood out in a medium-sized part. 
If Lederer had uncorked her for a _ sensa- 
tion and given her the chance to pull one he 
would have gotten away with something big. 
Ada Meade had the prima donna role, playing 
it without highlights, as usual the effective 
performer of staple methods and qualities. 
Several times she cut loose madly in jazz 
dances. Lucille is charged with gowning the 
show, and in most instances may take credit 
for handsome results. But both Miss Meade’s 
creations were out of the picture and below 
the standard of the chorus of six extraordi- 
narily big and peppery women who capered 
about in stunning frocks and dresses. 

“Angel Face” should run through the sum- 
mer at the Colonial. The production is un- 
usually handsome. Lait. 


A LONELY ROMEO. 


Book by Harry B. Smith and Lew Fields. 
Lyrics by Robert B. Smith. 
Music by Malvin M. Franklin and Robert 
Hood Bowers. 
Book Produced by W. H. Post. 
Musical Numbers and Dances by Jack Mason. 
Stage Decorations by Dodd Ackerman. 
Under the Personal Supervision of Lew Fields. 
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. >. Se etasatee Violette Wilson 
ri BB Pree -....Octavia Broske 
SE . ko bis 6 $59.46 044K944800 ES Fay Tunis 
De | WOU. 5 6 4600664 oleae sae Harry Clarke 
eens eee nae Herbert Fields 
Madame Flambauex............ Muriel Lodge 
WOE |) denddde<diowes ¢Aas net Pauline Garon 
Cee GE a Kh bc 50 e ives Charlie Mitchell 
Ichabod Wintergreen........... Frank Doane 
CS eee Catherine Van Pelt 
A tp ads wesnaeds Virgina De Lillies 
Es ole 536s i odbw0.0e 4 ame Louise Dale 
Ce” NS 94.0 0s a0 00 bedareec Elsie Lange 
EY Mais ob 680 a se eee Helen Fox 
Bessie Bonstella............... Muriel Lodge 
Dorothy Marshmallow.......... Marion Dorr 
MO hc S56 88cc nee sbecee Pauline Garon 
VERE, ndiiia cave eee beewe sce Frank Cornell 
ee, rr rr ee Artie Leeming 


SPECIALTY ARTISTS 


Jessica Brown, Joe Wilmot Niemeyer, Willie 
and Nellie St. Clair, Artie Leeming and 
Vera Gray: and the 
Four—Arthur Ball, Clarence Levy, 
Richard Russ and Jack Keller. 


Penn 





Lew Fields is starred in “A Lonely Romeo,” 
and Lew Ficlds is ‘‘A Lonely Romeo,” liter- 
ally as well as figuratively, in the title role. 
The show started out with the Shuberts 
“presenting,” but shortly after the piece 
opened in Atlantic City, the Shubert portion 
of the programing was removed, and as pro- 
duced June 10 at the Shubert, New York, 
nothing in the billing indicated who or what 
was sponsoring the piece. It is reported the 
financial means required were furnished by 
a Philadelphian, which may account for the 
absence of the name of the Shuberts, since the 
Shuberts could not have requested its re- 
moval on showmanship grounds. 

With the assumption secured from the bill- 
ing that Mr. Fields owns the show himself, 
he may be said to have done a mighty good 
job in producing it. The stage is always 
bright and attractive when it’s lighted up. 
Early in the first act there is a long dark 
scene. Three acts, and the second of these 


seems to be the entire performance, for either 
end could be clipped off, with the middle sec- 
tion still able to hold up the entertainment. 
Fields is there all the time, really the only 
comedian, virtually working alone, and al- 
though musical comedy, Fields does not seem 
to believe another comedian, opposite him 
would help the performance, or likely there 
would be another one there. It throws a 
great deal upon one man who is funny, es- 
pecfally with many other men around. 

Mr. Fields gave visual evidence of great 
happiness Tuesday night. It was at the finale 
of the second act. The dancers had been 
brought on, one by one, or in twos, to try 
to stop the show with dancing. Nearly all 
were successful, because they danced in dif- 
ferent styles of the break-your-neck-or-leg 
variety, and the applause kept accumulating, 
with the cumultative scheme forwarded by 
Fields himself turning a few hand-springs 
for the grand finale. But a few days before, 
Mr. Fields became a grandfather, twice on 
the same day, through one of the branches 
of his family having twins, both boys. That 
accounted for two handsprings. The others 
must have gone for the summer hit Mr. Fields 
has produced. According to the dope from 
some of the people in the show, it is 27 years 
since Lew Fields turned a handspring. That 
must have been in about the centre of the 
Weber and Fields days when he did every- 
thing. 


In this show Fields is doing a dual char- 
acter, making a lightning change from a 
father to a son by means of a single wig, 
with the disguise so complete he even de- 
ceives his wife. The book is by Harry B. Smith 
and Lew Fields, but the credit for a scheme 
of plot like that should rightfully go, no 
doubt, to Harry B. Smith, and let him have it. 
It’s as strong a story as any of Smith’s 
others. One could almost feel safe in assert- 
ing after watching a few of the Smith plots 
that he’s not an expensive playwright. 


After the comedy of Fields, there is danc- 
ing, doing as much for this performance as 
it does for all musical comedies. Perhaps 
because there are so many musical comedies, 
or rather so many dancers. Nearly all of 
the dancing is in the second act. During it 
Joe Niemeyer did a single dance that lulled 
down the rest ofthe performance with the 
applause, causing ‘one shop girl behind the 
counter to repeat the only line she had a 
dozen times before it could be heard. It 
was a great night for this one liner. She 
shouted the line, pantomimed it, shushed it to 
the other girls, and when the applause finally 
stopped, she finally got it out, probably bet- 
ter than ever she did at a rehearsal. 

About five mintues after Niemeyer’s dancing 
hit, along came Jessica Brown, with a couple 
of feet that never fell down, in dancing or 
applause. So Jessica did another clean up 
with her swivel limbs. It was growing to- 
ward finale time then, so they all came back, 


first Niemeyer, then Nellie and Willie St. 
Clair, then Jessica and then Willie Solar, 


each plastering the house with noise from the 
audience, one on top of the other, to close 
with Lew Fields’ acrobatics. The applause 
foreboded a speech, and Fields stepped down 
to the footlights, to mention he was out of 
breath, but still he did just one more hand- 
spring to prove that he and pep were still 
trailing together. 


When Miss Brown danced she wore a differ- 
ent gown each time. And Jessica as a dancer 
sort of showed up all of the other women prin- 
cipals in dressing. Her two gowns might be 
called superb, and she wore them well. Men- 
tion should be made of the really handsome 
settings. A couple or more of the scenes 
spelled class and money. 

The music ran often better than the lyrics. 
Up to the ending of the second act the two 
prettiest melodies were in the finales, ‘“‘Let’s 
Go” for the first act and “‘The Candy Jag” 
for the second. They may have sounded that 
way through being less reminiscent than the 


others. 

“The Candy Jag’ finish was Fields’ best 
comedy scene as well. It’s a prohibition idea 
with Fields feeding candies to the boys and 
girls, each piece of candy being congealed 
booze, with souses resulting, and the sousees 
singing rag lines as they stagger away. The 
comedy scene of the first act with Fields the 
centre was a hat fitting plan, an old bit done 
over without any particular finish to it. 

In numbers the show advances nothing. 
They just go along, but the girls are quite 
good looking for an ensemble, good enough 
to draw business. At times the performance 
seems to be without particular speed, but 
that may be due to the division of the roles. 

Frances Cameron is the prima donna prin- 
cipal with some animation and a voice, but 
she has done better in other pieces. Eleanor 
Henry (from vaudeville) takes about all 
there is to take among the.women, other than 
the dancers, though Octavia Broske (from 
vaudeville and opera) plays Fields’ wife to 
some effect. Violette Wilson had a number or 
two or more. Four little girl kidlets, two 
colored, were a momentary. riot in one of the 
numbers. 

With the men, Alan Hale was the straight, 
looking like a picture hero. Harry Clarke 
was in another role. and though Clarke can 
dance, he didn’t, for after Niemeyer got 
through with his steps there weren’t many 
left in Clarke’s routine. Herbert Fields had 
a comedy bit, and Frank Doane was second 
principal comic without being very comic, 
having little to be comic with. The Penn 
Four were there as singing specialists, back- 
ing up the solo singers, and the Penn Four 
are earning their salary whether they sing 
well or not, for they sing a lot. 

“A Lonely Romeo” looks like a good sum- 
mer show for the public. It will outrun th 


summer, which will make it good for th 
road. As a Lew Fields hit, it goes doubl< 
for him. Sime. 
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BROADWAY’S THIRTY- ONE SH SHOWS, 
ESTABLISHES NEW JUNE RECORD 





Cool Weather in Early Part of Current Week Gives Several 
Attractions I''ew Lease of Life. Many Shows Operat- 
ing Under Cut-Salary Arrangements. Producing 
Managers Hard Hit by Bad Road Business 
During May. One Firm Loses $25,000. 





Managerial Broadway was no less 
surprised than others at the number 
of attractions which survived the ten- 
day heat wave ending Sunday 
started the current week. Thirty-one 
offerings are still on the boards, a 
mid-June record, and though only 
eight shows dropped out of the run- 
ning last Saturday there will be a fur- 
ther shortening of lines this week. Only 
half the number of last week’s with- 
drawals, however, are listed for this 
week, which leaves a still lengthy crop 
remaining for overstay runs. Some at- 
tractions are held in by guarantees 
and a majority of others are operat- 
ing under cut salary arrangements, it 


and 
@iiG 


, being stated that the players met the 


managers half way. While the box 


‘ offices along Broadway hit the lowest 


possible marks last week, road condi- 
tions were even worse. One musical 
show (“Among The Girls”) played to 
$1,300 in Boston, then withdrew with 
a loss for the week of around $4,500. 

One of the best known managers 
estimated that the losses on the road 
during May were $200,000. It is known 
that one producing firm which had 
eight shows still going took down an 
unnecessary loss during that month 
of almost $25,000. Annually the man- 
agers have attempted to stretch the 
road season which invariably is 
through at the end of April and annu- 
ally they run into steady losses. This 
year the managers believed that with 
the New York season pointing to ex- 
ted to fuiy 1 the road season would 
aiso stand up. But conditions here 
as formeriy failed to attain on the 
toad. According to executives han- 
dling road attractions, producers have 
been “falling” for the dope of the out 
of town house managers, who with any 
date after April, draw unlooked for 
money to apply for rent. Chicago ap- 
pears to be the only city able to run 
theatricals after April, and records 
from other cities show failures. 

The steady haze and heat of last 
week pushed down business ty such 
an extent that with but half a dozen 
exceptions, all shows played to heavy 
loss. Mazuy attractions went vo $5,000 
and under with musical shows which 
had been hitting an $11,000 pace 
slumped to a $5,000 gait. One manager 
with three musical shows met a com- 
bined loss which would pay for a new 
production. 

“The Royal Vagabond” and “Monte 
Cristo, Jr.,” easily lead the musical 
pieces though both were off. “Listen 
Lester” followed but went over its 
stop limit mark. “The Lady In Red” 
managed, with the last week of agency 
aid, to beat the others in drawing 
$5,700, with the remainder straggling 
down as low as $4,500 

“The Jest” again proved in a class 
by its own and, largely through ad- 
vance sales, played to $18,269, which 
is three times the gross secured by 
most of the musical shows. “The 
Jest,” however, will close down for 
the summer Saturday, one week in 
advance of the arranged date. The 
reason lies in the fact that John Bar- 
rymore failed to stand the strain of 
last week’s hot wave and asked Asthur 
Hopkins to cut the run. It is ha-dly 
possible that the piece will resume at 
the Plymouth before some time in 
September, but at the gait it is stop- 


ping at, it should overturn precedent 
min the matter of halfed engagements. 


The number of remaining holdovers 


is the result of managers gambling on 
a change in temperature. and the cool 
snap of the early part of the week 
proved a bit of luck. The hits jumped 
to hit business with “The Jest” draw- 
ing standing room (playing to over 
$2,400 both Monday and Tuesday); 
“East Is West” also pulled capacity 
again as did “Vagabond.” 

“Listen Lester” in beating its stop 
limit last week is regarded as having 
a good chance for sticking out the 
summer, at the Knickerbocker, espe- 
cially with the number of attractions 
weekly leaving the lists. If “Lester” 
can hold to a $9,000 pace it can play 
to profit. The show has proved an 
ace for John Cort although others are 
interested. Before it opened on Broad- 
way 50 per cent. of the show was sold 
by him for $8,000. To date the attrac- 
tion is ahead $70,000. 

With the cool weather Monday and 
Tuesday many of the current attrac- 
tions did a “come-back,” but it is the 
opinion of managers that the season 
is “shot” and that for the most part, 
current offerings will do little better 
than break even. 

In addition to the withdrawal Satur- 
day of “The Jest,” “I Love You,” with 
one of the lowest grosses of the lot 
stops at the 48th Street and “Love 
Laughs” quits the Bijou, held there 
thus far by virtue of a guarantee. 

“Toby’s Bow” “closes at the comedy 
after a profitable engagement. 

“The Better Ole” leaves the Cort and 
moves to the Booth Monday, a Span- 
ish attractions entering the former 
house. 


Next week Ziegfeld’s “Follies” de- 
buts at the now dark Amsterdam, and 
‘The Greenwich Follies” is due to start 
in the Village Theatre. “Bing “Bang 
Boom” first designed for the Bayes 
has been advanced to almost Winter 
Garden size and will go into the 44th 
Street (now dark, “Take It From Me” 
having moved to the Central), with 
the Lyric a possibility, it not being 
sure that “The Lady in Red” will stay 
out its rental of three weeks more. 
“Bing Bang” is due to open at Atlan- 
tic City June 23. 

“Peek-a-Boo” 
at the 
week. 

George White’s “Scandals of 1919” at 
the Liberty is attracting little more 
than downstairs patronage and that 
largely through the support of the 
ticket agencies. 

Lew Fields opened Tuesday night at 
the Shubert with “A Lonely Romeo,” 
and was regarded as having an excel- 
lent chance for summer success. 

With the addition of the “buy” for 
the new Lew Fields show “A Lonely 
Romeo” at the Shubert the list of 


stood the hot spell 
Columbia nearly $7,000 last 


regular buys now running in New 
York has simmered down to eight. 
There are “understandings” with sev- 


eral of the houses and cannot be called 
“buys” in the full sense of the word. 
The. arrangement for the Fields show 
is 300 seats a night for four weeks 
with a return of a third. 

The regular buys still running are 
“The Royal Vagabond” (Cohan and 
Harris); “Lightnin’” (Gaiety); “La La 
Lucille” (Miller); “Listen Lester” 
(Knickerbocker); “Scandals of 1919” 
(Liberty); “The Jest” (Plymouth), 
closing on Saturday night of this 
week, and “Monte CriSto, Jr.” (Winter 
Garden). 


WOODS’ OPENING DATES. 

A. H. Woods has practically set the 
houses and the opening dates for about 
a half dozen of his new attractions 
or the coming season. Judging from 
the dates of their advent in New York 
he is looking toward getting a flying 
start early in the season and beating 
the other managerial minds to the first 
of the season money. 

The Somerset Maugham 
“Too Many Husbands,” is 
Atlantic City and be at the Hudson, 
New York, Aug. 11. Following that the 
Harold Brighouse play “The Bantam 
V. C.” comes to the Bijou, New York, 
Aug. 18, after first showing in Stam- 


—— 


piece, 
to open at 


ford, Conn., Aug. 8-9 and at Atlantic 
City the following week. 

Florence Moore in “Breakfast in 
Bed”” is due to open in Stamford Aug. 
15, after going to Boston for a run at 
the Park Sq. The opening attraction 
at the Eltinge, New York, is to be 


Doris Kenyon and John Cumberland in 
the Collison-Hopwood.farce now called 


“Little ong Birds,” due Sept. 1, with 
a free week in Atlantic City. 
Pauline Frederick in “Lady Tony” 


will open in Stamford Aug. 29 and play 
Atlantic City week of Sept. 1, coming 
into New York the following Monday 
at a house yet to be announced, but in 
all likelihood the Republic. Sept. 7 at 
Poli’s, Washington, “The Great Illu- 
sionist” by Avery Hopwood is to be 
shown for the first time. 

The production in which Marjorie 
Rambeau is to star, “The Unknown 
Woman,” is not scheduled for an open- 
ing until Oct. 6, when the piece will be 
tried out in Atlantic City. 


K. & E.’"S PROVIDENCE OPENING. 
Providence, June 11. 
Mitzi in “Head Over Heels” is the 
Henry W. Savage attraction with 
which Klaw & Erlanger will open their 
new house in this city, the Colonial, on 
Labor Day. This announcement was 
made this week just as workmen 
started alterations on the burlesque 
house which Klaw & Erlanger recently 
leased to invade Providence and com- 
pete with their rivals, the Shuberts. 
The announcement that the K. & E. 
shows will come here before they go 
to Boston has occasioned much sur- 
prise. 








CHAMBERLAIN BROWN STARS 


No. 11—CARL RANDALL 
Who has returned after two years with 
“Oh, Lady, Lady” and placed his business 


with Chambe rlain Brown. 

Bessie McCoy Davis, Fritzi Scheff, Robert 
Edeson, Lucille Manion, Harry Morton, Zella 
Russell, Jim Barton, Edmond Lowe, Martha 
Mayo, May Vokes, Josephine Victor, William 


Meehan, Florence Mills, Julia Kelety, Harry 
Fox, Eileen Wilson, Donald MacDonald, Vera 
Michelena, Ralph Morgan, Florence Earle, 
Anna Cleveland, Grace Leigh, Zelda Sears, 
Fred Graham, Helen Lowell have personal 


contracts for five years’ exclusive manage- 
ment with Mr. Brown. 


Next week—FRITZI SCHEFF. 


- é@ntire charge of the box office. 


_ 


“WHO DID IT?” HOODOOED. 


“Who Did It?” a mystery farce by 
Stephen Gardner Champlin, twice an- 
nounced to open at the Belmont, ap- 
pears fated to a row of croppers. The 
first time the show wasn’t ready and 
just before the second date, Lyle An- 
drews withdrew from the management, 
Walter N. Lawrence going it alone. 
The Harris was finally secured, or 
thought to have been, after first plan- 
ning it for camp try-out. 

The Harris had been rented by Her- 
man Moss, who had a stock company 
idea. Instead Moe Goldman, who had 
the New York rights to a feature called 
“The Spreading Evil,” was given ten- 
ancy by Moss on a four-week lease on 
a sharing basis, but Goldman 
quired to put up $1,200 guaranteeing 
his picture to show for the four weeks. 

The film started exhibition June 3. 
Friday last Moss informed Goldman 
that he would have to vacate as the 
house was to open with “Who Did It?” 
on Monday, Lawrence, with the back- 
ing of a Brooklyn picture exhibitor 
named Lane, having put up $2,000 week- 
ly for rent. 

Monday afternoon Goldman secured 
an injunction from Judge Tierney in 
the Supreme Court, preventing “Who 
Did It?” from opening, and Goldman, 
although unable to operate on Mon- 
day afternoon, had all signs regarding 
the Lawrence play removed from the 
house. 

Late Monday afternoon settlement 
was attempted. by lawyers represent- 
ing Moss, but while a basis agreeable 
to Goldman was arrived at, there was 
no money forthcoming and Tuesday 
Judge Tierney heard arguments and 
continued the proceedings until Thurs- 
day, the picture being in exhibition 
the meanwhile. 

The picture is playing on percent- 
age, on a 60-40 basis. Goldman alleges 
that Moss pocketed the entire receipts 
of Saturday, Sunday and Monday and 
Tuesday, Abraham Crosney, attorney 
for Goldman, secured a summons for 
Moss in a civil action in conversion. 
Moss has five days to answer the com- 
plaint and the hearing in that matter 

will be held a week later. The ad- 
journed hearing in injunction proceed- 
ings will come up Thursday. 

Meantime the picture people have 
The 
picture’s’ share of the receipts held 
out by Moss is set down as $367. 

The first nighters who appeared for 
the “Who Did It?” fumbled premiere 
were advised to hold their tickets and 
come back next Monday. 


“HE AND SHE” FOURTH TRY. 

For the fourth time a play called 
“He and She” is to have a try-out, the’ 
showing being due out of town this 
month. The piece was first "handled 
by George Tyler, then two years ago 
Cohan & Harris offered it briefly at 
Atlantic City. 

Rachel Crothers wrote the play and 
is personally to appear in the forth- 
coming trial, the production being her 
own venture. 

“He and She” is described as a 
thesis play, with the chances for popu- 
lar appeal being problematic. It is 
said to. deal with the privilege of 
woman to earn and bring money into 
the home on a par with the man. 

Miss Crothers will have in support 
for the trial showing Constance Bin- 
ney (“39 East”) and Cyril Keightley 
(“A Little Journey”), the leads in two 
current attractions written by her. 

For the Cohan & Harris showing the 
late Herbert Kelcy and Effie Shannon 
appeared. 


was re- 


Writers For “Never Say Die.” 

Arthur Hammerstein has _ retained 
Herbert Stottart to write the — of 
his proposed musical version of “Never 
Say Die.” Otto Harbach may do the 
libretto. 

Stottart was formerly one of Ham- 
merstein’s musical directors. 
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SHOWS IN NEW YORK AND COMMENT 





“A Lonely Romeo,” Shubert (ist week) 
Opened Tuesday and was well re- 
garded Lew Fields and production 
will carry it across the summer 

“Century Midnight Whirl” (22d week) 
Still getting a good play 

“Daddies,” Lyceum (4I1st week) Ex- 
nected to run along until the iatter 


t 


end of July, laying off in August be 


fore taking to the’ road. 

“Dark Rosaleen,” Belasco (Sth week) 
Hit by the heat, but recovered and 
still claimed ‘strong enough for sum- 
mer run. ie 

“Kast Is West,” Astor (23d week). Was 
off a bit last week, but started this 
week with capacity business. 

“Friendly Enemies,” Hudson (47th wk.). 


Figured to stick and should accom- 


plish a full year’s run 


“ey Love You,” 28th T 7th week) (yet- 
tine almost nothing, the switch from 
the Booth doing no good Due to quit 
Saturday. : ‘ 

“Lady in Red,” Lyric (5th week). Fared 


badly last week. Backer keeping it In, 


May stick for its eight-week rental. 
éLove Laughs,” Bijou (4th week). Due 
to stop Saturday. Guarantee said to 
have kept it in thus far. : 
“Listen Lester,” Knickerbocker (25th 
week). Is going well over stop-limit 
figure. Summer run easy if a mini- 
mum of $9,000 weekly is drawn. Profit 
at that sum. ' 
“Ijgchtnin’,” Gaiety (43d week). Aimed 


or a full year. Friday afternoon mat- 
inees discontinued. ; 
“Little Journey,” Vanderbilt (23d week). 


Shuberts will attempt a summer run. 
Operating expense small. : 
“The Jest,” Plymouth (10th week). The 
biggest gross in Times square with 


$18,259 last week, and only attraction 


not affected by the _ heat. — Figure 
triples the takings of a majority of 
shows. Show stops Saturday at re- 


quest of Barrymores Was slated to 
discontinue for summer next week. 

“John Ferguson,” Garrick (5th week). 
Heat caused change of plans for in- 
definite continuance. Announced to 
stop Saturday, but lower temperature 
led to another lease of life. Will stick 
another week or more. 

“La La Lueille,” Miller (3d week). Pull- 
ing fairly well and has a chance when 
summer lines are drawn. 

“Midnight Frolic,” Amsterdam Roof (28th 


week). New turns added to both 
shows from last “Follies.” Big busi- 
ness continues. 

“Monte Cristo, Jr.. Winter Garden (18th 


week). Holding up its excellent pace. 
Claimed one of the strongest Garden 
shows in some time. 

“Please Get Married,” Fulton (18th wk.). 
No closing date as yet. Hoped to 
make a hot weather run of it. 

“Peek-a-Boo,” Columbia ( week). Got 
around $7,000 last week at $1 top. Mon- 
day of this week a new house record 
was established with the takings 
$1,780. F es 

“Royal Vagabond,” Cohan & Harris (17th 
week). Dropped off with others with 
last week’s torrid spell, but takings 
more than doubled other musical 
shows. Resumed big business this 
week. 

“She's a Good Fellow,” Globe (6th wk.). 
Is drawing nicely, but mostly in the 
better-priced seats. 

“Somebody's Sweetheart,” Casino (25th 
week). Moved down from Central 
Monday. Location considered excel- 
lent for summer draw. 

Brake It from Me,” Central (11th wk.). 
Moved, over from 44th Street; last 
week’sitakings away off, but Broadway 
stand gives attraction a chance for 
good break. 

“Scandals of 1919," Liberty (2d week). 
Doing business downstairs only mostly 


through agency support. Show may 
be rewritten. 

“39 East,” Broadhurst (11th week). 
Vogue earned in first weeks spent, 


but may last until July 1. 

“Tumble In,” Selwyn (12th week). Hit 
by the hot wave with last week the 
first losing one. Recovered strongly 
this week. 

“Toby’s Bow,” Comedy (18th week). 
Stops Saturday after surprising run. 
“The Better “Ole,” Cort (35th week). 
Moving over to the Booth next week, 
going in on sharing basis. Spanish 

offering succeeds. 

“Three Wise Fools,” Criterion (38th wk.). 


Another show with little operating 
expense. Due to stick for several 
weeks. 

“Up in Mabel’s Room,” Eltinge (21st 
week). Has the best chance of the 
bedroom farces to last into summer. 

“Woman in Room 13,” Republic (20th 
week). Hit rock bottom last week, 
but picked up early this week. 


“WHILE YOU WAIT,” VAUDEVILLE. 
Washington, June 11. 

“While You Wait” had its metro- 

politan showing Monday at Poli’s. The 

idea was that a musical comedy would 

be written for you while you wait and 

the result was a vaudeville show with 





the bare stage used to introduce the 
various acts. 

The opening brings forth the stage 
manager, property man and author 


with an audience out front and no play. 


Volunteers are called from the audience 
and the plot is thus worked out. 
There were bright spots among the 
dull ones, opportunities were over- 
looked and considerable fixing will 


have to be done before the proposed 
New York showing next week. 
Oklahoma Bob Albright plays the 
property man, and opportunity number 
one was lost when he was not given 


‘ , ' 
ne iightnes 


Sisters and 

vork all through the per- 
and in their vaudeville act 
scored a real success, as did Gray and 
Rose, the dancers. 

alance of cast is of unknown quan- 
tity. 

Piece was produced by Keller and 
Bostwick and was written by Adelaide 
French and Lewis Allen Browne, staged 
by Cliff Adams. 

Local press was inclined to be kind 
to the show. 


, 
a 1utiivel i 
\lexander 
rormance 


ZIEGFELD’S AD. 

Florenz Ziegfeld, Jr., had an adver- 
tisement this week printed in the the- 
atrical columns of all! of the daily pa- 
pers which was a general panning com- 
ment on all the other producers that 
are contemplating the use of the word 
“Follies” in connection with theatrical 
productions, the roof shows that have 
hammers on their tables, etc. 

Seemingly in retaliation, the Century 
Grove issued a story Monday that in 
future the Grove would be open from 


9.30 on and that there would be but 
one price of admission for the two 
hours that the patrons might spend 


there in dancing before the Midnight 
Whirl started. 

Ziegfeld also took a “pan” at the 
specs and took credit upop himself for 
having had the law ousted’ which limits 
the agencies from obtaining a pre- 
mium greater than 50 cents on a ticket. 


SHOWS CLOSED. 

John Cort’s “Flo Flo” closes its sea- 
son at the Tremont, Boston, this week. 
Two other Cort companies closing last 
week were “Fiddlers Three” in Phila- 
delphia and “Glorianna” in Chicago. 


SHOWS OPENING. 

“Oh My Dear” is to reopen July 14 
at Atlantic City and the following week 
is to be shown in Boston for an en- 
gagement of six weeks. 


STOCKS OPENING. 
Auditorium, Kansas City, under the 
management of Arthur C. Aiston, late 
in August, with a stock policy. 











STOCK CLOSING. 
Blaney’s stock closed at 
Avenue, New York, June 7. 


“SADIE LOVE” TO MUSIC. 


Oliver Morosco is going to produce 
a musicalized version of “Sadie Love” 
next season. He is already casting for 
it. 


the 7th 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

S. Charles Gould; Lewis Pub. Co., 

Katherine Magee; Greenwich 


$115.50. 
Village Play- 


ers, Ine., $107.85 

Spanish Theatre, inc., Prensa Printing 
Corp., $195.90 

Bayard Veiller; Charles E. Riess & Co., 
or eqn 0% 


Samuel 
Ss. & W 
N. H. Stone; $253.20. 

Charles McLaughlin (also known as 
lard Mack); G. M. Levy, $1,819.72. 

William Roek P. P. Benedict; 

Hiyman D. Baker; Fifth 
ment Co.; $320.45. 

Bh oat 


Liebert: A, 
Harlem 5th 


Purkhardt;: &735.41, 
Ave. Theatre Co., Ine. ; 


Wil- 


$105.14. 
Avenue Amuse- 


DEATHS. 


Frederic Thompson. 

Frederic Thompson, the master out- 
door showman of this generation, the 
creator of the “White City” idea in 
open air amusement parks, died at St. 
Vincent’s Hospital, New York, June 
6. He was 46 years of age and was 
born at Ironton, Ohio. The burial was 
June 8 at Woodlawn. Thompson first 
made his debut as an outdoor show- 
man at the Omaha Exposition and fol- 
lowed it at the Pan-American Exposi- 
tion with “The Trip to the Moon.” La- 
ter he spent a season at Steeplechase 
and presented the attraction there. 
The following season he conceived 
the idea of Luna Park which was prac- 
tically the means of regenerating Coney 
Island. He and Elmer S. (“Skip”) Dun- 
dy were partners in all of the early 
amusement ventures, Dundy acting as 
the financial man and Thompson as the 
showman. After Luna Park, his first 
venture in regular theatricals was with 
“The Athletic Girl” and “The Duel in 
the Snow” at the Colonial Theatre, 
which he had under contract. Then he 
and Dundy built the Hippodrome, 
which they retained for a number of 
years. After the death of Dundy about 
12 years ago, Thompson went it alone. 
He entered the theatrical producing 
field with “Brewster’s Millions” and 
fellowed with “Polly of the Circus” 
and numerous other productions. But 
the stage finally broke him and in 
1912 went into bankruptcy assigning 
Luna Park to his creditors. In the 
past few years he underwent seven- 
teen major surgical operations and 
died from the last one of these. He 
was married to Mabel Taliaferro, who 
divorced him in 1911, and in 1913 he re- 
married, the bride being Seline Pil- 
cher, a boyhood friend. The Thomp- 
son and Dundy association was the 
Barnum and Bailey of later years with 
Thompson corresponding to the Bar- 
num of the latter firm and Dundy like 
Bailey, the watchdogvof the treasury. 


Edward Warmeling. 

Edward Warmeling, formerly’ leader 
of the Massillon, O., Opera House, died 
last week at his home near Rome, 
N. Y., where he was musical director 
at the Rome State Custodial Asylum, 
and also leader of the Family Theatre 
orchestra. Mr. Warmeling was 5l 
vears old, and a native of Cleveland. 
His wife and three brothers survive. 
At the Rome Asylum the deceased built 
up a splendid musical ° organization 
from its feeble-minded patients. It is 
the only band of its kind in the country. 


Clyde W. Rigby. 

Clyde W. Rigby, former manager of 
“Watch Your Step” and Century The- 
atre, New York, died after a lingering 
illness, at his home in Youngstown, 
O., June 3. He was auditor for Charles 
Dillingham for several years, at which 
time he was compelled to leave the 
theatrical business on account of ill 
health. The deceased was 42 years old. 


—— 


Jack Merritt. 


Jack Merritt died June 6 of pneu- 
monia at his home, 976 Whitlock ave- 
nue, New York, after a short illness. 
The deceased, who was appearing in 
“Oh, Boy,” when taken ill, began his 
stage career in “A Pair of Sixes.” 


James M. Lackaye. 

James M. Lackaye died June 7 at 
the Broad Street Hospital, of pneu- 
monia after a few days’ illness. The 
deceased, who was 52 years of age, 
was the brother of Wilton Lackaye, 
and a well known character actor. 


Larry Weber’s Theatre. 

A site for.a theatre within the Times 
Square section is reported to have 
been secured by L. Lawrence Weber. 

Mr. Weber is said to have the plans 
in his office for the house, but will not 


_disclose its location. 


NEWS OF THE DAILIES, 


Oliver D. Bailey says that, contrary to all 
reports, he still holds an eight years’ lease 
‘on the Fulton. 


Zelda 
recently 


Olive May has _ replaced 
“Tumble In.’ Miss Sears 
an accident while motoring. 


Sears in 
met with 


The Actors’ Fund has received a bequest of 
>)00 from the estate of the late Sam Meyers, 
long manager for Maude Adams. 


(Mrs. E. H. 
four-story 
Square. 


Julia Marlowe 
week bought the 
Washington 


Sothern) last 
residence at 21 


Mr. and Mrs. Coburn have accepted a play 
by Louis N. Anspacher, entitled “All the 
King’s Horses,’’ for production in October. 


J. F. Lilley is to produce the musical play, 
“Love and Other Things,” by Arthur J. Lamb, 
with music by Charles Previn. 


The Society of American Magicians heid 
their annual dinner June 6 at the Hotel Mce- 
Alpin. More than 200 sat down. 


Selwyns have just placed Donald Brian and 
Waliace Eddinger under contract to co-star in 
“‘Buddies,’’ a new play by George V. Hobart, 
described as a comedy with music. 


Marjorie Pringle replaced Tavie Belge in 
Fiddlers Three’ last week in Philadelphia, 
when the latter was indisposed. It was Miss 
Pringle’s first appearance with the company. 

Manuel Klein, who died recently, left an 
estate of about $12,000; all given to his widow, 
without bonds, as executrix of the estate. Mr. 
Klein is also survived by two children. 

Frankie Lee, who died at the Misericordia 
Hospital Dec. 12, 1917, left a net estate of 
$15,000, according to an inventory of her prop- 


erty filed in the Surrogates’ Court June 7. 


Dr. Karl Muck, former conductor of the 
Boston Symphony Orchestra, who was arrested 
as an alien and interned at Fort Oglethorpe, 
is to be deported. Germany will pay all the 
expenses. 

“Seven Miles to Arden,” a dramatization by 
Anne Nichols of Ruth Sawyer’s novel, will be 
the initial offering next season at the Little 
Theatre, according to an announcement last 
week by Oliver Morosco. 

The establishment of a theatre in London 
exclusively for the Christian Church, through 
which the message now given from the pulpit 
might be amplified, was advocated recently by 
one of the prominent churchmen in that city. 

Selwyns will star Holbrook Blinn in a new 
play by Eugene Walter, called “The Chal- 
lenge."’ In the cast will be Allan Dinehart, 
Lotus Robb, Ben Johnson. The play will have 
its premiere in New York early in August. 

The New York State Association of Elks, 
recently in session in Albany, adopted resolu- 
tions committing the various lodges of the 
order throughout the state to purchase $5900,- 
000 worth of thrift stamps this year. 

Philip Buryian and Robert Bihm were ar- 
rested last week by detectives from the Dis- 
trict Attorney's office, who alleged they had 
sold two theatre tickets at an increase of $1 
over the face value. The men were discharged 
by Magistrate Frothingham. 

Mrs. Lillian Carleton Orr last week 4tarted 
divorce preceedings against her husband, Will- 
iam P. Orr, in Justice Giegerich’s court. Ger- 
trude Harrison, a show giri in Orr’s produc- 


tion, “The Kiss Burglar,’”’ is named as co- 
respondent. 
Flesh and the Devil, as exemplified on 


the modern stage, are causes of the unrest 
and discord of the present day and will bring 
about the downfall of the nation unless 
checked, is the opinion of the Rev. William 
Burgess, of the Illincis Vigilance Association, 
speaking recently at Atlantic City. 

A project has been started to hold through- 
out the country Dec. 5 as ‘Actors’ Memorial 
Day,” the purpose of which will be to cele- 
brate the work of the profession for the war 
and commemorate the actors who were killed 
while fighting in France. The whole is to take 
the form of a benefit for the Actors’ Fund of 
America. 

Elisabeth Marbury departed for France on 
the French liner Lorraine, last week, holding 
the distinction of being the only woman to be 
sent abroad representing the welfare unit of 
the Knights of Columbus. She will visit all 
the K. of C. secretaries in France and Ger- 
many, and at’ the same time distribute films 


and slides explanatory of how the boys are 
being treated in this country upon their re- 
turn. 


ENGAGEMENTS. 


George Hassell, “Bing, Bang, Boom.” 

Earl House, “Under Orders.”’ 

Eleanor Harte, dramatic stock, 
Washington. 

Josie Heather, Katherine Hart, Frank King- 
Bang, Boom.” 


BANKRUPTCY PETITIONS. 


Garrick, 


don, ‘Bing, 


Petition in involuntary bankruptcy filed 
against: 
Sigmund Werner, restaurant and cafe at 


1416 Broadway. 
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CABARET 





The initial steps toward the forma- 
tion of an association of cabaret agents 
were taken this week when a notice 
was sent out calling on the leading 
agents specializing in cabaret work to 
attend a meeting set for next Wed- 
nesday (June 18). The need of an or- 
ganization has been felt for several 
years it is claimed by the sponsors 
of the proposed tabaret agents’ asso- 
ciation, but petty jealousies have kept 
those most interested from getting to- 
gether. One of the principal matters 
which the forthcoming organization 
will attempt to regulate will be the 
all too prevalent custom of “gypping” 
by cabaret artists who obtain 10 
weeks’ work through an agent and for- 


heawuch sxr3¢th 
tnrougn Witii 


get to come commi 

sions after the second or third week. 
Only five or six of the big cabaret 
owners are now remitting commis- 
sions, in most instances the agents 


being forced to depend on the artist 
to send in the agent’s percentage di- 
rect. A,collection agency is proposed 
as a cure for the commission “gypping”’ 
evil, the same to be conducted by the 
association. The collection agency 
plan calls for the listing of all acts 
who are in arrears to any member, 
with an agreement by all to refuse to 
secure engagements for such artists 
until a settlement has been made. In 
the past a surprisingly large number 
of cabaret artists have also secured 
employment through various agents 
and after working in a given resort for 
a week or two, have quit and then ef- 
fected a direct engagement. thus de- 
priving the agent of what he deems 
as his just commission for the full 
period of weeks played. The agents 
propose to combat this practice by re- 
fusing to furnish artists for cabaret 
owners who encourage it, very often 
for the purpose of obtaining the artist 
for a cut in salary, which is accom- 
plished by promising a season’s en- 
gagement. The association will be lim- 
ited to cabaret booking men. Head- 
quarters will be taken shortly in the 
Times Square section. Those who re- 
ceived notices for the first meeting 
include Joe Mann, Wm. Sheridan, Ar- 
thur Hunter, Billy Curtis, Joe Frank- 
lin, Charlie Jones, Frank Miller and 
Block and Barrymore. Nothing about 
prohibition and its possible effect, 
either way, on cabarets, was mentioned 
in the call. 





The various rumors. circulating 
among the local cabaret booking 
agents the past week that Sigmund 
Werner, proprietor of Werner’s Res- 
taurant, 39th street and Broadway, was 
on the verge of bankruptcy, were 
finally culminated, early this week, 
when an involuntary petition of bank- 
ruptcy was filed against him, Werner, 
June 9, assigning for the benefit of his 
creditors to Marcus Helfand. Although 
a petition for involuntary hbankrutcy 
had been filed against him Oct. 28, not 
until recently was any decision handed 
down. The booking agents received 
their information from the various re- 
ports of chorus girls, booked for Wer- 
ner’s revue, that they had not been 
paid their weekly salaries. Werner's 
enumerated creditors, according to last 
year’s bankruptcy petition schedule, 
consist mainly of merchandise dealers, 
many of whom had signified their wil- 
eaenee to accept 25 cents on the dol- 
ar. 





_ Castles-By-the-Sea at Long Beach 
is the only restaurant down there now 
open, excepting the Hotel Nassau. 
Trouville is closed but reported open- 
ing shortly, with perhaps Joe Pani in- 
directly interested in it. Pani again 
has Castles. A table d’hote costing 
$5, with no alternative, was the menu 
at Castles the opening night. Wine 
was to be had, but had no advance 
price list. After the opening, and with 
the hot wave, Castles did quite a big 


supper business early in the week (for 
Castles). Not anticipating a rush, the 
crew seemed slim with the appearance 
of the restaurant indicating there were 
more headwaiters than waiters there. 
The headwaiters got in each other’s 
way so often, several complaints of 
poor service resulted. 

The Broadway night places of late 
have had police visitation around one 
to note that all liquor selling then 
ceased and the room cleared. No espe- 
cial reason appears to be known for 
the official espionage. It has been 
periodical of late years, although the 
current scrutiny may have been 
brought about through the approach 


fc > a. 5G. Fae -41 at ‘ 4 4 ‘ 
Ul Fronmnivitiol, Witt Lilie Lelliptatioll Ul 
drinkers and restaurants to prolong 
the regulation closing hour 


The limit for prices in small drinks 
has been reached, maybe. One Broad- 
way restaurant is charging $1.25 for a 
drink of brandy without guaranteeing 
the brand. It may be Irish whisky. 
That is what several of the cabarets 
are dolling out for Scotch.. A pony of 
brandy in the same mint costs eighty- 
five cents. New York restaurant prices 
have been one of the best arguments 
in favor of Prohibition 

Harry Walker has written and pro- 
duced a review for the Piccadilly Roof, 
Brooklyn. Its title is “Breezy Bits.” 
It includes Jean Leonard, Monica Red- 


mond, Ralph Coleman, Cliff Berger, 
Adel and Za Za, Davis Bros., Delite 
Sisters and eight chorus girls. Saxie 


Holdsworth’s Jazz Band will continue 
as a feature. 

The Louisiana’ Five left the Tokio 
management when they walked out 
without notice and left for Baltimore 
to open at the Surburban Gardens. 
Tony Ladu is the manager of the act 
and they had contracts until June 30. 
Charles Klein, of the Tokio, will take 
action against them. 





Vincent Lopez and orchestra have 
left the Pekin and are now appearing 
at Perry’s, Coney Island. Lopez is a 
pianist and has been a feature at the 
Pekin for years. The outgoing music- 
lans at Perry’s will open with Sophie 
Tucker shortly. 





The American Musicians’ Syndicate, 
Inc., has been formed by Earl Fuller. 
The new organization is a co-opera- 
tive concern created with the idea of 
giving the musician an opportunity of 
sharing in the profits from the sale of 
successful musical publications. 





Marie Caveline, arrested in Newark 
recently, charged with indecent ex- 
posure after an exhibition she gave at 
a stag affair in that city, was con- 
victed this week. She hasn’t been sen- 
tenced as yet. 


Ray Miller’s Black and White Mel- 
ody Boys have been contracted for 
the summer at Percy Rockfellow’s 
Club, Rye Beach, N. Y.. opening there 


‘next Monday night. 


Sophie Tucker, tonight, (Friday) 
with a new band, headed by Joe Gold, 
will begin an engagement in the “Para- 
dise Room,” at Reisenweber’s. 





_Emile De Recat, of Chicago, is in 
New York, looking for talent for three 
more revues he is shortly to stage 
there. 





The Flourillas, five piece orchestra, 
opened at the Cedar Grove House, 
Highlands, N. J., last week, for the 
summer. 





Saxie Holdsworth’s Jazz Band, now 
at “The Piccadilly,” Brooklyn, will join 
Morton and Moore in vaudeville in 
two weeks. 


VARIETY 





IN PARIS 


By E. G. Kendrew 





Paris, May 26. 
was produced. after a 
month’s rehearsal at the Municipal 
Theatre, Le Mans, at the end of May, 
by Madison Corey, of the Y. M. C. A. 
entertainment board. There is a 
k cast with Dallas Tyler, Re 


“Wild Fire” 


crackerja¢ 


becca Scandrett, Mabel Schyler, Eliz 
abeth Page, Bud Cavern, Leonard 
Carey, Arthur Carnegie, Harry Pires, 
Percy Kilbridge, Arthur Foreman, 


George Hippard, Julius Jenkins, Arm- 
and Jeancon, Morgan Wheeler. It is 
another success for the Le Mans Play- 
ers which has been released tor a tour 
of the A. E. F. circuit. 


A good entertainment billed as 
“Home Again,” in charge of Spink, 1s 
leaving Tours for the and will 
play with Clifford, his partner, and the 


magician, Dermott. 


road, 


“The Moppers Up” revue, played by 
men of the Rents, Requisitions and 
Claims Service, under the management 


of Lt. L. B. C. Delaney, is appearing 
for a few evenings at the Champs 
Elysees Theatre, and may be seen 
as this unit will be the last to leave 


France (hence the title of their show). 
The company includes Knute Erick- 
son, Densmére (imitating Gaby Des 
lys) who was formerly with Gertrude 
Hoffman; Dave Kobler, who wrote 
some of the lyrics of this revue, and 
Leo Denit, as female impersonator, It 
is a newly formed troupe, which show- 
ed for the first time in Tours early 
in May, and is now on the A. E, F. 
circuit. 





The Tours Dramatic Club is again in 
Paris for a fortnight’s run at the The- 
atre Albert I, with “Stop Thief,” by 
Carlyle Moore, under the direction of 
Howard Hall. 





As foreshadowed in these columns 
some weeks ago the 148th Field Artil- 
lery theatrical troupe has presented 
its famous revue “Hullo Broadway,” at 
the Theatre des Champs Elysees, Paris. 
It was announced for May 26, but got 
stranded somewhere between this city 
and Rheims. A vaudeville show was 
substituted by the Overseas Theatre 
League with Bessie Leonard as star. 
She sang “He’s so Pretty” from the 
orchestra stall, with her hands on the 
shoulder of a blushing doughboy. The 
2,000 odd bucks present cheered, hop- 
ing it might be their turn next. 

The Y. M. C. A, Jewish Welfare 
Board and K. of C. organizations have 
taken jointly over the Theatre des Va- 
rietes Antwerp, for entertaining the 
American troops. Capt. Donovan is in 
charge, as entertainment officer of the 
Rotterdam, Brussels, Spa and The 
Hague areas. The inauguration pro- 
gtam comprises Olive Palmer, Ida Van 
Tine, Raymond Walker, Eddie Fred- 
ericks in vaudeville acts. ‘The associa- 
tion of provincial theatrical directors 
in France has decided to henceforth 
make engagements through their union 
and the intermediary of agents for 
legitimate actors, for provincial stock 
companies, will be eschewed. 

During 1917 the receipts of the Paris 
theatres were 27,000,000 frs. and the 
picture houses 17,000,000 frs. In 1918 
they rose to nearly 28 million for the 
theatres and 28 millions frs. for cinema, 
thus showing an increase (in spite of 
eight months being in full warfare, with 
bombardment by long range guns and 
air raids) of only one million for the- 
atres and music halls, but 9 million 
francs for pictures. These figures are 
the highest on record, and will be ex- 
ceeded in 1920. 

Arthur Fraysse, a French attorney, 
on the staff of the Petit Parisien (Paris 
daily) who devoted much time to al 
fresco theatricals, has died following 


an illness contracted in the trenches 
during the war. Alcide, a well known 
cafe concert singer in France, has just 
died after a long illness. 

Edmond Rogers has been appointed 
manager of the Casino Municipal the- 
atre at Nice. 

In Paris Theatres: Salammbo and 
repertoire (Odeon); Mr. Cesarin, ete, 
(Odeon); repertoire at Opera, Opera 
Comique, classical operetta at Trianon, 
Empire, Ba-Ta-Clan; “Sept Baisers 
Capitaux” (Imperial); “Napolonette” 
(Sarah Bernhardt); “Demi Vierges” 
(Porte St.-Martin); “Reine de Lem- 
nos” (Bouffes du Nord); “Phi-Phi” 
(Bouffes Parisiens); “La Rabouilleuse” 
(Antoine); “Pour Avoir Adrienne” 
(Michel); “Roid es Palaces” (Th. de 
Paris); “Le Mari, la Femme et l’Amant” 
(Vaudeville); “Aladin” (Marigny); “Le 
Secret” (Gymnase); “l’Occident” (Am- 


bigu); “Greve ‘des Femmes” (Rennais- 
sance); “Benlemans a Marseille” 
(Arts); “Couche de la Mariee” (Ath- 


enee); “Millions d’Oncle Sam” (Chate- 
let); “Heritier du Bal  Tabarin” 
(Cluny); “Amour et Cinema” (Dejazet); 
“La President” (Palais Royal); “Dame 
de chez Maxim” (Scala); “Hara Niri,” 


ete. (Grand Guignol); “Marriage 
Parisien” (Varietes); Revues at Pal- 
ace, Foles Bergere, Casino de Paris, 


femina, Ambassadeurs, Cigale. 


“THE GIRL ACT.” 


By GEO. M. ROSENER. 
What makes the “single” look so bright upon 
this Monday morning? 
He rode all night I understand and ’rose be- 
fore the day was dawning. 
What makes the male quartette sit up—what 





gives the acrobats, a_ thrill? 

They always feel this way, old dear, WITH 
A GIRL ACT ON THE BILL, 

The double act (its man and wife) is all up- 


set today. 

He wishes she was home with Ma; she thinks 
the other way. 

Where e’er he goes, she’s close behind, she’s 
sticking with a will, 

For a wife can’t be too careful WITH A GIRL 
ACT ON THE BILL. 

The “Grips” and “Props” and all the gang, 
each member of the crew 

Has sent his wife out to some farm to duck 
the Spanish flu. 

Please don’t mistake this last remark; they 
love their wives yet still— 

It’s funny how things happen WITH A GIRL 
ACT ON THE BILL. 

The manager, a man of men, a chap whose 
word is law! 

N’er had so many things to do back on the 
stage before. 

He mingles with the actors, 
“most fit to kill.” 

They say he’s almost human WITH A GIRL 
ACT ON THE BILL. 


telling jokes 


The orchestra plays perfect time, the acts 
swear it’s a “pip.”’ 

But when the girl act starts to jazz, they let 
their tempo slip. 

Their mind is off the horse race and the 
leader has a chill 

Who wants to play a fiddle? WITH A GIRL 


ACT ON THE BILL? 


Then pay-night comes as pay-nights do and 
parties pass away. 

The boys get little dough this week for they 
have spent their pay. 

The girl act gets its pay in 
and May and Lil. 


full; each Jane 


je 
(Moral) 

A wise guy wears his blinders WITH A GIRL 
ACT ON THE BILL. 


Madge Major, hailing from Quaker- 
town, has been booked for a principal 
role in the revue at the Parkway Pal- 
ace, Brooklyn, by Arthur Hunter. 

Musette, the violiniste, who is to 
appear in South America, will sail for 
Buenos Aires, June 14. 





W. C. Fields will continue in the 
“Midnight Frolics” on the Amsterdam 
Roof. 





Olid Hotel Greeley, Newark, has a new 
revue. Tess Gardella as the featured 
uricinpal. 





IF YOU DON’T ADVERTISE IN VARIETY— 
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JACK LAIT 
An essential I 


An nt te 
absent in the calculations of many pro- 
fessional entertainers is— 

GRAMMAR! 

It is difficult, often, to know just 
what will be pleasing or amusing or 
entertaining. But grammar, at least, 
is removed from the hazard of con- 
jecture. It would not be a bad notion 
if the vaudeville authorities should ap- 
point a crabbed schoolma’am or some 
philological shark to listen through all 
talking acts and censor the slips that 
violate the established rules of syntax 
and etymology. 


‘ 
mh ceemse tH He 
s©ems tO ve 


rhic 
AaaUii 


TY) 
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The particular incident which 
prompts this observation, though all 
public entertainment reeks with rea- 


sons for it, came in listening to Hyams 
and McIntyre. This sweet and polite 
pair committed two raw transgressions 
within one minute, and both grated 
upon ears sensitive to correct diction. 
In one breath they say “For you and I” 
and in the next “It’s me.” “It’s I” 
may sound didactic, but it is right and 
no other way of saying it is within 
the law. They wouldn’t say “For I,” 
but they would and do say “For you 
and [.” 

Popular songs are the most atrocious 
misdemeanants in these respects. In 
frivolous jazz slight disorderly con- 
duct toward grammatical rules may be 
forgiven; but in supposedly formal and 


straightforward talk from the stage 
errors of such elementary character 
should be shunned. One break like 


that spoils an act for many people. 





Chicago is again in the throes of a 
Griffith mania. Why can this one per- 
son do such wonders where others try 
so hard and miss so widely? 

“Broken Blossoms” is far from being 
a constructive masterpiece. It has many 
faults that are essential, faults which 
would no doubt be caught and critic- 
ized by the average director of pro- 
gram films and the average -exhibitor 
of conventional 15-cent features. But, 
when the whole thing has been reeled 
off, one reels out with the conscious- 
ness that he has witnessed a classic. 
This Griffith can impart soul into me- 
chanical portrayal by suggestions 
dropped in here and there that find the 
subcutaneous sensibilities of humans. 

It isn’t magnitude or brilliant execu- 
tion that differentiates masterpieces 
from commonplaces. It is that touch 
of nature which penetrates without 
stabbing, which trickles without gush- 
ing, which reaches without pushing. 
Griffith has the genius to always find 
a nerve and play on it without twing- 
ing it. 

And that small faculty makes the 
broad difference between a dime nui- 
sance and a three-dollar triumph. 





Cecil Cunningham is one of the most 
deft of the native comediennes. There 
is about her an aura of distinction 
which backgrounds lighter moods with 
a dignity of power. I have always 
maintained that the same joke told by 
a duchess is of more weight than 
when told by a clown. Cecil graces her 
songs and her quips with the distinc- 
tive delivery and the magnificent pres- 
ence of superior personality without 
ever appearing “upstage” or snobbish. 
She descends to tricks and matter of 
vaudeville without ever leaving the per- 
sonal plane of the lady. It is a gift, 
undoubtedly, and can neither be ac- 
quired nor imitated. 

There are many good natured, rol- 
licking comediennes, too, who are love- 
able and welcome, and must not be 
contrasted with these, because they 
utilize other ways—and should. There 
is nothing more tragic than a kitten 
trying to be a gazelle. 


MAJESTIC, CHICAGO. 


Chicago, June 11. 
extraordinary bills such as it 


One of those 





i almost impossible to foresee, but which 
booking experts shoot at all the time is here. 
An array of beautiful women, preponderant 
onalities and skilful entertainers all dealt 
in a maze of variety and class and good 
fun, combine a fast-shooting, rattling vaude- 
ville show which, in cooler weather, would 
spread through town like wildfire and heap 
the capacious Majestic to its bulging doors all 
week 
Only on such a bill would anyone think of 


playing an act like Bronson and Baldwin, No. 
2. It sounds criminal Their dainty comedy 
was hurt a bit at the start by the cruel spot. 
But when they got a-going they stormed the 
house. Winnie, a tidbit of femininity, ethereal 
and as softly mild as a sunbeam in spring, 
cuddled her way into the hearts, and the ahs 
and ohs were gasped forth as she came down 
to bare knees and clotheless back. If any 
living woman may wear risque togs before 
an audience with all lights up and please 
everyone and shock no one, Winnie Baldwin 
may and does. Percy’s manner proved easy to 
take and blith« When the pair did the 
Hawaiian number as a team, the lovely Winnie 
tickling a uke as cunning as herself, the out- 
burst was as spontaneous as the picture was 
irresistible. 


Frank Davis, a light comedian, kidded with 
Delle Darnell, a rather attractive graduate of 
the cabarets through a routine of songs and 
fly chatter (very smartly written) in a minia- 
ture production. Miss Darnell’s two gowns 
were exquisite. Her voice is a bit underdone, 
but she sells a song takingly. Davis has a 
fine stage voice and is as breezy as a zephyr. 
Big hit for this team. Tom Ryan and Lillian 
Broderick made the third man-and-girl two-act 
in succession, in dances and songs. The songs 
were somewhat blech. But Lillian’s vigorous 
and animated dancing grabbed the house by 
storm. Bryan sings like a fish and Lillian is 
no diva, either But she can dance. This act 
scored for a home run, too. 

The stately Cecil Cunningham, beatific and 
blonde, tall and svelte, every inch the woman 
of tone and distinction, was exuberantly re- 
ceived and tremendously liked. She showed 
an almost entirely new set of numbers, keeping 
in only the history song and the corking bit 
of foolishness with the orchestra for her finale. 
Salvo after salvo, especially on a _ straight 
ballad and on a flashy syncope called “High 
Brown Baby's Ball’ swept at her until, finished 
artist though she is, she was visibly embar- 
rassed by the candid enthusiasm. She tied 
the show up for as long as she wanted to 
without a breath of effort. 

Paul Dickey, returning in his punchy one- 
acter, ““‘The Lincoln Highwayman,” acted the 
secret service hero with that. from-the-shoulder 
manner which .belongs to him and only one 
other—-Doug Fairbanks. He unveiled in Inez 
Plummer, a graceful comedienne of charm 
and parts, one of the slashingest little epics 
of character work that this tired-eyed reporter 
has seen in many a seasoned season. The act, 
of course, was a riotous hit and every thrill 
registered with Dickey again at its wheel. 

Gene Green had a home-coming, too. He 
tore off a few yards of song and did his hop- 
head bit in greenish light, blacked up, told 
gags, sang himself hoarse and back into voice 
again, and bottled up the works until almost 
5 o'clock. Greene works too long—but it isn’t 
his fault. What the audience wants he seems 
to have. And the audience wants more of 
it. And he gives more. Greene has padded 
and expanded until he is now one of the 
slickest singles in the game, with a vast vari- 
ety of song styles and that same robust voice 
which first made him a pioneer of the piano- 
and-entertainer acts. He kept the house in a 
panic. Marmein Sisters, the delicious kiddies, 
dressed like costly bric-a-brac, with Dave 
Schooler, bitterly handicapped by the long 
show, the continuous bombardment of riots 
they had to follow and the closing position, 
did valiantly with what was left of the 
crowd, holding in all who saw them start. The 
Fantino Troupe opened with masterly aerial 
work. Lait. 


STATE-LAKE, CHICAGO. 


Chicago, June 11. 

The great majority of us, after all, are pos- 
sessed of brows of inconsiderable longitude, 
and we are highly edified by the elementary 
and elemental. As long as this is so, Al 
Shayne will be a riot, or at least a disturb- 
ance. Mr. Shayne is of the school of which 
Al Herman is a distinguished type, and they 
are both roaring hits, regardless of the pain 
they may give to Percy Hammond, Charlie 
Collins et al. Nature was kind to Shayne. 
It endowed him with a physiognomy which 
requires no camouflage for ludicrous effect 
and a voice which*needs no acoustics to make 
it heard. In addition’ to which he has an 
unerring divination of what the house wants, 
and hands it to them in large, audible por- 
tions, unsubtle enough to reach the hicks 
and comical enough to wring reluctant grins 
even from the pharisees and_ scribes. In 
further addition to which—oh, dread thought! 

it seems now that Al is possessed of a real 
sense. of humor. At any rate he has intro- 
duced a new number—a travesty on ‘‘America, 
I Love You,” which has no rhyme nor rea- 





son, but designedly so, and packs a large 
flock of laughs in each line. Further, his 
Yiddish version of a ballad, entitled ‘‘Min- 
nie, Shimmie for Me,’’ announced to be 
French, was appreciated and understood by 
the great majority of patrons Monday. 

hayne will and should work as long as he 


has his health. 

Nelson and Chain peddle much the same 
product as Shayne, combing the world for 
hoakum and putting it over with personalities 
created for hoakum. The “Jennie Dear’’ 


bright spot of the act, and is used through- 
out the sixteen minutes. The one thing in 
the offering of the boys that strikes a bit of 
a blue note is Mr. Chain’s singing of “Give 
a Little Credit to the Navy,” preceded by a 
rather elaborate explanation by Mr. Nelson 
concerning Mr. Chain’s sea _ service. The 
time has come for history, and history alone, 
to give the navy, army, aviation, balloon 
corps, Y. M. C. A., K. C., and even the 
Salvation Army such credit as they may or 
may not deserve. 

Seabury and Shaw have everything for a 
high grade big time act, except—except— 
something. They are a boy and a girl. They 
have a beautiful drop in ‘‘one,’’ and a beauti- 
ful cyclorama, and a pianist, and nifty cloth- 
ing, and the boy is probably one of six best 
male dancers in American vaudeville. The 
girl is pretty and a fair dancer—not nearly 
as clever as her partner, but good enough to 
work with him. The pianist plays very well. 
The atmosphere throbs with class. The boy 
and girl are modest and presentable. But— 
perhaps it is the arrangement of dances which 
contains the one tiny flaw in this jewel. In 
the last analysis the dances are just dances, 
which seems fair enough, excepting that the 
beautiful dressing and setting of the act leads 
one to expect more, and the finish is a bit of 
an anti-climax. A great dance director 
say Royce, for instance—could spend a few 
hours with this act and transform it. 

Samayoa opened the show with a clean, 
swift aerial act. Hobson and Beatty, two 
girls, one singing and one pianoing, lit into 
moderate favor. The Eight Vassar Girls got 
an enthusiastic hand with their music. No- 
body will believe, however, that they learned 
it all at Vassar. George Yeoman’s monolog, 
presented in a novel setting and delivered 
with snap and geniality, was rewarded by 
much audible appreciation. 

Odiva’s Seals closed the show. There is no 
act of the kind that can come near it. As 
long as the little herrings which comprise 
the seals’ payrolls lasts, Mr. and Mrs. Odiva 
and their intelligent flock of Pacific sea lions 
will manage to eke out an existence. 

Swing. 


HIPPODROME, CHICAGO. 


June 11. 

If some vaudeville Burbank were to crogs 
the personality of Trixie Friganza with the 
technique of Sophie Tucker he would produce 
June Mills. Yet for some reason or other 
Miss Mills has haunted small time for a long 
time. She was the big hit of the bill here, 
being aided by a gentleman in the pit who 
sang one number while she changed gowns. 
The man has a fine bass voice, and were he 
to keep away from ‘“‘Rocked In the Cradle of 
which he thus far seems able to 
do, he might sing two or three numbers instead 
of just one, to the benefit of the act. The 
Kidding part of his performance, from the 
pit, is not so good. 

Taketa Brothers opened the show. The ma- 
jority of their routine is concerned with bar- 
rels, which they manipulate with their feet, 
and get a barrel of fun out of it. 

Mattylee Lippard followed them. The show 
stopped while Miss Lippard was on. Per- 
haps that is cruel—it might be more fair to 
say that it just hesitated. The young woman 
seems to have charm ard a voice, but that is 
all, and that is not enough. She Chautaquas 
through three numbers which mean nothing at 
all. The audience is indulgent because the 
young woman is pretty and seems to desire 
so much to please, but the act added nothing 
to the bill, and only made it harder for the 
next act, which was Hutchinson and Sothern. 

They have a sort of sketch—sort of because 
it really has no plot and is not intended to 
have one. It is concerned with the wooing 
of a girl by a bashful young man. It is an 


Chicago, 


+} T ad 
the Weep, 








effort of a sort to illustrate the Shavian 
theory that woman, and not man, does the 


proposing. It succeeds fairly well. Bernard 
Shaw probably would not like it. But he 
doesn’t book the house. 

The Venetian Gipsies, gathered round a 


prop campfire, with a background that might 
be anything from Gary to Calcutta, filled sey- 
eral moments with nothing but music——music 
with accordeons, banjos, mandolins of various 
shapes, and even a hootch horn. One young 
lady snapped castanets, another tickled a 
tambourine and sang, and when she wasn’t 
doing either, she sat. on the stump of a 
papier mache tree and ‘played solitaire on the 
tambourine. Had she left the four on the 
lower layout instead of being in a hurry to 
get rid of it in the ace-up pile, she might 
have won that game. Perhaps she realized 
her mistake the next show. 

Coakley and Dunleavy, blackface doughboys, 
in a shabby trench scene, hit on only one 
cylinder and towards the finish ran out of gas. 
In Flanders Field the poppies blow, but over 
here the war is over and vaudeville will have 
no more of Mars. 

The Powell troupe, busy and energetic gym- 
asts and tight-rope performers, closed the 
show. Swing. 


NOTES. 


Harry J. Powers has left Chicago for New 


York. He will remain away for two months, 
visiting Harry J. Powers, Jr., who has re- 
cently established himself in the auto tire 


business in West Virginia. 


Marvin Lee, of Waterson, Berlin & Snyder, 
has returned from a trip of several months 
in Middle Western points. 





E. P. White, who recently purchased the 
Strand, Livingstone, Mont., passed through 
Chicago on his way to Kentucky, where he 
has large oil interests. 


Bulletin: Harry Spingold, Maurice Rose and 
Hugo Morris arrived in town from New York 
in Spingold’s Mercer, with a record of only 
seven blowouts on the trip. 


_ Charlie Freeman is back after six weeks in 
New York; 


Paul Rahn is back at the Winter Garden in 


, “Lilac Time.” 


George A. Kingsbury has returned to his 
Chicago home for the summer. Next season 
Kingsbury will be associated with the Chicago 
eo of “‘Lightin’” and “Three Wise 
“ools.”’ 


Nat Phillips will leave for New York shortly 
on a skirmish for talent. 


According to a report from Cheyenne, Wyo., 
William Lynch, Chicago vaudeville actor, has 
been arrested in that city on charges of for- 
sery. 


It is rumored that “Big Jim” Colisimo, 
famous Chicago cabaret proprietor, will branch 
out into show business after July 


SHOWS IN CHICAGO. 


Opening Dates, 
June 16.—“‘Honeymoon Town” at La Salle. 
Current Attractions. 

BLACKSTONE.—Patricia Collinge in ‘‘Til- 
lie,’ booked to stay until July 5, took a drop 
on account of the oppressive weather, but 
still hit $7,000 (16th week). 

COLONIAL.—Fritzi Scheff in “Glorianna” 
pulled out with about $6,000 on the last week, 
having lost money on the last three weeks 
of the stay, which lasted 11 weeks. George 
W. Lederer’s production of “Angel Face” thad 
a promising opening. (Review elsewhere.) 

CORT.—“I Love You” dropped sharply,: in 
ao 9 with most of the other shows (4th 
week). 

GARRICK.—“Scandal,” which has _ been 
holding on at $12,000 to $13,000, went down 
to about $9,000 (16th week). 

GRAND.—Grant Mitchell in ‘“‘A Prince 
There Was” getting as good a play as any, 
but fell to $12,000 (5th week). 

ILLINOIS.—‘‘Broken Blossoms” can be most 
conservatively nominated a sensation, being 
actually the talk of the town, not only among 
show people, but among show patrons; did 
at least $6,900, a profit, as house is rented at 


1,400. 

OLYMPIC.—Paul J. Rainey’s “Hearts of 
the Jungle,” film, doing a light business at 
50 cents top (2d week). 

PRINCESS.—‘“Sunshine,” brave, but not 
getting over $6,500 (3d week). 

POWERS.—May Robson in “Tish,” cruci- 
fied by the critics, but doing business by cut 
rates, club arrangements and other devices 
2d week). 

STUDEBAKER. — “A Sleepless Night,”’ 
slammed by the critics and suffering heavily. 





Did about $4,000 and will not linger long 
2d week). 
WILSON AVENUE.—North Shore Players 


in “Katherine of Kildare.” 

WOODS.—Last week of Bertha Kalich in 
“The Riddle; Woman” (7th week). 
_ PALACE.—‘Passing Show.” The only show 
in town at capacity all the time. $21,000 for 
the Shubert show. 
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PREMIER AT WILSON AVENUE. 
Chicago, June 11. 

The North Shore Players at the Wil- 
son Avenue Theatre this week offered 
a Morosco piece never before seen, 

ither in Chicago or New York. It is 

ntitled “Kathleen of Kildare,” pre- 
ented first in Los Angeles. 
s Adda Gleason, who created the lead- 
ing role there, will be featured in the 
iece here. 
The North Shore Players are on their 
18th week at the Wilson Avenue, and 
will stay right through the summer. 
The troupe has weathered adversities 
by an economical cast and strict at- 
tention to expenses. 

The company now includes Richard 
Earle, L. Andrew Castle, Margaret 
Wilson, Willis Hall, Henrietta Tedro, 
Mildred Dabis, Vincent Dennis, Eu- 
gene McGillen and Kernan Crypps. 
Rodney Ranous is directing. 


WARNER—RADIOLOGIST. 


Chicago, June 11. 

Henry Warner, who has haunted 
these parts for a number of years in 
various theatrical and semi-theatrical 
associations (his latest having been 
major domo at the Winter Garden) 
has quit show business to engage in a 
new venture. July 1 the nation goes 
dry. The next day Henry blossoms 
forth at the Calo building as a “radi- 
ologist.” Not only that, but as an 
“expert radiologist.” Mr. Warner is 
shy and diffident about the nature of 
his new business. He answers all 
queries by saying “Wait.” 


SCHWABACHER IN AGAIN. 


Chicago, June 11. 

Madeline Schwabacher, Chicago 
chorus girl, who recently gained wide 
notoriety because of a “love baby” es- 
capade, hit the front pages again this 
week when she was found, lying muss- 
ed up on the north side. She accused 
William Morris, manager of the Mor- 
londe hotel, of having mistreated her, 
and caused his arrest. Miss Schwa- 
bacher’s last professional appearance 
with with the revue at the Winter 
Garden. 


NEGOTIATING FOR LA SALLE. 
Chicago, June 11. 
Negotiations are reported on for 
the La Salle with Cosmo Hamilton and 
Walter Hast doing the dickering with 
Comstock & Gest. The former twain 
want a house here by the early fall. 


OUT OF HARMONY. 
Chicago, June 11. 

Mrs. Earl McCoy (Mae Blaisdell) 
was granted a divorce this week from 
her husband, a song-writer. 

McCoy sued first, naming a St. Louis 
physician as co-respondent. The wife 
filed a cross-bill, alleging extreme 
cruelty, and won. 


Lemaire and McLean for Havana. 
Chicago, June 11. 
Bobby McLean, featured ice-skater 
at the College Inn for a number of sea- 
sons, has lined up with Pierre Le 
Maire, cyclist and skater, and the team 
will go to Havana to organize an ice- 
skating stunt in one of the large cafes 
there, leaving July 1. Bobby recently 
was discharged from the Navy, where 
me reached ~ rank of ensign, and 
e€ aire served in the iati 
Kelly Field. ee 





Sennett’s Pic in Chi. 


Chicago, June 11. 
M. D. Howe, special’ representative 
of Mack Sennett’s “Yankee Doodle in 
Berlin” film, arrived this week and 
made arrangements for a showing of 
the picture at the Ziegfeld. 
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SIX “SCANDAL” COMPANIES. 


Chicago, June 11. 
Walter Hast will put out six com- 
panies of “Scandal” next season. The 
original company, with Charles Cherry 


and Francine Larrimore, will play here 
until about July 15, take a vacation and 
open in New York August 17. Other 
companies will immediately begin in 
Boston, the Middle West, the Pacific 
district and the South. Overtures are 
on to get the Southern Company lead 
for Emma Bunting, who expects to 
tour next season in her old territory, 
from Norfolk to San Antonio. 


POTTS ARRIVES. 
Chicago, June 11. 
The Greasy Vest, famed eatery of the 
post-midnight gang, is no more. Potts, 


the prop., moved the joint from its 
little cubby hole on Randolph street 
to a much larger and more pretentious 
place on North Clark street, opposite 
the Sherman House, and the name of 
the place has now been changed to the 
“Immaculate Vest.” 

The new dump has tables and every- 
thing. Potts got more flowers on his 
opening than the State-Lake. Al Mack 
has been appointed night manager of 
the place. Al is an old time song plug- 
ger, and his coherts are backing him 
up strongly. 


21ST ANNIVERSARY. 
Chicago, June 11. 

J. J. Rosenthal and his wife (Kath- 
erine Osterman) celebrated their 21st 
anniversary of very happy married life 
here June 7. A little banquet at which 
numerous friends of the family were 
present was given. 


BACHMANN IN FILMS. 
Chicago, June 11. 

Fred (Bones) Bachmann, former 
producer of school acts, has dropped 
out of the “Follies” cast and has joined 
Billy West’s film company, playing 
light comedy roles in the two-reelers 
West is producing at the Emerald 
studios. 





WHICH MACVITTY LEFT? 
: Chicago, June 11. 

In a divorce bill recently filed by 
Frances Ingraham MacVitty, formerly 
of Chicago Grand Opera company, she 
alleged her husband deserted her. 

In a cross bill filed this week, Karl 
G. MacVitty, playwright, says it was 
Frances who blew him. 

His Honor will have to decide. 


CURTAIN. 
Chicago, June 11. 
The Star and Garter, Columbia, Engle- 
wood, and Crown (burlesque) are all 
dark for the season. Imperial, Victoria 
and National (local subway circuit 
houses) are also closed. 


“SUNSHINE” MOVING. 
; Chicago, June 11. 

“Sunshine” leaves the Princess Sun- 
day for the Studebaker. Richard Carle 
will replace Harry Short in it. 

“A Sleepless Night” is moving from 
the Studebaker to the Woods, taking 
the place of “The Riddle: Woman” 
with Bertha Kalich. 


Frudenfeld Joins Butterfield. 
Chicago, June 11. 

Art Frudenfeld, for many years con- 
nected with the. Finn & Heiman peo- 
ple, has left the firm to become general 
press representative of the Butterfield 
circuit, with headquarters at Battle 
Creek. 

Frudenfeld was manager of the F. & 
H. houses in Waterloo and Davenport. 


Mary Hanson Secures Divorce. 
Chicago, June 11. 
Mary Grace Hanson has secured a 
_ decree of divorce from Cliff Deane. 
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YVONNE WHAT? 
Chicago, June 11. 


Yvonne Reichman (Mrs. Harry 
Reichman), formerly in pictures and 
with the Jolson show, a well remem- 
bered sensation of San _ francisco, 


where she made her professional de- 
but at the head of a tashionable cate 
revue, is here preparing a vaudeville 
single act, gowned by Lucille, all spe- 
cial numbers. She will reveal later the 
stage name she is adopting. 


ED CORT AN AUTHOR. 
Chicago, June lI. 

Ed Cort, son of the producer, John 
Cort, who has been here managing 
“Glorianna,” will blossom forth soon as 
an author. Cort has been working on 
the book of a musical comedy, which is 
to be produced in the fall. With him 
has been working George Rubin, a 
promising young composer, ol Chicago. 
Rubin will join Cort at Atlantic City 
in a couple of weeks, and the two will 

round out the show together. 


CO. STRANDED, TRESS! ARRESTED. 
Providence, R. L., June 11. 

Twenty-four penniless chorus girls 
who opened here at the Providence O. 
H. last week with the Tressi-Andre 
Comic Opera Company, stranded in 
this city when the show suddenly broke 
up Saturday night, were sent back to 
Broadway Monday through the et- 
forts of Mayor Joseph H. Gainer, to 
whom the girls in their distress had 
applied. Figo 

The Tressi-Andre organization open- 
ed here on Monday of last week. 
Trouble arose in the middle of the 
week when Joseph Andre Tressi, mus- 
ical director of the company, was ar- 
rested on a charge of being a fugitive 
from justice. It appears that the police 
of Washington, D. C., had been look- 
ing for Tressi since March, 1916, on a 
charge of grand larceny and obtaining 
money under false pretences. Tressi 
was sent back to Washington in the 
custody of a detective, leaving his com- 
pany penniless. 

The performances were continued 
until the end of the week, but pa- 
tronage was light and when the pro- 
ceeds were divided there was nothing 
left for the chorus girls. The prin- 
cipals were better off, however, and 
were able to leave town. 

Late Saturday night the girls appeal- 
ed to Mayor Gainer. Monday morning 
he called them to his office together 
with Col. Felix R. Wendleschaefer, 
manager of the Opera House, and Mat- 
thew J. Cummings, Overseer of the 
Poor. It was then arranged that after 
a dinner at the Rathskeller, at which 
John Scheminger, Jr., was to be host, 
the giris would be furnished transpor- 
tation back to New York. They en- 
joyed the dinner, and were mighty glad 
to shake the dust of Providence from 
their feet. 

The Opera House is now dark. 


CORT’S NEW FARCE. 


John Cort is to produce “Kathleen,” 
a farce by Christopher Morley, which 
appeared as a story in the Metropoli- 
tan. The piece may be renamed. 

The rehearsals are to start about 
Aug. 1 with a view to a New York 
showing about Sept. 15. May Vokes 
has been engaged for the cast. 


James O’Neill Sending Out “Cristo.” 


Walter McCullough, now playing at 
the 14th Street Theatre in “Colleen 
Bawn,” gave a box party last weeR to 
James O’Neill of “Monte Cristo” fame. 
Mr. O’Neill saw McCullough play Ed- 
mund Dantes, a role Mr. O'Neill cre- 
ated. 

He will send McCullough out in 
“Monte Cristo” next season as a result. 
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“Broken Blossoms” at the [Illinois 
packs a terrific lachrymal reaction. 
About 80 per cent. of the house drags 
out handkerchiefs tcward the finish of 
the great picture. One night last week 
a little girl, seated in the back of the 
house, watched the picture with rapt 
eyes. As the sorrowful climax ap- 
proached her lips trembled. Out came 
a postags stamp sized kerchief, and the 
youngster was sobbing into it. It was 
Lillian Gish. But in the box office 
were no sobs. Can anybody sob when 
figuring up a $15,000, weekly gross on 
a six-reeler? 

Percy Hammond, awesome dramatic 
stylist on the Chicago Tribune, is an 
odd bird. In his column last Sunday he 
delivered himself of an opinion con- 
cerning the best play that has struck 
Chicago this season. He handed the 
palm to “Hamlet.” He refused to com- 
mit himself concerning the worst plays. 
Maybe there wasn’t enough room in his 
column. 


Chicago critics, usually gentle and 
amiable commentators, put on the re- 
verse English in covering two new 


shows which ambled in last week. Ash- . 


ton Stevens says of “A Sleepless 
Night:” “It is a play that I wouldn't 
take my chambermaid to see.” And of 
“Tish,” one of the critics said “The 
silliest play that has visited Chicago 
in many moons.” 


David W. Griffith admitted to an in- 
terviewer that he was “dreaming” a 
great play. And upon close question- 
ing, he further admitted that it was for 
the speaking stage. 

There’s no doubt about it—Griffith is 
a wise guy. 


A local contemporary notes a very 
satisfying public symptom as regards 
the stage. He points out that a few 
years ago the prints were a-reek with 
divorce and scandal stories of the 
stage women. Now they chronicle 
nothing but blessed weddings and dis- 
miss scandal stories with a paragraph, 
Reference is made by innuendo by this 
writer to the case of a spicy “first- 
page” possibility which was never 
printed because the woman in the case 
was the adored of millions. Even the 
divorce case of Galli-Curci, which ten 
years ago would have filled pages, is 
being dismissed with short heads. 


The answer to this idyllic circum- 
stance is simple. All the smut formerly 
enveloping stage persons has been 
transformed the past few months to 
the stage itself, as witness the great 
epidemic of virgin widows, unmarried 
mothers, madonnas of the future, radi- 
cal brides and liberal spinsters who 
have been planted in beds for the 
edification of the public, in plays that 
have been deliberately named with the 
sole notion of being more salacious 
than the most yellow play of last sea- 
son. In at least two instances in New 
York the police had to be called in to 
take the filthy dramas off. 





Those who believe in the stage as an 
institution devoutly pray that the 
forthcoming season will see the stage 
bed-ridden, situations substituted for 
chemises, plots for pajamas, and lines 
for leers. Then Mr. Hammond may not 
have cause to pick “Hamlet” as the 
best play next season. : 
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Charles Judels. 
Character Single. 
11 Mins.; One. 
Fifth Ave. 
Charles Judels hails from the legi- 
timate in which he has devoted his etf- 
forts almost entirely. Several seasons 
ago he was at the Winter Garden, but 
last season he was with Mitzi in “Head 
Over Heels,” cleverly playing the role 
of “Papa Bombinetti.” For his vaude- 
ville debut he has chosen to appear as 
a French gob, using a French accent 
and announcing that he will sing some 
popular songs in French. Between 
each of the numbers there is talk, the 
main trouble with which is that it does 
not provide enough laughs. Mr. Judels 
makes up with a black goatee and 
without explanation his appearance 
suggests the style of English vaude- 
villians. The idea is all right but the 
material needs building 
single will deliver as it should. | 
is a good dialectician and should not 
find it difficult to develop the right 
sort of offering. lbee. 


petore the 


Judels 





Adler and Dunbar. 
Comedy’ and Imitations. 
One. 

125th St. 

Harry Adler. for his own manner of 
introducing vocal! imitations, has a 
young and pretty blond named Miss 
Dunbar in the turn as formerly done 
by Adler and Arline. During the war 
Mr. Adler went to France as an en- 
tertainer. The new turn follows the 
exact lines of the old with the only 
change the young woman. Adler as 
before goes upon the stage as one of 
a committee called for by Miss Dun- 
bar, for subjects in hypnotic experi- 
ments. Nothing serious is tried for 
hypnotically. Adler starts to mug from 
the outset. The hypnotism is merely 
utilized to place him under the “in- 
fluence” when he gives imitations of 
birds, animals, trains, whistles and so 
on. It is an effective style of intro- 
ducing old matter in a new way, and 
so established Adler and Arline 
through that. It still seems as good 
as ever, added to quite some by Adler’s 
funny face and mugging comedy. 

Sime. 


Musical Echoes. 
Singing. 

17 Mins.; Full Stage. 
23rd Street. 


Two women and two men utilizing 
a ‘slight sketch structure to introduce 
an odd assortment of pop and oper- 
atic songs. The men talk with a de- 
cided foreign accent. Both wear dress 
suits and evidently intend the open 
front uniform for straight costume. 
The suits, however, are ill fitting and 
at first glance the impression is given 
the singers are made up for comedy. 
The turn opens with the men talking 
about music. One is supposedly a com- 
poser and the other a singer. There 
is a little kidding as to the relative 
merits of each. Then the singing 
starts. Following a medley duet by 
the men, one of the women enters 
and the three go into a grand opera 
trio, which later tapers off into a pop 
medigy. The second woman gets into 
the proceedings toward the end of 
the act and the operatic trio becomes 
a quartet. All have excellent voices. 
The turn has a few laughs, which could 
be greatly increased if the men’s pe- 
culiar dialects were played up more 
for comedy. The act will do for the 
small houses. Its reception in the 
larger ones is problematical. Bell. 


Frank and Milt Britton. 
Musical. 


10 Mins.; One. 


Two well-garbed young fellows open 
with a double xylophone medley and 
then go to brass for some mean jazz 
music. They are excellent musicians 
and can play the “blue” stuff with any. 


Alan Dinehart Co. (3). 

“$5,000 a Year” (Comedy). 

18 Mins.; Full Stage (Parlor). 
5th Ave. 


A new act review (unsigned) in 
1917, of “$5,000 a 
Year.” with Alan Dinehart mentioned 
as the star, did not enthuse over the 
piece. It was then at the 5th Ave. 
It was again at the 5th Ave. last half 
Mr. Dinehart may have re- 
written it meantime. At any rate “$5,- 
000 a Year” is now what might be 
called a delicious playlet for vaudeville, 
and well played by the three principal 
characters. There is humor to the 
piece, smooth construction, rapidity of 
dialog and action and a “difference in 
the theme that removes it from that 
vast horde of sketches, running along 


Variety of Dec. 7, 


last week. 


such similar lines that they finally ran 
each other out of vaudeville. Husband 
and wife, young, are living in the sub- 


urbs, on $60 a week. The husband in- 
vites his boss there for dinner and 
frames with his wife to secure an in- 
crease in salary. The husband started 
at $25 weekly and after three years 
was promoted to head of the sales de- 
partment at $3,000 a year, remaining 
on that salary for two years, to the 
opening of the sketch. To retain his 
position it has been necessary for the 
husband to entertain buyers trom out 
of town. The buyers usually had their 
wives. He and his wife had to do the 
entertaining, at home or in the city, 
more often in the city, at theatres and 
restaurants. The frame up is for the 
wife to appear in a shabby gown while 
the bos$ is there and the husband to 
repeat a prepared speech to him, telling 
of the difficulties of doing all these 
things and maintaining a home on $60 
weekly. The boss arrives. When the 
husband ‘remarks that at other times 
he and his wife eat in the kitchen to 
keep warm, the boss comments a hus- 
band so frugal must be saving a lot 
of money on his salary. That so up- 
sets the frame, the husband starts 
right in to detail his woes. He men- 
tions what is necessary, what they 
should have and what they have not, 
in the latter class dwelling upon his 
wife’s shabby worn gowns, no maid, no 
butler, and no car, whereupon his wife 
appears in a modern evening gown, a 
butler walks in with cocktails and a 
maid announces dinner. The boss fires 
the husband on the spot for lying. The 
husband is paralyzed. His wife has 
double crossed him. He can’t under- 
stand it. The maid returns and says 
Mrs. Depew across the way must have 
her evening gown immediately, also 
that she and the butler want their 
$1.50 apiece for the night’s work, they 
want to go home. The, boss secures 
the idea, reinstates the husband, apol- 
ogizes and gives him $5,000 a year. Af- 
ter he leaves the husband informs the 
wife what a mess she nearly made of 
it, when the wife tells him she framed 
against his frame because his was 
wrong. The butler and maid were Mr. 
and Mrs. Depew. The shabby stuff 
would have meant a $500 raise maybe, 
the stuff she pulled had to get them 
regular money, and that she had prom- 
ised they would do the same for the 
Depews next week when Depew’s boss 
came up for dinner. It works out 
finely and is well written. The hus- 
band leads in the playing. A couple of 
details are crowded in out of propor- 
tions. Too much is saddled on $60 
a week. It should be made $5,000 and 
raised to $10,000. Perhaps Mr. Dine- 
hart has tried to run a family, home 
and car on $100 a week. Also the $350 
entertaining expense for three days 
in New York is too high, for two re- 
spectable couples. In the bigger houses 
the $60 a week would strike one 
mythical. 
Year” i 


as 


é s sure fire as a comedy sketch. 
It’s almost a novelty and among the 
real best playlets of vaudeville. Sime. 
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Even so though “$5,000 A- 


Ryan and Healey. 
Songs and Piano. 
15 Mins.; One. 
Alhambra. 

Eddie Healey formerly did a single. 
Jack Ryan has been teamed with 
Harry Tierney and several other pian- 
ists in the last few years. The act 
opens with both singing a medley of 
the numerous French songs popular 
during and since the war. This is done 
as a double with the orchestra. Then 
successively follows a series of singles 
and doubles with Healey playing piano 
accompaniments and harmonizing sec- 
ond choruses a la Van and Schenck. 
The routine in the main is well se- 
lected. An Italian dialect song, which 
neither of the boys know how to han- 
die should ‘be replaced at once with a 
number more suitable to their talents. 
A prohibition medley with a laugh in 
every other line makes an excellent 
finish. The act was one of the hits 
of the bill at the Alhambra Monday 
night and should be able to repeat in 
any of the big time houses. Bell. 
Little Josi. 

Jap Equilibrist. 
9 Mins.; Full Stage. 
Fifth Ave. 

Josi was probably with one of the 
Jap acts working here for sometime 
and having reached maturity figured 
on going it alone. He resembles a 
worker with one of the Jap acrobatic 
trios. Josi opens with a series of som- 
mersaults and twisters. Going to the 
table next he starts equilibristic stunts, 
the first of which is done with a series 
of blocks. The final stunt is on a 
small block atop a pedestal, Josi man- 
euvering a complete cycle to a foot 
rest and reverting to a hand balance. 
Josi’s work is clever enough but he 
stalls too much on the final feat on 
the pedestal. He might perform a bit 
quicker and though that reguces the 
running time. It will enhance the of- 
fering which will fit pop. Ibee. 


Emmett and Ryan. 

“Heartland” (Phantasy). 

16 Mins.; Full Stage (Special Settings). 
Fifth Ave. 

J. K. Emmett and Mary E. Ryan are 
offering a symbolic Phantasy. It starts 
with the stage dark save for a circle 
of electric lights backing a drop of 
dark material. A small opening in the 
shape of a dollar mark allows Emmett’s 
face to show, he typifying success. A 
second opening of heart shape finds 
Miss Ryan as Romance. After a bit 
of dialog a voice calls out that Success 
must answer his country’s call, a rum- 
ble of drums being heard. There is; 
however, no further reference to strife 
which makes that reference foreign to 
the turn. In full stage is shown the 
fenced garden of Romance. Success 
happens along in the garb of. the six- 
ties and is warned by Grouch, the third 
symbol, that he tempts his all by enter- 
ing the garden. He finally falls as 
Romance had said he would and to- 
gether they go to the place “Where 
Dreams Come True” singing a song of 
that title and the place being indicated 
by the illumination on the back drop. 
There are several songs, including two 
duets. Both principals make a nice 
appearance. Miss Ryan is especially 
good to look upon. “Heartland” is the 
type of playlet that appeals to but a 
portion of vaudeville audiences. It’s 
big time value is problematical, but 
it should find favor in the smaller 
houses. Ibee. 





Waring and Ainslee. 
Piano Act. 
12 Mins.; One. 

Man enters for a long piano solo of 
some operatic aria, slowing thing: 
at the start. The woman, a fine lyric 
soprano, rendered a_ vocal operatic 
excerpt, an overdose of the same thing. 
She might put that solo towards the 
end and substitute “Pal of Mine.” 
which she uses later. It would be a 


welcome change from the operatic 
stuff, Abel 


up 


Cl. 


Mr. and Mrs. Norcross. 
Songs. 

12 Mins.; One. 

Sth Ave. 

The slide sheet dropping down for 
a moment before the act starts informs 
the audience that Mr. and Mrs. Nor- 
cross are Joseph J. Norcross and Mrs. 
Nellie I. Norcross, with their total ages 
142 years. Mr. Norcross, of course, is 
very well known throughout theatri- 
cals. He has appeared before in vaude- 
ville but with male partners. Norcross 
is tall, straight and with his snow white 
hair makes a picturesque figure as a 
public entertainer at his apparent age. 
He enters alone in frock coat and high 
hat, seats himself in a chair before a 
small table and announces he will sing 
a medley of old time minstrel senti- 
mental ballads. In a resonant basso 
(considering his years) Mr. Norcross 
starts with “Asleep in the Deep,” then 
“The Auctioneer,” ending with “Old 
Black Joe.” He precedes the “Auc- 
tioneer” number, a recitative one, by 
the statement that it was a conceit of 
his own, first done by him on the stage 
during the Civil War (‘61-65). It is 
the lyrical story of an auctioneer sell- 
ing Truth, and Liberty to the highest 
bidder, receiving 45 cents for Truth and 
$100,000,000 for Liberty. While Mr. Nor- 
cross continues (now standing) with 
“When You and I Were Young,” Mrs. 
Norcross joins in the refrain from the 
wings, entering and singing with her 
husband in the song. A genteel sweet 
face, white haired motherly woman, 
wearing glasses, Mrs. Norcross clinches 
the appeal her husband had started. 
After their first double number, they 
continue into “Silver Threads Among 
the Gold” with arms entwined and it 
is an endearing picture. They exit to 
a brief cake walk step, with a kiss 
for the finish and unquestioned ap- 
plause from the audience. Mr. and 
Mrs. Norcross will walk right into your 
heart and stay there. That is why all 
vaudeville must like them. Mrs. Nor- 
cross’ voice is amiss alongside the more 
healthy tone of her husband’s but that 
is minor. The songs, the bugbear of 
quartets for the past 25 years, just fit 
in here and sound new and nice. And 
withal Mr. Norcross at his age is a 
first rate showman. He takes care 
of the act and carries it along by his 
work. The act itself gets over on the 
lovableness of this elderly couple. 
There is something extraordinary in 
arriving at their ages together, more 
so to be together on the stage, and 
singing there. Any big time house in 
the country could play the act twice 
a season and be certain of its reception 
for there is no argument against this 
turn. It could happen but seldom, a 
thing like this, in the show business 
or outside of it. Sime. 


Beatrice Morgan and Co. (3). 
“Moonlight Madness (Comedy). 
21 Mins.; Full Stage. 

Harlem O. H. 


Beatrice Morgan and her company 
are presenting a fairly laughable com- 
edy sketch entitled “Moonlight Mad- 
ness.” The plot deals principally with 
a woman of 42 trying to pass herself 
off as 33 and forcing her 18-year-old 
daughter to be 15, wearing short 
dresses. Daughter is in love with the 
son of her dad’s partner, and the boy 
during the earlier part is paying con- 
stant attention to mother. The crisis 
is exploded by the unexpected return 
of dad who has discovered that all is 
not well at home and that his wife has 
been making a fool of herself and in- 
cidentally of him and the rest of the 
family. At this point the boy confesses 
that his attention to mother was only 
to make daughter jealous. The sketch 
isn’t exactly what might be termed ma- 
terial for the bigger New York houses, 
but it should last so skilled a player 
as Miss Morgan for a trip around the 
bigger houses out of town. 

: Fred, 
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Rosa King and Co. (2). 

ire Dancers. x ’ 
yr aca Full Stage (Special Hangings). 

i ve. a 
i ge must have been hiding — 
where. But after showing at the 4 fr 
Ave., the early part of this wene 
should get bookings with the very -_ 
company. It is a fast wire act wit 
considerable crowded into the six min- 
utes of its running time. Yet it is 
really a one-man affair, as far Fg 
ceptional performance goes. a 
King enjoys ihe name billing, we oo 
star of the trio is the younger 0 s, e 
two men supporting. This chap first 
does some sliding steps to music time, 
later doing some jazzy steps along 
the steel line. He then actually — 
to a split, holding on with his toes. e 
completes his (the major part) se ab 
of the routine at the finish with slides 
and a series of kicks. The lad is a 
wonder and not only deserves billing, 
but is sure to become known. | The 
other two members do “dancing bits 
on the wire, Miss King’s contribution 
being a single number. The other man 
does “step” to Hawaiian music and the 
work does resemble bits of the Hula. 
The turn is hung with blue material, 
which is neat and covers the supports. 
It is sure for the big houses either for 
opening or closing. Ibee. 





Mullally, Howell and McCarthy. 
“Anxious Moments” (Comedy). 
15 Mins.; Full Stage. 

Harlem O. H. (June 9). 

A two-man and a woman combina- 
tion, comprising Lois Howell, Danny 
McCarthy and a chap named Mullally. 
They are presenting a clever little com- 
edy sketch the scene of which is laid in 
the reception room of a maternity hos- 
pital. Miss Howell is the nurse and 
the two men, anxious fathers, are 
awaiting the verdict from the precincts 
béyond. There is a slight touch of 
drama, but so brief it is lost in the 
comedy which is fast moving at all 
times. All three of the players land 
their points and the playlet should 
shape up so that it will be worth while 
playing in the smaller big time co ag 

red, 


Belle Sisters. \ 
Singing and Dancing. 

12 Mins.; One. 

Royal. 


Two classy looking girls with some 
very effective wardrobe running to the 
knee length skirt effect. They open 
with a song duet followed by a neat 
dancing routine. Then one solos an 
Irish reel, other follows with a song 
probably titled “What Do You Think 
Of Me,” making a change for it. An- 
other song and dance solo and a double 
at the finish with pretty pink dresses. 
Both girls are good dancers and the 
shorter sister is a good vocalist, but it 
is on appearance they register. No 
classier looking sister act has ever hit 
vaudeville. Some of the roof hounds 
would go hungry looking at this pair of 
beauties. 





Alexander Ssalay. 
Violin and Piano. 
11 Mins.; One. 
Harlem O. H. 


It looks as though some one was 
trying to kid Alexander for the name 
that is following the Alex portion looks 
strangely like the old hog-latin gag 
that boys use. If it was slipped to 
him that way some one ought to wise 
him up and have him change it. Alex- 
ander is a violinist of no mean ability, 
but utterly lacking in stage presence 
and the art of putting a number over. 
He is accompanied by a pianist. His 
opening number was the combination 
of the various smile songs with which 
he scored. Several clessical numbers 
followed and were seemingly liked by 
part of the audience. Fred. 


Vallie Belasco Martin. 
Songs. 
10 Mins.; One. 
Harlem O. H. (June 9). 
Vallie Belasco Martin looks like a 
nice little girl and there doesn’t seem 
any reason why she should carry that 
extra burden of Belasco Martin tacked 
unto the Vailie end of the handle. She 
can just be Vallie Martin or Vallie Bel- 
asco as far as vaudeville is concerned 
and Vallie need not worry over vaude- 
ville worrying over her. She is just 
a nice little ingenue with a sweet little 
voice and what she needs principally 1s 
a snappy boy to work with her at pres- 
ent or to have the help of another girl 
in a sister act. Single, Vallie doesn’t 
carry weight enough. She would make 
a pleasant little singing and dancing 
ingenue in one of that flock of com- 
panies that are usually sent out on the 
road after one of the Princess shows 
has finished. That is about where 
she would fit, but as for vaudeville, 
Vallie won’t do just now. She opens 
with a Quaker number and then makes 
a change, after which she slips over a 
couple of songs about the Yankee boys 
in Paree. Fred. 


Cole, LeFrance and Cole. 

Singing and Wire. 

10 Mins.; Full. 

Harlem O. H. (June 9). 
Two women and a man offering a 

wire act interspersed with singing. Try- 

ing out at the Harlem they opened the 

show. It is a fair small time turn. 

Fred. 


Fried and Green. 
Songs and Comedy. 

12 Mins.; One. 

Harlem O. H. (June 9). 

Fried and Green are a man and wom- 
an team presenting a regulation song 
and comedy act. There is a flirtation 
bit at the opening with the man do- 
ing a wop. A touch of cross fire and 
finally the man presents what, he terms 
an Italian jazz band consisting of an 
accompaniment played on two spoons 
while the orchestra plays a jazz mel- 
ody. This was by far the strongest 
point in the act as far as the audience 
were concerned. The woman later 
sings “Mammy O’ Mine” and gets it 
across. The act is smalltime. red. 


La Follette and Co. (2). 
Singing and Dancing. 
18 Mins.; Full Stage. 
American Roof. 

La Follette is a blonde French wom- 
an and is assisted by a dancing couple 
who are on between her single num- 
bers. She makes four changes of cos- 
tume and has some pretty wardrobe. 
All the songs are of the intimate sort 
and the last one where she uses a 
drum, probably titled “Bum Ta Bum Ta 
Tum,” is decidedly “blue.” She cross- 
fires with the audience addressing them 
in French and English with a French 
accent. She can handle numbers of 
this sort and makes quite an appear- 
ance. The dancing couple exhibit noth- 
ing unusual, but an acrobatic waltz, 
their last offering, was applauded. It’s 
a good three a day feature. 


Harry J. Kelly. 
Songs and Monolog. 
14 Mins.; One. 


American Roof. 


Harry J. Kelly is of Kelly and Mayo 
and has a “single” which should be 
sure fire with the Irish. He sings a 
ballad, exhibiting a good voice and fal- 
setto on the last bar. He has four or 
five minutes of monologing using gags 
about his friend O’Reilly. The talk 
has been heard around, but Kelly can 
handle this kind if he gets the mate- 
rial. He closes with an Irish ballad 
announced as his own composition and 
encores with a “Landlord” song. He 
handles the ballads best and should 
stick to this kind. Kelly is all right 
for small time now and with exclusive 
material should advance, 





Adele Parker and Horse. 
2i Mins.; Full (interior). 
Harlem O. H. 


Adele Parker has a novelty in work- 
ing a trained horse in a parlor set. She 
enters the set at the opening and 
paints a couple of wash drawings of 
horses. Upon the completion of the 
second one the animai breaks through 
and then follows the usual routine. 
Monday night the horse was not 
working to advantage and as the act 
progressed those in the audience seated 
in the front rows got out of their seats 
and either sat further back in the house 
or stood at the rear. The horse is a 
beautiful appearing specimen and when 
the routine is sufficiently drilled into 
him he should prove an attraction. 
Miss Parker displays a likable person- 
ality in her handling of the animal and 
with a littie more speed in the work 
can easily cover up the misses that the 
horse makes. Fred. 


Dancing Serenaders (7). 

Minstrel and Musical. 

17 Mins.; Full Stage (Special Set). 
Harlem O. H. (June 6). 

This act looks as though it had had 
some money spent on it for costumes 
and a drop, but the work of the six 
boys and girls in the turn looks very 
much as though the layout was one of 
those “Talented Amateurs Attention” 
gags that are slipped over in the classi- 
fied departments of some of the even- 
ing papers. There are three boys and 
three girls who really do the work. 
They open in “one” for a brief minute 
of hard shoe clog and then the drop 
raises showing a regulation first part 
arrangement. There is an interlocutor 
and the six are grouped about him. Two 
of the boys are on the ends in black 
face while the rest are in white face. 
After a waltz clog by the ends there is 
a number by the other boy entitled 
“Don’t You Remember the Day,” after 
which the sextette play a mediey of se- 
lections on ukes and guitars. There 
is another clog dance by four while the 
two blackface boys make a change for 
the closing number. The act is all 
small time and will hardly fit in all of 
the houses playing that class of enter- 
tainment. Fred. 


Elwood and Brown. 
Songs, Talk and Dancing. 
12 Mins.; One. 

American Roof. 


Nice appearing young couple with 
an act hung on the flirtation idea. Both 
are indifferent vocalists and the young 
man has'a nervous delivery when 
speaking. They have some crossfire 
made up of gags which sounded new. 
The girl gets laughs here and handles 
this best. She makes a change to a 


, farmerette and has a song about grow- 


ing up which gets nothing. They are 
all right for an early spot in the small 
time bills and work will smooth them 
out. 


Work and Keit. 

Comedy Talking and Acrobatics. 
8 Mins.; One (Special). 

Harlem O. H. 

The Work of this act is undoubtedly 
the former partner in the Work and 
Ower act, which parted some years 
ago. The scene that is being used is 
the front of a cafe with both of the 
men as souses. Talk delivered by one, 
but the comedy lines do not seem to 
score as they should. The acrobatics, 
especially the funny falls, got over like 
wild fire. It is big time material. 

Fred. 





If you don’t 
advertise in Variety 
don’t advertise 











PALACE. 

Comic-opera weather that had everyone 
sweltering for ten days and then went in re- 
verse Sunday jamming all houses open then, 
holdover to fine purpose Monday, making soft 
pickings for the vaudeville houses and a life 
saver for those legitimate attractions sticking 
it out. Sunday at the Palace the evening 
show took care of well over 200 standees. 
Before eight o’clock Monday night box seats 
only were to be had. Extra chairs were 
quickly called for, and then the standee ropes 
nearly overflowed. 

The show may have been framed for sum- 
mer purposes, but it ran as one of the strong- 
est kind of Palace shows, even hitting better 
than mid-season form. Getting away to an 
eight o’clock start and running to 11.20, it 
was a continuous smash, or nearly so. Com- 
edy and songs were the principal features, 
ne the laugh getting turns on the long end 
oO Res 

The bill ran ten acts, although but nine 
were intended. Stella Mayhew was present 
with a hoarse voice. This led to Eddie Bor- 
den being yanked from second and placed 
seventh, just preceding Miss Mayhew, who 
was moved from fourth to eighth. The dope 
was that Eddie would help out Stella. The 
way it ran Borden did his whole turn, it 
being realized that he couldn’t very well 
appear with the headliner “cold.” Miss May- 
hew sang but one number, then started talk- 
ing about her voice, which wasn’t what it 
should be and never was, so she said. Borden 
was then projected into the going and he 
called in “royalty’’ in the person of his as- 
sisting ‘Sir’ Frederick Courtney. The en- 
suing comedy routine with Borden always the 
main idea successfully got away with about 
the full time allotted to Miss Mayhew. In 
“One” Borden danced comically and per- 
formed nut on the piano, striking a pose at 
the finish. A voice called out that it was 
“rotten.” Eddie shot back “that must be a 
Loew agent,”’ and a chap on the front row 
started a 60 horsepower laugh. During the 
going Borden advised the whole four of 
them (Miss Mayhew gy for two) to keep 
it up as they might get the Slst Street for the 
last half. In all the mixed turn was a real 
success and it’s the kind of stuff that vaude- 
ville patrons seem to love, perhaps because 
it’s made to look impromptu. 

Following and next to closing was _the old- 
new Avon Comedy four, with J Smith, 
Charles Dale (the original members) and the 
new men, Charles Adams and Eddie Hash. 
Smith started out by saying he had just had 
a good meal in Wolpin’s, so everything was 
all right. Real vegetables were in sight on 
the table, including the inevitable banana, 
the profits which Joe ate. In singing, the re- 
formed quartet is just a slight bit under the 
standard of the old four, that perhaps be- 
cause it hasn’t worked out thet end to a 
nicety, at least in a harmony way. But in 
comedy it is as good if not better than ever. 
The man in the front row worked his laugh 
overtime, and everyone laughed or giggied to 
the full. They gave the “Hungarian Rhap- 
sody”’ turn, plus the doctor bit, adding an- 
other comedy section after* the songs, which 
were “Mickey,” “Music of Wedding Chimes” 
and “Take Your Girls to the Movies.” For 
the latter song, the best done by the way, ther 
used, stools and looked into the spotlight fer 
the presumed screen at a picture show, 
Smith read the title as “Selznick Presente 
Olga Petroleum in the Trail of Salomi.” The 
Avons tickled the house for 29 minutes. 

Pearl Regay and Lester Sheehan opene# 
intermission, that is after the “Topics of the 
Day” film, which in itself was rich in laugh 
producing. The acrobatic Miss Regay wors- 
ing in so neat and finished a style, stands out 


as the turn’s overbalancing feature, as al- 


ways. Without doubt Sheehan fits in nicely, 
but it is the fascinating work of the girl that 
really counts. In her speciality with the most 
graceful of back bending evolutions brought 
showers of applause several times and e 
turn went off to an easy hit, after the pair 
had tossed off a bit of shimmy. 

True to prediction made at the time of 
initial Liberty Loan appearance the U. 
Navy Jazz Band is a vaudeville sensation, 
The gobs came back from Boston on special 
permit several months ago and played three 
weeks at the Palace, doubling with othe 
houses the while. Back again and splitting 
the top line with Miss Mayhew they mor 
than stood up and almost repeated the top 
score of last year. Just a good smash, that 
all; almost a young riot when right ané@ 
spotted well. They trooped on third. 

Intermission rescued the house from a hup 
dred laughs over “For Pity’s Sake,” a vauée 
ville comedy classic. It was so with Charles 
Withers, now amusing London, and it is al 


most as hefty with Thomas Duray, he with @_ 


trick movable left ear. 

Wellington Cross, programed for seventh, 
was on fourth, with a routine freshened, 
Something seemed wrong with the fin 
though at the mention of Theodore Rooseve 
in a lyric at the close the house went inte 
an applause spasm. Also the light cues were 
jammed up. Cross got off to good going, how- 
ever. He opened with “Give a Thought to 
Broadway,” sponsored, he said, by the Broad. 
way association. It went over fairly well, 
His introduction to the “‘movies” song, which 
was next, found lattghter. The lines were 
built around queries supposed to be written 
to Beatrice Fairfax. Cross delivered a corke 
ing satire, kidding those who didn’t know the 
lyric of “The Star Spangled Banner.” Prior 
to that he said a man he knew objected to 
the League of Nations because now that he had 
learned the words of “My Country ‘Tis of 
Thee,” he didn’t want to have it changed te 
“My Countries "Tis of Those.” 

The switch that sent Borden down on the 
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‘of a choice spot on the big time. 





bill gave opportunity for the Wilton Sisters 
to appear second. There the youngsters went 
for a hit, and there is little doubt of their 
ability to deliver in fast company. The freak 
voice of one in sending over ‘‘I Hear You 
Calling Me” staried heavy returns with the 
later going, finding an easy mark. It may be 
because the girls are kids in appearance that 
makes their work score, but there is un- 
doubted ability to entertain. 

It was six minutes past eleven when the 
Avons exited and Charles and Henry Rigoletto 
with the nifty Swanson Sisters started in 
“Around the World.”’ It was too late to go 
through the entire routine and it was not un- 
til the turn was more than half through 
that there was any walking. The finish found 
more people seated than witnessed for a long 
time to see the final of a closing act. The 
neat Van Cellos opened. Ibee. 


COLONIAL. 


A well-balanced bill this week, with a fair 
house to view it Tuesday night. Edna Good- 
rich headlining in an act by Edgar Allen 
Wolf holding down the next to closing choice 
spot. Joseph L. Browning, next-to-closing in 
the first half, was the applause hit of the 
show until an unlooked for incident, 
form of an alcoholically-ruled patron in the 
orchestra pit, marred his performance with 
periodical untimely applause during the course 
of his encore poem about the boy with the 
yellow streak, the artist being compelled to 
stop with a ‘“‘what’s the idea’’ interrogation, 
after which he bowed off in the midst of his 
recital. Answering to the insistent, clamoring 
applause, he reappeared to acknowledge it— 
nothing else. Whereupon, a quartet of male 
patrons from the box and orchestra took it 
upon themseives to see that the offering patron 
was forcibly—perforce by no means, gently— 
ejected from the auditorium. Browning re- 
fused, however, to further acknowledge the 
audiente’s assurance and sympathy voiced by 
exclamations of “Go on, old man.” Browning, 
evidently, had made a decidedly favorable im- 
pression with his slang and local colloquial- 
isms, expressed in the Quakeresque brogue of 
“thee” and “thou.” 

Kinograms opened on schedule, following 
which a slide assured the patrons the theatre 
would remain opened indefinitely, during the 
torrid months. Came Donald Sisters, two 
shapely misses with corking acrobatics and 
“strong ’ stuff, and scored solid in the 
opening ot. Jack Patten and Loretta Marks 
followed with a neat song and dance turn. 
Miss Marks may or may not be consciously 
impersonating her namesake, Loretta McDon- 
ald, of Frisco fame, but the occasional shoulder 
shivering is strongly reminiscent of the jazz 
exponent’s partner's style. Miss Marks is 
entrusted with a clever parody on “Chin-Chin- 
Chinaman,” a fairly old double jitney number, 
which had little opportunity to become popular 
at the time and which many patrons did not 
recognize as being a paraphrase, owing, for 
one thing, to her poor delivery. The boy 
should handle it to get the lyric across. The 
chap's “wimmen-swimmin’’ number has sev- 
eral “blue” punch lines in it. Their song 
ana dance jazz number encore sent them off 
well. e 

Ethel Rehan, with an unbilled and unpro- 
gramed company of four pirouetting, captivat- 
ing coryphees, and a male partner, pleased in 
the next spot. The support deserves equal 
billing. The turn carries a special orchestra 
eader. 

Miss Goodrich, with her quintet of support- 
ing artists, is blessed with a very valuable 
vehicle, Mr. Woolf having provided her with 
a worthy piece of vaudeville and stage play- 
wrighting in the form of “The Mannequin.” 
The punch of the yarn, that her pseudo-false 
lover is only masquerading thus to gain a 
“scoop” for a special story for his paper, has 
not that sudden break to which vaudeville 
patrons have been accustomed, when the 
“twist” of the story is made evident. The 
FPrench-girl-who-hails from-a-Dublin character 
somehow reads her lines with insincerity. 
Incidentally, Miss Goodrich’s ‘‘swell scenery” 
which she uses in her mannequin role must 
cost a small fortune. 

After sojourning on the small and small! big 
time for the past several months, Sinclair and 
Gasper, the comely “bride” and “grass widow” 
misses, have come into their own in the guise 
They made 
good. It may be in deference to Mile. Nitta- 
Jo that the girls eliminated their ‘‘Oo-la-la- 
Marseillaise’” number—the mademoiselle also 
employing it in her routine—but they have 
substituted what appears to be a _ specially 
written song, also on the Frenchy order, which 
serves them sufficiently well in scoring their 
usual hit. The “bride’s’’ charming, cheer- 
spreading personality has a great deal to do 
with their success. The ‘‘widow’’ miss has her 
blase woman character down to perfection. 
The Yip, Yip, Yaphankers with their speedy, 
zipping routine of variety acrobatics and 

d tumbling scored. 

A slide heralded Mile. Nitta-Jo’s appearance, 
apprising the house she will essay a girl 
Apache character, such as are familiar in the 
Montmartre district in Paree. As a vocalist, 
the mademoiselle is O. K. for her purely 
French numbers; she very wisely employs 
those with very pretty lilting melodies. Her 
choice of American songs, however, are quite 
at fault at times. Mlle. Nitta-Jo’s soft French 
brogue is a delight to the ear and no adverse 
criticism can be entered on the fact that 
there was an overdose of the French thing on 
the bill. 

The Flying Henrys, a couple, closed with 
some work on a trapeze contraption. The 
woman in the act appeared nervous and un- 
certain in executing her stunts. An ankle 
eatch was the sole “thriller’’ in the routine 
and might be used as the kingpin feat to 
advantage in lieu of their rather weak — 

Abe 





in the 


HAMBRA. | 

The Alhambra sold out at 8 Monday night, 
the weather resulting in an attendance that 
came near to breaking the house record for 
the season. The show looked a bit weak on 
paper but played much better than expected, 
principally due to an audience that applauded 
everything. 

The Four Marx Brothers, placed for closing, 
were the hit of the bill, with Sylvia Clark and 
Ryan and Healey tied for second honors. The 
pantomimic comedian in the Marx act is about 
as versatile as they make ’em. He plays the 
piano and harp exceptionally wel! and without 


speaking throughout the entire 45 minutes 
keep the house yelling continuously. The bit 
wherein the silent comic washes his face in 


imme- 
for vaude- 


should go out 
too rough 


however, 
entirely 


a punch bowl, 
diately. It’s 
ville. 

Ryan and Healey apparently have fashioned 
their turn after that of Van and Schenck. 
“Oh What a Gal Was Mary,” a brand new 
ballad, put over with real expression by 
Healey, and a prohibition medley with sev- 
eral good comedy punches in the lyrics both 
brought excellent applause _ returns. An 
Italian song, ‘‘When Mariutch Did the Shimmy 
Sha Wabble,” should be dropped, as neither 
of the boys come within a mile of the wop 
dialect, 

Miss Clark has developed into a 
comedienne. Her conductorette 
real characterization and scored deservedly. 
Another number handled perfectly by Miss 
Clark was “‘When You See Another Sweetie 
Hanging Around.” A particularly effective 
orchestration helped the ‘“‘Sweetie’’ song im- 
measurably. 

Emma Haig and Jack Waldron have their 
dancing turn in much better shape than last 


first rate 
number is a 


week at Henderson’s. The team possesses 
class in abundance. The turn still seems a 
trifle too long however. Possibly that’s the 
reason why the applause wasn’t quite as 


heavy at the finish as expected. 

Una Clayton and Herbert Griffin presenting 
“Keep Smilin” held all the way. The sketch 
slightly suggests ‘“‘The Cinderella Man,” and, 
although filled with structural defects, is 
made convincing by the competent playing of 
Miss Clayton and her support. . 

Fink’s Mules struck a good spot for once 
and cleaned up. The negro plants take all 
kinds of chances for laughs, and pulled down 
great comedy results. The finish with the 
dogs and pony on the revolving tables was 
accorded five curtain calls. 

Cunningham and Bennett on second pleased 
with a routine of songs .and comedy. Cun- 
ningham lacks class in dressing. Miss Ben- 
nett atones for this to a considerable degree, 
however, making a stunning appearance in 
several costume changes. The act should pass 


nicely in an early spot on the big time 
bills. 
McConnell and Austin opened with a con- 


ventional bicycle act, and succeeded in get- 
ting by creditably. Bell 
ROYAL. 

The Royal just missed doing capacity Tues- 
day night in spite of the humidity. A good 
show with a decided summerish tinge, most 
of the acts running to comedy with but one 
slight confliction in the first half, “Gallagher 
and Martin,” getting a bad break following 
Halligan and Sykes, who were third. Skeets 
Gallagher’s wise cracking light comedy meth- 
ods didn’t register as usual after the audi- 
ence had soaked up Billy Halligan’s light 
comedy delivery. The latter act could have 
stood a later position. 

Harry Watson, Jr., with the telephone scene 
and “Young Kid Battling Dugan’’ made them 
howl. The telephone business is ripe at pres- 
ent when every one is suffering from the 
wretched service. When Watson’s assistant 
asked for volunteers to box during the box- 
ing bit. some Bronx pork and beaner ac- 
cepted it literally and walked up to the stage. 
Nobody gave him a tumble and he returned 
to his seat wondering what it was all about. 

The Le Grohs opened after intermission with 
their pantomimic act. The thin contortion- 
ist is exhibiting the most supple body seen 
in vaudeville in ages. The two other mem- 


bers of the trio give able assistance. Why the 
stout Le Groh doesn’t lose weight in this 
kind of weather is a mystery. They were 


placed right on the bill and got over big. 

The ‘“U. S. Jazz Band,” 25 “gobs” with 
Ensign Alfred J. Moore conducting, got a 
reception on the monicker and the unies before 
they started to work. They are good musicians 
and the act is built up to the jazz finish which 
was a smashing hit. 

Lou Holtz followed this young riot and added 
to his big time batting average by cleaning 
off the bases. Holtz broke in a new song which 
fitted him nicely, and after his humpty dump- 
ty banjo song, he had to make a speech. 

Leo Zarrell and Co. opened and Belle Sis- 
ters (New Acts) were second. 

John F. Conroy assisted by his sister in 
posing, singing, dancing and diving, closed. 
It’s a good closing act with the diving re- 
maining the biggest asset. 


KEITH'S, PHILA. 
Philadelphia, June 11. 

This city has seen so many imitations of 
Frisco, the jazz dancer; came here in the 
headline position of this week’s bill as a sort 
of curiosity. A favorable break in the weather 
also arrived and the combination resulted in 
the theatre being almost capacity for the first 
show. Just what Philadelphia will think of 
Frisco when he leaves is a question. It was 
a question just what Monday’s crowd thought 
of the jazzy boy, his nifty-stepping girl and 
his jazz band. It did not matter so much 
whether Frisco could stand comparison with 





other dancers—technically he cannot, for 
Frisco is not what may be called an artistic 
dancer, but the boy from Dubuque, with the 
Coast monicker easily proved why he has been 
the much-talked-about stepper in New York. 
Frisco is somewhat of a freak in the danc- 
ing line. He dosn’t dance, just steps around 


in a queer sort of fashion and it is style 
that lands him his hit. His “tough’’ dance 
with Miss McDermott is a gem, even better 


that what Monday’s audience showed it to be 
and his ‘“‘single’ with the “heater” going 
full blast is another classic—not terpsichore- 
an—but just one of those things that one will 
like because it isn’t like anything one 
has seen, even with all the dancers we have 
had along this way in the jazz period. No 
wonder they liked Frisco in New York. They 
will like the boy, his big black cigar, his 
nifty girl partner and the boys who blow 
“blues” out of several different kinds of in- 
struments. He was a hit here, particularly 
so as far as the box office goes, for it was 
the first full matinee in the house in some 
time. 

Surrounding Frisco was a very good sum- 
mer show, that is, a well balanced bill with 
variety to it, some class and a couple of 
first rate comedy hits sandwiched in the right 
places, Julius Tannen, in the next to ciosing 
spot, was his usual big success. Julius has a 
lot of new jabber and gets his laughing points 
over in the same polished fashion that has 
placed him in the front of all the mono- 
logists who do straight stuff. Chilson-Ohr- 
man added a nice, classy turn to the Dill 
with her high grade vocalizing. The blonde 
lady seems able to make herself a more at- 
tractive picture on the stage than she really 
does, owing to a sort of careless way of 
dressing her hair. It might be the fashion, 
or maybe Miss Ohrman’s fad, but it is not 
as becoming as it might be. This is a small 
matter of criticism, however, for the singer 
certainly possesses a beautiful voice, sings 
with a great deal of expression and has per- 
fect control of her powers. She was a de- 
cided treat for those who appreciate voice 
quality and the ability to use it and was 
liberally applauded. 

George Moran and Charles Mack, 
of blackface comedians, started the laughs 
early and kept them going almost steadily 
to the finish of their burlesque boxing bout. 
They have a lot of funny chatter, well han- 
dled and the boxing got a big laugh. Franker 
Wood and Bunee Wyde are back with another 
satire that is nicely worked out and well 
played. It is in all a clever bit of quiet com- 
edy with a song and finishes with a travesty 
dance. The latter was a reminder of the 
number of dance acts that are using the 
Egyptian thing for their travesty. So many 
have been done here, it seems there is noth- 
ing than can be devised, even by the best 
dancers, to take it out of the beaten path. 
Maybe some fine day a dancing act will hit 
upon something that is out of the ordinary 
and the travesty will be worth talking about. 
Wood and Wyde did as well as many others, 
but inasmuch as they have changed their act, 
they might think up a new style of dancing. 

“The Unexpected” is a clever comedy 
sketch with an odd turn, well put together by 
Aaron Hoffman and capably played by Henry 
Keane and Renee Noels. As a crook play it 
holds up among the best we have seen, with 
an abundance of bright lines, and the prin- 
cipals did not fail to get the best results 
with dialog and situations. The trick finish 
also helps put the sketch in the very good 
class. Marconi and*Fitzgibbon,-a couple of 
musicians, have hit upon a new combination, 
that of a concert accordion and a_ piano 
and also a xylophone, the latter combination 
being the better. The boys play well, have 
selected popular numbers which the usual 
audience will like and got over nicely here. 
The Pedersen Brothers gave the show an ex- 
cellenet start with their clever ring tricks 
and Maria Lo put a nice finish to the show 
with the series of very pretty posing sub- 
jects. staged elaborately and prettily colored. 

With the exception of the Shubert, which 
holds the “Oh, Uncle,’’ musical show, all the 
legitimate houses in town have closed their 
regular season and are running pictures. 
That may have accounted for the big Monday 
business here, but Frisco is sure to be « 
drawing card, for Philadelphians have been 
waiting for him for a long time. 


KEITH’S, BOSTON. 


eise 


a couple 





Boston, June 11. 
The combination of a cold evening and 
Emma Cafus resulted in a capacity house 


Monday with a big turnaway, something un- 
usual for the past few weeks. 

The real surprise came in the second act, 
the show being actually stopped there. It is 
months since an act got as big a reception 
as did the modest little novelty of a Persian 
pianist rejoicing in the name of Kharum. 
He wore a_ gorgeously bedecked turban, a 


blue silk smock and other things Persian. 
Kharum put over a novelty playing, selec- 
tions from “Lucia,”’ with his left hand, and 


giving an imitation of an old fashioned Swiss 
music box with his other hand. This got 
the house. He is a stoic faced, sphinx like 
individual, rather lanky in stature, who in a 
dozen encores and bows refused to even smile, 
merely bowing solemnly and sliding off the 
stage. They tried to put on the following act, 
removed the piano, put out the lights, but all 
in vain. The house insisted on his return 
and finally won the point. Coming as he did 
ahead of several other acts using a piano, 
he completely took the edge off those who fol- 
lowed him. 

Al Herman in his confidential footlight 
chat with the audience informed them solemn- 
ly that the only real Turkish thing about 
Kharum was the brand of cigarettes he 


smoked. He insisted, Kharum was “ish” and 
not Turkish, Spanish, Swedish or Irish. 

The Rosaires opened the show in a neat 
double. 

Foliowing were Erwin and Jane Connelly in 


a rather longwinded character comedy en- 
titled ‘“‘The Tale of a Shirt.’”’ It went very 
well, but the house couldn't get some parts 
of it. Especially did they fail to understand 
where Jane got off to take the bows alone as 
her partner was certainly as strong as her- 
self. 

Officer Vokes and Don, the inebriated canine, 
caught the house just right. The act ran like 
clockwork and got a big hand. Paisley Noon 
and Ernestine Myers put on a rather con- 
ventional and none too brilliant dancing re- 
pertoire which was saved by a novel closing 
number billed as the “Java Knees Jazz,” good 
enough to offset even Paisley Noon’s singing. 

Buster Santos and Jacque Hays in their old 
time sketch has not been seen here for far 
too long a time and it went over big. 

Miss Carus was in excellent form -at the 
night show and put on a really finished per- 
formance, standing up much better with ref- 
erence to her billing than most of the recent 
hea@lliners. 

AP Herman, funnier than ever, but in one 


7 aile , a alte a 
or two details more yulgar than ever, followed 


Miss Carus. He caught the house on the 
jump and kept them on the jump every min- 

and went bigger than ever before. It 
is a pity that a comedian of his ability can- 


not resist the temptation to descend to one 
or i of the little stunts he pulled Monday 
night. 

The Breen family closed 
extremely versatile act which held the house 
remarkably well after the first walkout. The 
walkout was caused by the show closing later 
than usual. 

All in all the bill 
Boston audiences enjoy. 


the show in an 


was one of the sort 
Len Libbey. 


FIFTH AVENUE. 


_ Despite the venturesome thermometer leap- 
ing downwards to start off the week just to 
show that this is June after all, it is summer- 
time around the Fifth Avenue. Bill Quaid paid 
no attention at all to the mercury. He just 
trotted out that litle fountain, stared it work- 
ing in he lobby, puts the covers on the theatre 
seats and declared the summer on. 

As far as the show went the first half— 
that was a summer affair too. New acts there 
were enough, but nothing to rave over, with 
but one exception. That was a wire turn, Rosa 
King and Co. (New Acts)—sure enough big 
time. Most of the assemblage was either of 
misplaced material or else just plain soggy 
for little of it could arouse the house Tues- 
day evening and the whole was a hitless show. 
The exception came along with Williams and 
Wolfus, next to closing. And they didn’t knock 
‘em down in the style usual for them. Encore 
bits were earned and taken, but by no actual 
demand, the returns being rather fragmentary. 
They giggled, yet it wasn’t until Herb Will- 
iams started chewing the candle that any 
regular laughter attained. The “nice voice” 
bit tickled those in the front. And to intimi- 
date the orchestra leader Williams took a 
swallow of tea out of the spiggot. He crossed 
hffmself in attempting to swallow it and the 
liquid ran down his sleeve. The stage-hand 
bit did start something, Williams pulling the 
back of the property man’s shirt out in the 
stunt. 

Yosi, a little Jap equilibrist (New Acts) 
out of a larger turn, opened the bill acceptably. 
Harris and Morey followed with songs, with- 
out appearing to strike a winning pace. 
“Dreamy Hong Kong” pleased, but a comedy 
line at the close during the strumming of the 
ukes got more than anything in the entire 
routine. 

Adler and Dunbar pleased in moderate fash- 
ion in third spot, the man’s mimicry turning 
the trick. Charles Judels (New Acts), filling 
in the time between productions, essayed a 
single in the following position, with a good 
idea, but lightweight material. 

Mable Burke stepped into the going with 
an illustrated song and was followed by a 
news weekly film, after which J. K. Emmett 
and Mary E. Ryan offered a fantasy called 
‘‘Heartland’’ (New Acts). Williams and Wol- 
fus and the King act completed the vaudeville 
section. Ibee. 


AMERICAN ROOF. 


Loew got a great break from the 
weather man Monday night and .the. Roof 
looked like old times. The lower floor was 
well filled, and although the boxes along the 
sides were a little light, the balcony was 
quite representative. The nine-act bill pro- 
vided good entertainment, running mostly 
to comedy. Another feature was the high 
appearance average of the women on the bill. 
The girl of the Dunedin Duo, Claire De Vine 
and La Follette, all on before intermission, 
were an optical appetizer and their rewards 
proved that beauty is appreciated be it on 
Eighth or Fifth avenue. - 

Although the sign board program spelled 
the name Le Veaux, the piano accordion 
used by the opening act had La Vaux printed 
on it in large letters. He opened the pro- 
ceedings nicely with a well rendered selection 
of semi-classical and the familiar jazz fin- 
ishing tunes. 

Elwood and Hrown (New Acts) on second 
had quite a battle and didn’t quite get over. 

The Dunedin Duo, with the girl opening in 
“one,” singing a ‘‘blues’”’ gong, were next. In 
full stage, Dunedin does some riding mount- 
ed atop a double tandem bicycle. He plays 
a musical instrument getting laughs by 
discords. The closing trick finds the girl in 
tights on his shoulders, while he rides around 
the stage. He was evidently worried about 





Marcus 


the size of the working space, but completed 
(Continued on page 27) 
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ORPHEUM, FRISCO. 
San Francisco, June 11. 

Classical dancing has been featured on the 
local Orpheum’s bills often of late, and again 
this week with the Morgan Dancers. They 
were duly appreciated, as have been the 
others, but the hit of the current bill went to 
Bailey and Cowan, next to closing. Following 
the dancing with their raggedy music and 
singing, the two boys did a clean up. Estelle 
Davis, with plenty of looks, played a saxo- 
phone, and is an important factor in the boys’ 
turm. She lends class to the act. 

The dance drama interpretation by the 
Marion Morgan Dancers is splendidly pre- 
sented. It is the most massive dance produc- 
tion of the season around here. It excels in 
direction,-is full of action and differs from the 
usual in that the story holds, but for ap- 
plause another dance number, Muriel Worth 
and Co. (held over), received the more. 

Edwin George with his now familiar but 
sure fire talk and juggling kept the house 
laughing all the time, and his time on the 
stage seemed too short. Swift and Kelly were 
unable to appear Monday afterneon through 
Mary Kelly contracting hoarseness. Nora 
Kelly, at the Orpheum last week and still in 
the city, substituted with the same song 
routine as previously employed, but scored 
just as big in the fifth position. 

Jos. E. Bernard and Co. in their sketch 
were another hold over that again got over. 
Herschel Henlere started in to stop the show 
and did quite as well in his second week as 
the first. 

Bert Ford and Pauline Price were moved 
down to close the performance, which they 
did with an excellent wire turn that contains 
novelty and: organization. They are entitled to 


a deal of credit. Jack Josephs. 
PANTAGES, FRISCO. 
San Francisco, June 11. 


This week’s Pantages bill provides good en- 
tertainment even with a girl act (‘College 
Girls’ Frolics’’)) that passes as quite ordi- 
nary. Placed to close the show, however, and 
with good comedy ahead of it, the girl turn 
proved satisfactory in that position. 

John G. Sparks and Co. did quite a lot for 
the program in a well written comedy playlet. 
That the sketch was in good hands meant 
rauch for the results, and it sure did score 
laughs all the way. It’s the best liked little 
comedy Pantages bas held in a long while. 

Klass and Termini with their music just 
about sewed up the entire proceedings. They 
had to play several encores and wind up with 
a speech. Mennetti and Sidelli, comedy acro- 
bats, included knockabout acrobatics and a 
table fall with the customary reward for these 
things. Dorothy Roye as a single did fairly 
well, with the early part of her song routine 
not suited to her coon shouting voice. Her 
final number, a shimmying rag, got Miss Roye 


the best. She might hold to popular and rag 
songs exclusively. 
Ben Linn, next to closing, with popular 


songs, scored very well, his style aiding him 
greatly. Jack Josephs. 


HIP, FRISCO. 


San Francisco, June 11. 

The Hip shows have held up very well the 
past few wecks, with the bills exhibiting more 
variety of entertainment than previously. 
They have been also of late more evenly bal- 
anced. Hadden and Hadden, on the current 
program, are a mixed team with songs and 
flirtation talk. On second they got one of the 
show’s hits. The turn secured many laughs 
with nutty antics, but have some useless old 
gags and get them nothing. 

Zelder and Holloway are man and woman, 
with the former impersonating generals. Did 
quite well with it. Preceding the imperso- 
nations are recitations by the woman, dwell- 
ing upon the famous men impersonated by 
her partner. This portion was ilkewise liked. 

Jimmy Lyon is billed as “The Yiddish 
Statesman,” with very good monolog, working 
much a la Milt Collins. Lyon captured the 
hit of the bill. Delmore and Moore provided 
a good novelty to big results. Theirs is a 
familiar turn hereabouts. The Wyoming Trio 
closed well, with roping and songs. 

Mildred and Constance Estey, billed, did 
not appear. The Dancing Burtons substituted 
and opened the show with versatile dancing 
of the ballroom type, the male member throw- 
ing in some whistling. Jack Josephs. 


CASINO. 


San Francisco, June 11. 

The cost to the Casino managementg¢for pre- 
senting musical comedy stock and a vaudeville 
policy is around $8,000 weekly, the Will King 
Company receiving $3,200 and the vaudeville 
averaging about $1,500, the balance going for 
operating expenses. Taken altogether it is 
the most expensive show ever offered in this 
city at the prices. 

King’s previous engagement was at 30 cents 
top. The present scale is 50 cents for all seats, 
including the gallery, and 75 cents for the 
loges and boxes at the night shows. 

Three shows are given daily and four on 
Sunday. The seating capacity is 2,475, and the 
hovse can do $15,000 weekly without crowd- 
ing, which is about the gross since King opened 
here, as business has been holding up very 
good. The increase in prices has also added 
more prestige to King, the latter being the 
only popular-priced comedian so far able to 
draw good patronage at the bigger prices. 

The vaudeville this week was one of the best 
bills gathered together that has been seen in 
any A.-H. road show this season. 

Jack Rose, recently at the local Pantages, 
showed considerable improvement. Rose was 
a . surprise, and easily took all hoonrs of 
the bill despite the presence of other strong 








eomedy turns on the same show. He ts a 
natural nut (on and off), has acquired some 
good stories, and with his original delivery will 
have no trouble registering on any bill. The 
J. C. Mack Trio in ‘‘Mother’s Boy”’ were funny, 
the laughs coming fast and often. Mack, as 
the old woman, is capably assisted by a young 
fellow and a girl. Violet Pearson and Jack 
Lamey were another comedy team that scored 
substantially, with some good talk delivered 
while seated at a table. The pair have appear- 
ance and put their stuff over with a kick. 
The Two Crawfords displayed versatility in 
their line—juggling, wire walking, acrobatics, 
strong jaw and trapeze work—doing every- 
thing well. The bulk of the work is done by 
the man, with the woman assisting capably 
and pulling a few niftys herself. 

Lillian Doherty and Charles Scalia opened 
the show nicely, with some violin and banjo 
playing by Scalia, accompanying Miss 
Doherty’s songs and dances. La Vine Trio, a 
woman and two men, do some good head-to- 
head spinning among other aerial feats on 
the trapeze, the woman in the turn handling 
the strong work, which seems to be a feature 
in numerous other similar acts seen here 
lately. 

The Will King Company, closing the show, 
presented ‘‘Say, Uncle’ along the usual King 
line of productions, with considerable improve- 
ment noted in production and wardrobe. The 
outstanding numbers were led by Jack Wise 
and another by Dorothy Caldwell singing ‘Till 
We Meet Again.” Clair Starr had the feature 
number om the runways—‘Mammy o’ Mine.” 

Jack Josephs. 


NOTES. 


Evelyn Selbie, from the films was specially 
engaged for “The Worst Is Yet to Come,” pre- 
sented by the Del Lawrence Players at the 
Majestic Theatre last week. 





In a game of baseball between artists and 
stage hands from the Orpheum and a picked 
team of local puglistic stars, last week, the 


theatrical. bunch were the victors by 11-10. 


The line-up from the Orpheum included Ben- 
nie Fields, Abe Grossman, Nat Goldstein, 
Edgar Mason and Thomas Patricola. 





Sam Gordon, formerly joint owner and S. 
H. Levin, of the Broadway and Lincoln the- 
atres and recent lessee of the Alhambra, has 
sold his theatrical interests to enter the com- 
merical field. 





The Roy Clair Musical Comedy Co. at 
Clune’s Auditorium in Los Angeles, originally 
scheduled for a ten-week run, terminates its 
engagement in that city this week (3d week) 
= = open at the Hippodrome in Fresno 
une 15. 





George Marlow, the Australian theatrical 
manager, who recently arrived here, left last 
week for the Dast. 





The managers of the “Aida” performance, 
recently presented at the Greek Theatre, will 
produce it again at the Civic Auditorium the 
latter part of this month. 





Muriel Worth, headlining at the Orpheum 
last week, fainted immediately after finishing 
her act at the Monday matinee. Fear of the 
gallery, which is known to get noisy Monday 
afternoons, is said to be responsible for the 
swoon. Blossom Seely, who preceded Miss 
Worth on the bill, refused to finish her act at 
the matinee on account of the gallery. 





nw 

Among the Orpheum acts laying off here for 
several weeks this summer are “American Ace,”’ 
Diero, ‘‘Reckless Eve,”’ Trixie Friganza, Dun- 
ham and Edwards and Nora Kelly and Nat 
Goldstein. 





Alexander Pantages, who returned to Seattle 
— on from his trip East, is due here this 
week. 


The Aerial Bartletts have purchased a home 


in San Jose and announce they have per- 
manently retired from the business. 





Dorothy Wetmore, a member of the Alcazar 
Company, reported the theft of apparel valued 
at $100 from her dressing room. 





Edwin H. Lemare, city organist, has been 
retained for another year at his former sal- 
ary of $10,000. 





Kenneth Taylor Perkins is the instructor of 
the moving picture scenario writing classes 
recently inaugurated by the University of 
California. 





The Frank Atkins Musical Comedy Co. will 
be added to the vaudeville program at the 
Hipp next week. 





Warren Ellsworth, who had musical shows 





at the various camps on the Coast, is now 
selling Ford motor cars. 
Lillian Boardman left here last week for 


Los Angeles to open at the Vernon Country 
Club. 





Harry Rosemond, for nearly 20 years prop- 
erty man at the Orpheum, is now in a similar 
capacity at the Casino. 





A meeting of the supervisers was held here 
last week with representatives of moving 
picture concerns to discuss plans for the con- 
struction of studios in this city. 


SHOWS IN FRISCO. 
San Francisco, June 11. 

There is a perceptible increase in 
the business for the second week of 
the Otis Skinner engagement at the 
Columbia. Considerable advance in- 
terest is manifested in Henry Miller’s 
appearance at the same house next 
week. Ruth Chatterton and Blanche 
Bates will appear with Mr. Miller dur- 
ing his summer engagement here. 

“Cappy Ricks” at the Curran caught 
on strongly. It opened before a capa- 
city house Sunday. 

The Alcazar with its stock continues 
to fairly healthy business. 

The Casino, with the Will King Co., 
the draw slumped off this week. Pat- 
ronage held up downstairs, but was 
decidedly off upstairs, the same scale 
prevailing all over the house. 


BUILDING IN EUREKA. 
San Francisco, June 11. 
Ackerman & Harris have arranged 
to extend their chain of vaudeville 
theatres by building a house, seating 
1,500 in Eureka, with construction to 
start at once. 


$34,000 IN TWO CONCERTS. 


San Francisco, June 11. 
The receipts for the two concerts 
given here by John McCormack was 
over $34,000. 


PROPOSED IN ORGAN LOFT. 
San Francisco, June 11. 

Bert Ragan, orchestra leader, at the 
Hippodrome, has been sued for breach 
of promise by Carolyn McEvoy, who 
until recently was organist at the same 
theatre. 

Miss McEvoy, who is asking for $5,- 
000, says Ragan proposed to her last 
month while they were together in 
the organ loft, and while in the midst 
of purchasing her trousseau, she re- 
ceived a wire from Sacramento from 
Ragan telling her he had married his 
former wife, a professional, who ob- 
tained a divorce from him a year ago. 





ORCHESTRA SEAT TAX. 
San Francisco, June 11. 

The Board of Supervisors have pro- 
posed an ordinance that if it becomes 
effective, will increase the tax of each 
theatre 25 cents for every seat a year. 

The Allied Theatrical managers, 
which includes all theatres except the 
legitimate and the Orpheum, held a 
meeting last week to oppose the mea- 
sure. 


GIVE UP CLUNE’S. 
San Francisco, June 11. 

Ackerman & Harris have returned 
frem the direction of Clune’s Auditor- 
ium, Los Angeles. The house is under 
agreement for church services each 
Sunday over the summer. 

The firm may take it over again in 
the fall, if the Sunday objection is re- 
moved. 


Oakland Stock Doing Well. 
San Francisco, June 11. 

Harry Cornell, Oakland Orpheum 
manager, who has taken the theatre 
for the summer on his own hook and 
installed the Baker Stock Co., from 
Portland, which opened June 1, should 
net a nice profit on the venture. Busi- 
ness has been good from the start. 

The plays selected this month include 
“The Unkissed Bride,” “Which One 
Shall I Marry,” and “Here Comes the 
Bride.” 

Ethel Tucker, late of the Woodward 
Theatre, Spokane, opened with the 
company this week. . 


A. & H. Houses Remaining Open. 
San Francisco, June 11. 

The entire string of Ackerman-Har- 
ris Hippodrome, excepting the Spokane 
and Butte houses, will remain open 
throughout the summer. 

There is a possibility that Spokane 
and Butte will show pictures during 
the summer. 


















































































































TOMMY’S TATTLES. 
By Thomas J. Gray. 
Suppose now someone will get up 
a Naval Aviators Quartet and call it 
the “N-C-Four.” 


It may not have anything to do with 


it, but we notice the bomb plotters 
started just about the time the music 
publishers make up their semi-annual 


statements for the song writers. 

Questions To Ask Returned Soldiers: 

Hello! Have you been away? 

Guess you had a nice time over there, 
didn’t you? 

Did you see any Germans? 

How does it feel when you hear thee 
shells? 

Suppose you had a lot of fun in Paris, 
what? 

How did you like the French girls? 

Did you get any gas at all? 

What do the boys think about pro- 
hibition ? 

Did you hear how we put over the 
Liberty Loan? 

Did you meet my cousin over there? 





Our Pictureless Movie Drama: . 

Edna graduates from school. 

Her father takes no interest in he 

She is forced to make her own livir 

She meets Kenneth Koin, owner 
the Apple Factory. 

Being young and innocent she be- 
lieves him. 

He forces his attentions. 

Then spring came. 

The awakening. 

Yes, this is Cal Muscle, your school 
day sweetheart. 

The revenge. 

That night. 

The elopement. 

Her first kiss. 

Happiness. 





When the Peace pact is signed the 
world will have 15 or 20 new nations. 
Great chance for a new profession to 
spring up, called the flag designer. A 
musical show with 18 chorus girls will 
never be able to g t them all in one 
finale. 


HUNS AND HOKUM. 
Chapter Two. 

The officer.in charge of Camp Soak- 
em was very nice to Percy when he 
reported. He allowed him to gpend 
his first day in Camp in the opef air, 
digging up stumps of old trees that 
someone put near the camp to give 
the soldiers something to do. It was 
not quite as hard as doing nine shows 
a day, so Percy didn’t mind it. At 
five a. m. the following morning, Percy 
was rudely awakened by the sounds 
of a bugle. He turned over and went 
tu sleep again, however, as he thought 
he was in some American Plan Hotel, 
where they allowed musical acts ta 
rehearse. A sergeant, who wore a 15 
shoe, soon made him change his mind. 
He got up and lined up with the other 
soldiers. He rehearsed with those 
boys for five months. It was the long- 
est benefit he ever played. One night 
he was told to pack up, when dawn 
broke he was on a transport. A nice 
ship, too. Crowded like the lobby of 
a ten-cent picture house before the 
second show at night. Percy was on 
his way to France. 

(To Be Continued) 


enn nr et te ee 
White Co. Leaves San Jose Hip. 
San Francisco, June 11. 
The George White Co., with Dave 
Lerner is leaving the Hippodrome, San 
Jose, this week, its first there. The 
intended run was cut abruptly short 
through poor business. The Hip will 
play vaudeville over the summer. 





Orpheum Skipping Stockton. 
San ‘Francisco, June 11. 
Through the cancellation by mutual 
agreement of the Orpheum Circuit's 
lease of the Yosemite Theatre, Stock- 
ton, indication is that the Orpheum in- 
tends skipping that town next season, 














(All houses open for the week with Monday 
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In Vaudeville Theatres 
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matinee, when not otherwise indicated.) 
ling to the booking offices they are supplied 


The manner in which these bills are printed does not denote the relative importance of 
acts nor their program positions. 
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name 


vaudeville, or appearing in city 


indicates act is now 


where 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 

Keith’s Palace 
j Fy Edna Goodrich Co 
ip é Harry Watson Co 
Avon Comedy 4 
R Ruth Roye 
E Wms & Wolfus 
2 Ivan Bankoff Co 
4 Sailor Reilly 
7 Braacks 
«(One to fill) 
Ti ; Keith’s Colonial 
: f Biack & White 

: Kharnum 

5 Shirley & Jazz Band 
ij Howard & Brooks 
“Kiss Me” 
4 Lillian Fitzgerald 
Haig & Waldron 
Bob Hall 
3 Rosaires 


Keith's Riverside 
Lean & Mayfield 
Rooney & Bent 
ee i Mr and Mrs J Barry 
ecw Holtz 
fuinaldo Bros 
aucss Juliet 
exctis & Chaplow 
' eviOo N Brown 
pres: ern & Mark 
es seith’s Royal 
: ‘Man Brooks 
4 ' Whiting & Burt 
ft Herbert Clifton 
fe C & H Rigoletto 
Ze Marion Harris 
i. wre Fink’s Mules 
} The Reynolds 
; Gaston Palmer 
: ; Laughlin & igen 
if Keith's H. 0, 
: 2a half (12- 185 
ee Clyde Nelson 

\ ¢ Stanley & Birnes 





» 


oan 80 SE PON 
mot” 


mae 


: Geo D Hart Co 
Ue Hooper & Purkhart 
ae. Miller & Lyle 
lst half (16-18) 

ii , May Gardner 

of The Pelots 

SS 4 Roises 

” ae (Others to fill) 

He. 24 half (19-22) 
a Lillian & Twin Bros 
i i Newport & Stirk 
Burns & Frabheto 
(Others to fill) 


Proctor’s 12%th St. 

24 half (12-15) 
May Elinore 
McCowan Gordon C 
Andrew Mack 
Burns & Frabito 

ist we tte oo 
J&AR 

“ a 
Kine Co 
(Others to fill) 

24 half (19-22) 
M Faust & Bros 
Joe Brennan 
Vine & Temntle 
(Others to fill) 


Proctors Sth Ave. 

2d half (12-15) 
Buch Bros 
Rosamond & Doroth 
Gray & Parker 
Viola Gillette 
Beatrice Morgan Co 
Argonne 5 

Ist half (16-18) 
Lillian & Twin Rros 
Stanley & Rirnes 
Dorothy Richmond 
Cahill! & Romaine 
(Others to fill) 

24 half (19-22) 
Homer Romaine 
Temple 4 
The Sharrocks 
Misses Parker 


Proctor’s 224 St, 
24 half (12-15) 
Rainbow Girls 
Joe Brennan 
“5.100 A Year” 
Cerva 
Fox & Ward 
4 Boises 

ist half (16-18) 
Yoshi 


Peterson Kennedy & M 
Mr & Mrs M Hart 
Newport & Stirk 
(Two to fill) 
2d half (19-22) 
The Pelots 
Mr & Mrs J Norcros 
Al H. Wilson 
(Others to fill) 
CONEY ISLAND 
ii Brighton 
it The Van Cellos 
tie Ted Doner 
‘} Jason & Haig 
j Mehlinger & Meyer 
imke Conn & Co 





Moran & Mack 
Julius Tannen 
Emma Carus Co 
3 Daring Sis 
Hendersons 
De Witt Young & 8 
Shaw & Campbell 
Eadie & Ramsden 
Conroy & Murphy 
Dickinson & Deaga 
Marx Bros 
Belle Baker 
Dennis Bros 
BROOKLYN 
Keith's Bushwick 
Marie Dressler 
Hugh Herbert 
Alfred Latell 
Eddie Carr Co 
Gardner & Hartman 
Kranz & La Salle 
Apollo 8 
Keith’s Orpheum 
Bessie Clayton 
Valerie Bergere Co 
Sylvia Clark 
J & B Morgan 
Rert Fitzgibbon 
Kartelll 
Bessie Clifford 


Keith’s Greenpoint 
2d half (12-15) 
Grindall & Esther 
Cahill & Romaine 

(Four to fill) 

ist haif (16-18) 
Mr & Mrs J Norcros 
Bush Bros 
(Others to fil) 

2d half (19-22) 
Harris & Morey 
Sam Liebert Co 
(Others to fill) 


Keith’s Pro«pect 

2a half (12-1 
Work & Keit 
Adler & Dunbar 
Hobart Bosworth C 
Fenton & Fields 

Ist half (16-18) 
Homer Romaine 
Fox & Ward 
(Others to fill) 

2d half 

Cahill & Romaine 
Francis Kennedy 
(Others to fill) 


Halaey 
Helen Miller 
Tom Dempsey 
Miller & King 
Chailen & Keke 


Sinclair & Crew 
Quealeys 

Miller & Lyle 
“Memories” 


ALBANY, N. Y. 

Proctor’s 
McNutt & Evelyn 
Scot Gibson 
John McCowan Co 
Laurie & Bronson 
Half Past 2 

2d half 
Norman Telma 
Harry Tenny Co 
Chas A Loder Co 
Peck & MeIntyre 
H Timbere Co 


ATLANTA 
Lyrie 
(Birmingham Split) 
1st half 

“Reno” 

Gonne & Albert 

Leonard & Anderson 

Crawford & Broderick 

Worth Waiting 4 
ATLANTIC CITY 

BR. F. Keith's 

McMahon Diamond 

Wilton Sis 

Smith & Austin 

Lady Tsen Met 

Girl 1,000 Eyes 

Henry Lewis 

Chas Ahearn Co 


BALTIMORE 
Maryland 
Clyde Nelson Co 
Melnotte & Leedam 
Wright & Dietrich 
3ernard & Duffy 
‘rack Kennedy Co 
friscoe Co 
seorgie Jessel 
Iamaki Duo 
BINGHAMTON, 
Stone 
Aubrey & Riche 
McCormick & Wine 
Johnny Small & Sis 
2d half 
Jeanette Childs 
Knapp & Cornalla 
Jack Lewis & Girls 


doing new turn, or 
listed for the 


FRED HILLEBRAND 


“TAKE IT FROM ME” 
Central Theatre, New York 


Just one Broadway theatre after 
another 


first time. 


reappearing after absence 


from 














BIRMINGHAM 


Lyric 
(Atlanta Split) 
Ist half 
De Lano & Pike 
J & M Harkins 
Mr & Mrs Cortez 
Claudia Coleman 
‘Violin Misses” 


BOSTON 

B. F. Keith's 
U S Jazz Band 
Brendel & Burt 
Florence Tempest 
Robbie Gordonne 
Halligan & Sykes 
Lazar & Dale 
Mary Howard Co 
Miller & Bradford 


BUFFALO 
Shen's 

Levolas 
Gillen & Mulcahy 
Marshall Montgome 
Ruth Budd 
Bonita & Hearn 
Nita Jo 
Kitner & Reaney 
Ed Gingras Duo 


CAMDEN, N. J. 
Tower's 
Meryl Prince Girls 
Gordons & Delmar 

“White Coupons” 
La France & Kennedy 
Columbia 6 


COLUMBIA, §. CO. 


Colambia 
(Charleston Split) 
1st half 
Lucille & Rogers 
Allen & Dog Taxi 
Wallace Galvin 
Marie Hart Co 
DAYTON 
B. F. Keith's 
(Toledo Split) 
1st half 
El Cota 


Jennings & Mack 
Nancy Bover Cu 
Evans & Wilson 
Capt Betts Seale 
ELMIRA, N. Y. 
Maiestic 
McLoughlin & Evan 
“Lets Get Married” 
Geo N Mack 
Jolly J Jones 
2d half 
Crescent 8 
Billy Rogers 
Fallon & Brown 
Phina Co 


GRAND RAPIDS 
Ramona Park 

Samaroff & Sonia 
Hobson & Beatty 
Jack Osterman 
The Langdons 
Nelson & Chain 
3 Jahns 





2d half HAZELTON, PA. 
Earle & Mullen Feeleys 
Wood & Wyde Bill Pruitt 
Ails & Dill Finley & Hill 
“Oh Charmed” (One to fill) 
M. SHIELDS 


Catering to the Theatrical 
ladies and gentlemen. Hair Dressing, Shampooing, 
Manicuring and Hydro-Facial Massage 
fat In the selentifie cure of baldness, falling hair, 
itching scalp gand dandruff, Quick results. 

YAMINATIONS FREE 


162 WEST 48th STREET 


Anpolintrente mada 


CHARLESTON 
Victory 
(Columbia Split) 
1st half 

Dell & Gliss 
Helene Davis 

Ben Smith 

Chinka & Kaufman 
(One to fill) 


CHATTANOOGA 


Rialto 
(Knoxville Split) 
1st half 

Tinv Armstrong 
McShane & Hathaw 
Chas Edwards 3 
Brierre & King 
Jack & Queens 


CHESTER, PA. 

Adgement 

Farle & Mullen 

Wood & Wryde 

Ails & Dell 

“Oh Charmed” 

Merv! Prince Girls 

Gordon & Delmar 

Klein Bros 

Columbia 6 

Jack Alfred Co 


CINCINNATI 

° B. F. Keith’s 

(Sunday Opening) 
Chas Edenburge 
McCormack & Wall 
Howard & White 
Roattina & Barretti 
Jack Marley 
Casting Campbells 


CLEVELAND 
Hippodrome 

Diana Sis 
Hampton & Blake 
Arnaut Bros 
Stephens & Holliste 
Elizabeth Murray 
Margaret Edwards 
Toney & Norman 
Ellv 


Professton. For 


Special- 





Tel, Rervant 2859 


2d half 
Chief Tendehoa 
Stoddard & Hynes 
McGinty Kids 
W Sweatman Co 


HOLYOKE 
Mt. Morris Pk. 
El Cleve 
Barry Girls 
J & I Connelly 
Moss & Frye. 
Herbert 3 


INDIANAPOLIS 
B. F. Keith's 
(Sunday Opening) 
Lawton 
Jennie Middleton 
J C Lewis Co 
Noble & Brooks 
Pistol & Cushing 
“Beginning of World” 

ITHACA, N. Y. 

Star 
Jeanette Childs 
Knapp & Cornella 
Lewis & Girls 
2d half 

Aubrey & Riche 
McCormack & Wine 
Jolly J Jones 


JACKSONVILLE 
Arende 
(Savannah Split) 
1st half 

Mile Lingard 

Chas Olcott 
Sorrento 6 
Whitfield & Ireland 
Martyn & Florence 


JERSEY CITY 
B. F. Keith’s 
2d half (12-14) 
The Pelots 
Mr & Mrs J Norcros 
Harris & Morey 
De Lea & Orma 
Berlo Girls 





S. M. raan K 


GEON 


DENTIS 


SUR 
TERING TO THE PROFESSION 


CA 
685 EIGHTH AVENU 


E 
(THREE DOORS ABOVE 43RD st) 





EW YORK 


lst half (16-18) 
M Faust & Bro 
Misses Parker 
Fenton & Fields 
(Others to fill) 

2d half (19-21) 
J&A Riley 
Peterson Kennedy 

& M 
Dorothy Richmond 
Stanley & Birnes 
Rosa King Co 

JOHNSTOWN 

Majestic 

(Sheridan Sq. Pitts- 

burgh Split) 

ist half 

Ling & Long 
Robinson & Thomas 
Old Seldier Fiddlers 
Henry & Moore 
Dare Bros 


KNOXVILLE 
Bijou 
(Chattanooga Split) 


Ist half 
“Pretty Baby” 


LANCASTER, PA 


Colontal 
Evelyn O'Neil! 
Stoddard & Hynes 
Millard Bros 
3 Bullawa Girls 

2d half 
Bud Lorraine 
Mayar & Manicure 


La France & Kenne 
Vinie Daly 


LOUISVILLE 
B. F. Keith's 
(Nashville Split) 
lst half 
Santry & Norton 
L & J Archer 
Sterling -4 
Prosper & Maret 


MOBILE 
Lyrte 
(New Orleans Split) 
lst half 
Svnco 


Coley & Jackson 
Herman & Shirley 
Kennedv & Rooney 
$3 Stewart Sis 


MONTGOWERY 
Grand 
Perlot & Schofield 
Musical Hunters 
Cameron Davitt Co 
Alice Nelson Co 
Kenny Mason & § 
2d half 
Worden Bros 
Burns & Lynn 
Primrose 4 
“What Woman Do” 


MONTREAL 
Princess 

Florenz Duo 
Frank Mullane 
H& A Scymour 
“Heart of A Wood” 
Clifton Crawford 
Reynolds & Donega 
(Two to fill) 


MT. VERNON, N. Y. 
Proctor’s 

2d half (12-15) 
Yoshi 
Wayne & Warren 
Herbert Clifton 
Wms & Wolfus 
Rosa Kine Co 
(One to fill) 

ist half (16-18) 
Berlo Girls 
Francis Kennedy 
Lewis & Dody 
(Others to fill) 

2d half (19-22) 
Beatrice Morgan 
Fenton & Fields 
Buch Bros 
(Others to fill) 


NASHVILLE 


Princess 
(Louisville Split) 
1st half 
Wallin & La Favor 
Keefer & Alberts 
“Rag Time Court” 
Alexandria 
Ferry 
ie, - N. J. 


2d halt “(12- 15) 
Glasgow Maids 
McCormack & Mellor 
3 White Kuhns 
Emmett Ryan Co 
Frank Bush 
H Timberg Co 
Lewis & Dady 

NEW ORLEANS 


Palace 
(Mobile Split) 
ist half 

Reed & Tucker 
“Here They Come” 


NEWPORT NEWS, 


Olympic 
(Petersburg Split) 
Ist half 


Nolan & Nolan 
Harry Van Fossen 
Julia Ring Co 
Ward & Van 
The Paldrens 
NORFOLK, VA, 
Academy 
(Richmond Split) 
lst half 
Marconi & 
Patrieccla 


Orth & Cody 
e Leon & Davis 


+ 7 & Wiser 


OTTAWA 
Dominion 
Gliding O’Mearas 
Duval & Symonds 
Janet of France 
Harry Cooper Co 
yelli Troupe 
PATERSON, 
Majestic 
Evelyn & Margaret 
Ellinda Tiffany 
Mme Ellis 
Major & Thompson 
Bill & Caron 
2d half 
The Puppetts 
Early Laight Co 
Bob Randall 
The Babots 
PAWTUCKET, R. I. 
Scenic 
Joe Barton 
Maleta Bonconi 
M & J Dove 
“Singing School” 


N. J. 


2d half 
Wire & Walker 
Lucky & Harris 


Jane Courthope Co 
PETERSBURG, VA. 
Century 
(Newport News) 
Ist half 
Henry & Adelaide 

Jbert Carlton 
Woodward & Morris 
Rosamond & Doroth 
Dawn June 


PHILADELPHIA 
B. F. Keith’s 
Osaki & Taki 
Cantwell & Walker 
Will M Cressy 
Sybil Vane 
Cressy & Dayne 
Mayo & Lynn 
Gen Pisano Co 
Clark & Bergman 
Grand 
Weber Beck & F 
O’Brien & Havel 
Homer Lind Co 
Jack Inglis 
“Bon Voyage” 
Wm. Penn 
Jean Bordeaux 
Kleine Bros 
Comfort & King 
2d half 
Dancing Demons 
4 Earls 
Monarch Comedy 4 


PITTSBURGH 
Harris 
Marie Sparrow 
Harmony 3 
Homer & Du Bard 
Chris & Walton 
4 Roses 
Frank Farron 
Carton 3 
Sheridan Sq. 
(Johnstown Split) 
Ist half 
Libonati 
Dreamland 
Conley & Webb 
Felix & Fisher 


ay 


cnestele Split) 
ist half 
W Hale & Bro 
Transfield Sisters 
Prosperity 
Jean Sothern 
Libby & Nelson 
ROANOKE 
Roanoke 
Lorner Girls 
Lew Hawkins 
“Home Guards” 
Gold Reese & E 
Vim Beauty & H 
2d half 
Sheldon & Daily 
Lefy & Rome 
H Frederick Co 
Madison & W 
SAVANNAH 


Bijou 
(Jacksonville Split) 


1st half 
Ann Francis 
Budd & Moyer Sis 


Hall & Brown 

Bensee & Baird 

4 Nelsons 

SCHENECTADY, 

N. Y. 

Proctor’s 

Corcoran & Mack 

F Benton Co 

Watts & Hawley Co 

Will Ward & Girls 
2d half 

The Gerralds 

John McCowan Co 

Jerome & Herbert 


Selbini & Grovini 
SYRACUSE, N. Y. 
Proctor’s 


Selbin & Grovini 
Diana Bonner 
The Gerralds 
Bert Baker Ce 
Jerome & Herbert 
Farrell Taylor Co 
2d half 
McNutt & Evelyn 
Corcoran & Mack 
F Benton Co 
Watts & Hawley 






SUITE Mil- Be 
~Hours 1000 to 530 


DRI PcHODO/ —DRL GLNGKSMAN 





and.- by Special Appointment 


oe 


— ap gf YORK 





TOLEDO 
B. F. Keith’s 
ist half 
Dancing Dorians 
4 Buttercups 
Bond Wilson Co 
Orren & Drew 
Belgium 83 
TORONTO 
Hippodrome 
The Seebacks 
Ernest Dupille 
Merrilees & Doria 
Brown's Min Rev 
Raymand Wylie Co 
TRENTON, N. J. 
Taylor O. H. 
Chief Tendehoa 
3 Kings 
Minine Stanley Ce 
Vv inie Daly 
Good Night Gee” 
2d half 
Evelyn O'Neil 
Millard Bros 
Neglect 
Bill Pruitt 
TROY, N. Y. 
Proctor’s 
Norman Telma 
Harry Tenny Co 
Chas A Loder Co 


Peck & McIntyre 
H Timberg Co 
2d half 


Flying Keelers 
Bert Baker Co 
Laurie & Bronson 
Scot Gibson 
Farrel] Taylor Co 
UNION HILL, N. J. 
Lincoln 
Cc & F Eldred 





Caesar 

Anderson & Hart 
Payton Howard &L 
Helen Collins Co 


2d half 
Panzer Duo 
Evelyn Bates 
Ray 3 
Miller & King 


WASHINGTON 
B. F. Keith’s 
Hackett & Delmar 
Arnold & Allman 
Paul Decker Co } 
Creole Fash Plate 
Howard & Clark 
Chilson Ohrman 
Al Herman 
Nazarro & Band 


ware PLAINS, 
Strand 
Evelyn Bates 
L, Moore 
Bob Randall 
Panzer Duo 
2d half 
The Pierrettes 
“Caesar” 
Anderson & Burt 
Helen Nelle : 


YONKERS 

Proctor’s 
4 Cliffords 
Foster & Foster 
Tivoli Girls 
Quixie 4 

2d half 

Arthur Hill 
Fox & Ward 
Berlo Girls 
(One to fill) 





A Face Powder and Face Cream 


ASTOR THEATRE BUILDING 


New York City 


Phone: Bryant 3022 


A Wholesale Price made to the Profession: 
3 wy) of my song a 


| Jar 


f $3.00 Crea 1.25 
MAIL ORDERS FILLED. IMMEDIATELY 





Poli Circuit 


BRIDGEPORT. 

Poli’s 

Walter J Hays 

Lillian Lane 

Martha Hamilton Co 

Ja Da 3 

“Could Be Sweeter” 
2a half 

Jack Hanley 

Aus Stanley 

Rice & Werner 

Morgan & Klot 


Plaza 
Are & Are 
Cavanaugh & Tomp 
Countess Verona 
“Honeymoon Inn” 
2d half 
Saila Bros 
Paula & Purcelle 
De Voy & Dayton 
Ezra Mathews Co. 


HARTFORD 

Palace 
3 Variety Girls 
Jack Hanley 
J & I Marlyn 
Barney Wms Co 
Nelson & Barry 
Ritchie & St. Onge 

2d half 
“Girl in Frame” 
Macy & Arch 
Waiman & Berry 
“Every Sailor’ 
Chris Richards 


NEW HAVEN 

Bijou 
Saila Bros 
Paula & Purcelile 
McCormick & Shano 
Phil Davis 
“For Pity’s Sake” 

2d half 
Walter J Hays 
Cavanaugh & Tomp 
Searle Allen Co 
“Honeymoon Inn” 
(One to fill) 

Palace 
Randow 3 
Waiman & Berry 
Arthur Finn Co 


Mile Doree 
2d half 
Are & Are 
Countess Verona 
M Hamilton Co 
Ja Da 
“Could Be Sweeter” 
SCRANTON 
Poli’s 
Bud Lorraine 
Renard & Jordan 
Wilbur Wivetman C 
Fallen & Brown 
4 Earls 
2d haif 
Geo Randall Co 
McLoughlin & Nev 
“Not Yet Marie” 
WATERBURY 
Poli’s 
Piquo & Fellows 
Aus Stanley 
Rice & Werner 
Chris Richards 
Duquesene Co 
2d half 
3 Variety Girls 
Helen Harrington 
Mile Doree 
Nelson & Barry 
Randow 3 
WORCESTER 
Poli’s 
“Girl in Air” 
Macy & Arch 
Dave Roth 
“Every Sailor’ 
2d half 
Imperial Duo 
J & I Marlyn 
McCormick & Shan 
Phil Davis 
“For Pity’s Sake” 
Plaza 
Helen Harrington 
Searle Allen Co 
“Oh Teddy” 
2d half 
Piquo & Fellows 
Lillian Lane 
Arthur Finn Co 
Francis & Overhelt 
Sam Yee Trio 


pae"s & Kloter 





In 





Billy Miller and Co. 


“ADAM KILLJOY” 


Direction, THOMAS J. FITZPATRICK 
Playing B. F. KEITH VAUDEVILLE 
EXCHANGE TIME 
(Yes! this Is W. OLATHE) 




















CLAY CROUCH 


“SINGLE NEXT SEASON” 





CHICAGO B. F. KEITH 
VAUDEVILLE EXCHANGE 
Chicago 


BATTLE CREEK 
B 


ijou 
Madden 
Fogarty & Foster 
MeCarthy & Sternard 
Grant Gardner 
“Love & Kisses” 
2a half 
Taketa Bros 
Basil & Allen 
Boyce Combs Co 
Mazie King Co 
1 Liberty, Cp. Custer 
Caplane & Wells 
El Cota 
LaRose & Lane 
Brown & Taylor 
O’Brien & So Girls 
Gene Green 
“Rainbow Revue” 
BRANTFORD, CAN. 
Brant 
LaHoven & DuPreece 
Boothby & Everdean 
“Remnants” 
2d h 
Lamont & 
Barron & B 
“Follies of Today” 
FLINT, MICH. 
Palace 
2d half 
Taisse & Yoshi 
Newell & Most 
McCarthy & Sternard 
Otto Bros 
“Love & Kisses” 
FT. WAYNE, IND. 
Palace 
Carson Trio 
$8 Rounders 
“On Manilla Bay” 
Billy Devere 
(One to fill) 
2d half 
Caplane & Wells 
El Cota 


LANSING, MICH. 
Bijou 
Koban Japs 
Lyle & Harris 
Bob O’Connor Co 
Johnson*Bros & J 
Mazie King Co 
2d half 
Carson Trio 
Fogarty & Foster 
“Baby Bugs” 
Murray K Hill 
Mile Tho & Dandies 


LAPORTE, IND. 
Phoenix 
Simms & Warfield 
Mossman & Vance 
“All for Ladies” 


LOGANSPORT, IND. 
Colonial 
2d half 

Ben Benny 

LaRose & Lane 


LONDON, CAN. 
Grand O. H. 
Lamont & eee 

Maybelle Philli 
“Follies of To- ay” 
Barron & Burt 
Galletti’s Monks 
2d half 
LaH & Dupreece 
Boothby & E 
Al Shayne 
Koban Jane 
(One to fill) 
LOUISVILLE 
Fountain Fy. Pk. 
Eddie Badger 
A & P Price 
2 Lillies 
The Briants 
(One to fill) 
2d half 
Hordes Duo 
Bob Smith 


ERLE ALAR LOLI Ss SACLE LIE, LAER RAO E IIR | 





$14 


t, Alry, 





5 —, hang * lt eo 


$16 ie reat SUITES 


a ~~ y of Partor, Bedroom ard Bath 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 


4 OR TWO 
PERSONS 


All improvements 











Hudson & Jones 
JACKSON 
Orpheum 

Taisse & Yoshi 

Newell & Most 

“Baby Bugs” 

Boyce Coombs Co 

Mile Theo & Dan¢ies 
2d half 

Walter Baker Co 

Detzel & Carroll 

Bob O’Connor 

Grant Gardner 

a IND. 


ipe 
Violet & Charles 
Simms & Warfield 


Eddie Badger 
Ennor & Weber 
The Leoras 


Capp’s Family 
Keane & Walsh 
Swan & Swan 


Owosso, MICH. 
Strand 
2d half 
“Girls of '76” 
Brown & Taylor 
Galletti’s Monks 
ST. LOUIS 
Forrest Pk 
Hordes Duo 
Bob Smith 
Capp’s Family 
Keane & Walsh 
Potter & Hartwell 
25 half 


P & A Price 
Kaufman & Lillian 
6 Musical Nosses 
Fox & Ingraham 
E Francis & Arabs 


BOSTON B. F. KEITH 


Vaudeville Exchange 


Beston 
BATH, ME. Susan Tompkins 
Oo House O’Donnell Blair 
Orton & Fellows 2d half 
Pall Mall 3 Burks & Kissen 
Skating Bear Dave Roth 
2d half Sylvia Loyal Co 
Lawrence & Harvey Holliday & Willette 
Wiki Bird Florence Millette 
Alvardettes a 
erty 
— Ist half (16-18) 
The LeLands The Valdares 
Skipper Kennedy &R Georgia Emmett 


A Hamilton Co 
A Robins & Partner 
Annette & Morell 


BROCKTON, MASS. 
Strand 
Ezra Mathews Co 
Jimmy Savo Co 
Espe & Dutton 
2d half 
Simmons & Brantley 
Powers & Wallace 
Master Gabriel Co 
CAMBRIDGB 
Central Square 
The Brads 
Edna Bennett 
Fern & Davis 


Powers & Wallace 

Ely Dawson 

Breen Family 

DORCHESTER 

Codman Sq 

Dae & Neville 

Billy Everette 

Diamond & Daughter 

d half 


The LeRoys 
Mitchell & Markham 
Maleta Bonconi 


LYNN 
Gordon’s Olympia 
Florence Millette 
Gracie Emmett 
Burns & Kissen 
Syivia Loyal Co 





Reom 208, 
1493 Broadway 





DR. J. BIER, PHYSICIAN 


Putnam Bulld! 
NEW YORK cITY 





— 





24 half 
Miller & Capmas 
Fern & Davis 
Susan Tompkins 
Joe Towle 

Waldorf 
The LeRoys 
Edward Marshall 
Holliday & Willette 
“Here & There” 

2d haif 
Dancing Humphreys 
Billy Everette 
2 Jesters 
Breen Family 


NEW BEDFORD 
Gordon’s Olympia 
3 Weber Girls 
Betty Bond 
Miller & Capman 
Joe Towle 
Ed & Lottie Ford 
2d half 


Top & Bottom 
Edna Bennett 
Gracie Emmett 
Demarest & Doll 
O’Donnell & Blair 


NEWPORT, R. I. 
Opera House 
Simmons & Brantley 

Temple Four 
Kirke Brown Co 
Demarest & Doll 
Sam Yee Tr 
2d half 
Diamond & Doughter 
Richards & Lawrence 
Dae & Neville 
Ely Dawson 
Four Bangards 
PORTSMOUTH 
(16-17) 
Arthur Stone 
The Braminos 
QUINCY, MASS. 
Kinkaid 
Otto & Sheridan 
(Others to fill) 
2d half 
Chas Ledegar 
Orten & Fellows 
SALEM 
Federal 
Devoy & Dayton 
2 Jesters 


ORPHEUM CIRCUIT 














































Master Gabriel Co 
2a half 


2 

Scanlon Deno & 8 
Jimmy Savo Co 
Espe & Dutton 
WALTHAM, MASS. 

Waldorf 
Top & Bottom 
4 Bangards 

2d half 
The Braminos 
“Here & There” 


AMHERST 
Empress 
(16-17) 
Mattus & Young 
Wiki Bird 
Lawrence & Harney 
Carle & Enez 
Alverettas 32 
HALIFAX 
Acker’s 
(21-28) 
Tobin 


Field Sis 
Wells Virginia &W 
Harry Meehan 
Page & Green 
Strand 
(21-28) 
Dave Manley 
Rutan’s Birds 
Meredith & Snoozer 
Standard Comedy 3 
G & N Fosto 
MUNCTON, N. B. 
Empress 
(18-19) 
Tobin 


Field Sis 

Wells Virginia & W 

Harry Meehan 

Page & Green 

ST. JOHN, N. 
Opera House 

(13-16) 
Tobin 


Fields Sis 

Wells Virginia & W 

Harry Meehan 

Page & Green 
(17-19) 

Dave Manley 

Rutan Birds 

Meredith & Snoozer 

Ss 3 

G & N Fosto 


me 


Palace Theatre Building, New York City 


CHICAGO 

Majestic 
Gus Edwards Rev 
Clara Morton 
Morris & Campbell 
2 Leightons 
Margaret Young 
3 Hickeys 
Thomas 3 
Walker & Texas 
(One to fill) 

State Lake 
Jazzland 8 
Shelton Brooks 
Kerr & Weston 
“Flirtation” 
Rockwell & Fox 
Davis & Darnell 
Genaro & Gold 
Wilson & Aubrey 
The Sterlings 

LOS ANGELES 

Orpheum 
(Sunday opening) 
Muriei Worth Co 


Patricola & Myers 
Herschel Henlere 

Jas E Bernard Co 
Blossom Seeley Co 


PORTLAND, ORE. 
Orpheum 
Sheila Terry Co 
Dave Ferguson 
Garcinetti Bros 
Clifford Walker 
Ioleen Sisters 


SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Morgan Dancers 

Trixie Friganza 
Harry Heiman Co 
Ann Gray 

E T Alexander 
Swift & Kelly 
Bailey & Cowan 
Edwin George 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


CHICAGO 

Hippodrome 
Leon's Ponies 
Towns’d Wilbur Co 
Page Hack & Mack 
“Poughkeepsie” 
Clay Crouch 
Merrian’s Dogs 
(Others to fill) 
DAVENPORT, IA. 

Columbia 
Maker & Redford 
Fred Lewis 
(Three to fill) 

2d half 

Rialto & Lamont 
Folson & Brown 
Jim McWilliams 
Paul Kleist Co 
(One to fill) 


DES MOINES, IA. 
Empress 

Kerr & Ensign 

Jack Lavier 

L & M Hart 

Roth & Roberts 

Paul Klesist 
2d half 

Kenny & LaFrance 

Earle & Edwards 

H & K Sutton 
The Rials 


P LeVan & Dobbs 

Payton & Hickey 

“Rising Generation” 

(Two to fill) 
2d half 

Leon Sisters Co 

Ed & Lillian 

3 Moran Sisters 

Jay Raymond 

“Rising Generation” 

E. ST. LOUIS, ILL. 
Erbers 

Bell & Wood 

C & M Dunbar 


Lohse & Sterling 
2d half 
Vada Clayton 


Mack & Velmar 
Old Time Darkies 


onan? CITY, 
Washington 


(15) 
Robbins & Fulton 
(One to fill) 

yi et mal 
B & J Creighton 
Mae Marvin 
(19-21) 
Bimbo & James 
Bell & Wood 


GREEN BAY, WIS. 
Orpheum 
2d half 
Mystic Garden 
Bob White 
Ben Deeley Co 
3 Melvins 


MADISON 

Orpheum 
Mystic Garden 
Bob White 
Berri & Jonani 
Lyons & West 
8 Melvines 

2d half 

Mystic Hanson 3 
Mitchell & Mitch 
E & E Adair 
Gus Erdman 
“Girls of Altitude” 


MEMPHIS 
Orpheum 
J & K Demaco 
Wyatt's Lads & L 
(Two to fill) 
2d haif 
Lo Rodriguez 
Bob Mills 
The Briants 
(One to fill) 


VARIETY 





RITA MARIO and CO. 
10—Instrumentalists Superb—10 


This Week (June 9)—Rialto, Chattanooga 





MILWAUKEE 
Palace 
Mystic Hanson 3 
Hal & Francis 
DePace Bros Co 
Gus Erdman 
“New Model” 
(One to fill) 
2d half 
Thomas Trio 
Berri & Jonioa 
Alf Ripon 
(Three to fill) 


MINNEAPOLIS 
Grand 
p & Kippy 
=. Ka 
Williane & Taylor 
(One to fill) 
Palace 
Montambo & Nap 
Victoria Trio 
(Three to fill) 
2d half 
Mr & Mrs G Wilde 
Harry Sterling 
Leroy & Mabel Hart 
(Two to fill) 
ROCKFORD, ILL. 
Palnce 
Rialto & Lamont 
B & E Frawley 
E & E Adair 
Ben Deeley Co 
“Girls of Altitude” 


half 
Hoshi 
Rose & Thorn 
Lillian Watson 
(Two to fill) 
sT. LOUIS 
Grand 
Hana & Hanaoka 
Paul Bauwens 


“Making Movies” 
Bert Lewis 
E Linden Co 


2d half 
Montambo & Nap 
Kerr & Ensign 
Al H White Co 
Victorio Trio 
“Making Movies” 


SIOUX CITY, IA. 
Orpheum 
Kenny & LaFrance 
Earle & Edwards 

Billy Kinkaid 

Dale & Burch 

Porter J White Co 

Hong Kong Myst 
2d half 

2 Carltons 

Roth & Roberts 

Maud Earl Co 

Jack Lavier 

L Cavanaugh Co 

(One to fill) 


SO. BEND, IND. 
Orpheum 
Rose & Thorn 
Frank Hall Co 
Hall & Shapiro 
(Two to fill) 


2d half 
Laurel Lee 
Gene Greene 
Potter & Hartwell 
(Two to fill) 


SUPERIOR 
Palace 

Leon Sisters Co 
-4 & Lillian 

Moran Sisters 
Jay Raymond 

redericks Co 





MELISSA 


TEN EYCK 


and WEILY 


CLASSICAL DANCERS 
PALAIS ROYAL, New York—26th Week 





“Girls of ’61” 
Valyda 
“Number Please” 
Robbins & Fulton 
Curley & Hall 
McIntyres 
(One to fill) 
Rialto 
Vada Clayton 
Dunlap &.Virden 
“Fash a la Carte” 


Danc’g Macdonalds 
Mae Marvin 
Shrapnel Dodgers 
Wvatt’s Lads & L 
(One to fill) 
Skydome 
Dane’g Macdonalds 
Pearson Trio 
Mitchell & Mitch 
2d half 


a 

Rosie Rifle Co 

Dunlap & Virden 

Lohse & Sterling 
ST. PAUL 

Palace 
Mr & Mrs G Wilde 
McIntyre & Robbins 


24 half 
P Levan & Dobbs 
Payton & Hickey 
DePace Bros Co 
(Two to fill) 


TERRE HAUTE, 
IND 


Hippodrome 
Swan & Swan 
“Shrapnel Dodgers” 
Hudson & Jones 
Jim McWilliams 
(One to fill) 

2d half 
Hall & Shapiro 
Bronson & Baldwin 
Little Pipifax 
(Two to fill) ~« 


WINNIPEG 

Strand 
Church Sisters 
Logan Don & Hazel 
John Geiger 
3 Macks 

2d half 
Lowry & Kathryn 
Irving Gear Co 
Mack & Kane 
(One to fill) 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 
American . 
Sherman & Fuller 

3 Keltons 
Selina’s Circus 
Wood Young & Ph 
S & M Hughes 
Nelson Waring & A 
Henshaw & Avery 
Conroy & O'Donnell 
(One to fill) 

2d half 
Louise & Mitchell 
Rollinson & King 
LaTour & Gold 
Renard & Jordan 
Rose Revue 
Al Tyier 
O Handworth Co 
Ward & King 
Kimawa Japs 

Victoria 
Smiletta Sig 
Al Tyler 
LaTour & Gold 
“Mimic World” 

2d haif 
Asaki & Girls 
Bennington & Scott 
Hoimes & LeVere 
Bison City 4 
LaFollette Co 

Lincoln Square 

Kinzo 
Keene & Foxworth 
Wm § Hall Co 
Ward & Pryor 
LaFoliette Co 


2d half 
LeVeaux 
Cook & Vernon 
“Red Fox Trot” 
Adrian 
Arnoldos 
Greeley Square 
Greeno & Piatt 
Henry J Kelly 
LeVan & Devine 
“Red Fox Trot” 
Bison City 4 
2d half 
Wm S Hall Co 
Keegan & O'Rourke 
McCann & Robles 
Ward & Pryor 
Adonis & Co 
(One to fill) 
Delancey St. 
LeVeaux 
Cecil & Mack 
Josephine Leonhard 
Wheeler & Potter 
Billy Schoen 
Welsh Mealy & M 
2d half 
Moore Gaine & M 
Conroy & O'Donnell 
Henshaw & Avery 
Hilton & Levattor 
Oklahoma 4 
National 
Adonis Co 
Moore Gaines & M 
Alexander & Fields 
Keegan & O’Rourke 
Wiibur & Lyke 





E. HEMMENDINGER * 


jG al 
NEW YORK 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. Jobe 871 





24 half 
Selina’s Circus 
Josephine Leonhard 
M hitman & Boys 
Garson & Willard 
“Girl in Basket” 


Orpheum 
Ferraros 
McCann & Robles 
Cook & Vernon 
O Handworth Co 
Adrian 
“Girl in Basket” 
2d half 
Smiletta Sis 
Grace Leonard Co 
Alexander & Fields 
“Mimic World” 


Boulevard 
Juggling DeLisle 
Lang & Green 
Holmes & LeVere 
Hilton & Levattor 
omnsat te 4 


half 
Kinzo 
Keene & Foxworth 
Earl & Curtis 
Hawthorne & Cook 
Nelson Waring & A 


Avenue B 
Brown & Barrows 
Chas Morati Co 
Henry Frey 
Equillo Bros 
(One to fill) 

2d half 
Howard & Jenkins 
Bert Walton 
Gorman Bros 
(Two to fill) 


BROOKLYN 

Metropolitan 
Asaki & Girlie 
Honey Hurst 
Bar] & Curtis 
Hawthorne & Cook 
Rose Revue 

2d half 

Wilbur & Lyke 
Lang & Shaw 
Chas DeLand Co 
& 
& 


Ph 
M 


Wood Young 
Welsh Mealy 
Palace 
Berrick Bros 
Howard & Jenkins 
Bert Walton 
Lord & Fulier 
Sherman Van Hyma 
2d half 
Manning & Lee 
Henry Frey 
Sabbott & Brooks 
Phil Baker Co 
(One to fill) 


Fulton 
Arnoldos 
Grace Leonard Co 
Harmless Bug 
Ward & King 
M Whitman & Boys 
2d half 
Juggling DeLisle 
Honey Hurst 
Doris Lester 3 
Levan & DeVine 
Marlo & Duffy 


De Kalb 
Dorothy Sothern 8 
Bennington & Scott 
Doris Lester 3 
Gorman Bros 
Marlo & Duffy 


2d half 
Cummins & Seeham 
Lang & Green 
Harmless Bug 
Billy Schoen 
S & M Hughes 


Warwick 
Dawson Lanigan & 
Anette Dare 
Phil Baker Co 
(One to fill) 

2d half 
Brown & Barrows 
Manning Fealy & K 
Watson's Dogs 
(Two to fill) 


ATLANTA 

Grand 
Sherman & Rose 
Knowles & Hurst 
Fagg & White 
John O’Malle 

2d hal 
Hanlon & Arthur 
Lilllan Calvert 
Fisher & Gilmore 
Coffman & Carroll 
LaPetite Jennie Co 


BALTIMORE 

Hippodrome 
Josie O’Meers 
Watkins & William 
Montrose & Allen 
“Birthday Party” 


BIRMINGHAM 
Bijou 
Bolger Bros 
Mason & Cole 
Baraban & Grohs 
Walter James 
3 Regals 


as Atlanta 
Ist half) 


BOSTON 

Orpheum 
The Parshieys 
Lorenz & Harvey 


Frank Ward 
Cook 
Kane & Hermas 
Harishima Bros 


& Oatmas 


2d halt 


The Brightons 
Peggy Brooks 
Gill Carleton Co 
Bevan 
Maxwell Quintet 
(One to fill) 


& Flint 


CHICAGO 
MecVickers ‘ 


Nixon & Sans 
Foley & McGowan 
Hackett & Franelse 
Montana 6 

Merlin 


3 Ambler Bros 


FALL RIVER MASS 


pe ary 
The Brightons 


Peggy Brooks 
Gil Carleton Ce 


Bevan & Flint 


Maxwell Sart oes 
2a 


half 


The Parshleys 


Frank Ward 
Cook & Oatman 


Kane & Herman 
Hirishima Bros 


HAMILTON, CAN, 


ew 
Swain’s Animals 
Bayes & England 
te hae Family 
Brady & Mahoney 
Wilhat Troupe 


HOBOKEN, Ny J. 


soew 

Maybelle Best 
Laized Troupe 
(Two to fill) 

2d half 
The Beatties 
Anderson & Rean 
Greeno & Platt 


KANSAS CITY, MO. 
Empress : 
Norvelios 
Hinkel @ Mae 
Long & Ward 
Julian Hall 
Kluting’s Animals 
2d half 
Ed & Joe Smith 
ee R vB ad «| 
awthorn’s Minstri 
Ash & Hyams 
Benderr & Herr 


MEMPHIS 
Lyceum 
Forrest & ‘ous 
Simpson & Moore 
Nelson & Cronin 
Rev Frank Gorman 
Margot Francois 
ha 
(Same as Birming- 
ham ist half) 


wht dm. 


Herbert'a” 

Edah Ca Dome 
In Wron 

Jack Goldie 
Gellerni & Son 


NEW ORLEANS 


Crescent 
(Sunday Openi 
Robb & Robinson 
Beatrice Lambert 
Beresford Lov 
Harris & 
Shea & 


NEW ROCHELLE 
Loew 


Watson's Dogs 
Manning & 


Lee 
Manning Fealy & K 


Dowson Laeiiilll 
son nigan 
Henry J I Kelty 
Equillo Bros” 


PALISADE PARK 
Loew 


Paula 

Rice Scully & § 
Aronty Bros 
(One to fill) 


PITTSBURGH 


Lyceum 
Connelly & Francis 
Durkin Girls 
drmstrenn. Smith 
Friend & Downing 
Resista 


PROVIDENCE, R, I, 


Emery 
Techow’s Cats 
Armstrong & Schra 
McNally Dina & De 
Dunham & O’Majley 
as ane * ja - 


a halt 
Oliver” 
O'Connor & Dixoa 
Regal & Mack 
Adele Oswald 
Casting Melos 


ST. LOUIS, MO. 
Garrick 
Frank Hartiey 
Scott & Chrystie 
Harry Berry & Miss 
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Facsimile of the check given by George M. Cohan to the National Vaudeville Artists for a $500 gallery seat to the N. V. A. 
Third Annual Benefit at the New York Hippodrome June 1. Mr. Cohan was detained in Chicago and unable to appear at the 
Benefit, wiring in the order for the gallery seat with instructions that it be immediately resold. 





Browning & Davis 
Berevici Bros 
d half 

(Same as Kansas 
ist half( 


seie: 1 * wr 


B’way 
Oliver 
O'Connor & Dixon 
Regal & Mack 
Adele Oswold 
Casting Melos 


2d half 
Techow’s Cats 
Armstrong & Schra 
McNally Dinas & De 
Dunham & O'Malley 
Romas Troupe 

TORONTO 

Younge 
Hip Raymond 
LeVey & West 
Gray & Graham 
Bernardi 
Patrick & Otto 
Burke & Kendart 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 
Pantages 
(14-17) 

Same bill plays 
naconda 18; Mis- 
soula 19) 

Amoros & Obty 
Song & Dance Rev 
Bert Melrose 
Meyers & Weaner 
Betty Brooks 
“Lots & Lots” 


CALGARY 
Pantages 
Novelty Minstrels 
The Cromwells 
“Submarine F-7” 
Argo & Va Sis 
Juliet Dika 
DENVER 
Pantages 
“Aeroplane Girls” 
Astor 4 
Iika Marie Deel 
Arthur Barrett 
“Million Dol Dolls” 


EDMONTON, CAN. 
Pantages 
Brosins & Brown 
Stewart & Olive 
Hello Peoples Helio 
Ball & West , 
“Richard the Great’ 
Dorothy Lewis 
GT. FALLS, MONT. 
Pantages 
(17-18) 
(Same _ bill plays 
Helena 19) 
Primrose Minstrels 
Revue DeLuxe 
Lawrence & Edws 
Booth & Lander 
Florence Rayfield 
LeRoy & Dresner 
LOS ANGELES 
Pantages 
Gautier’s Toyshop 
Fox & Britt 
Williard’s Fantasy 


Rookie Lewis 
Harry Tsuda 
Joe & Rosie Moy 


MINNEAPOLIS 
Pantages 
(Sunday opening) 

Singer’s Midgets 
Imperial Quintet 
Ray & Emma Dean 
Ray Conlin 
Retter Bros 
3 Ramanoff Sis 
OAKLAND 
Pantages 
(Sunday opening) 
“Hoosier Girls” 
Ben Linn 
J G Sparks Co 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 


OGDEN 
Pantages 
(19-21) 
Mile Bianca Co 
Valentine Vox 
Tuscano Bros 
3 Maesses 
J Gifford 
Mel Kiee 
R Whittaker Co 


PORTLAND, ORE. 
Pantages 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kelly 
Cp Dick Jazz Band 
Hall & Guilda 
REGINA, CAN. 
Pantages 
(16-18) 
(Same bill plays 
Saskatoon 19-21) 
jell & Eva 
Angell & Fuller 
Ziegler Tivins Co 
Creamer Balton & 8 
“Her Left Shoulder” 


SALT LAKE 
Pantages 
“Miss 1920” 
“Who Is He” 
Irene Trevette 
McLellan & Carson 
3 Weston Sisters 


SAN DIEGO 
»> Pantages 
Bullet Proof Lady 
Beth Challis 
Haush & Lavelle 
Colini’s Dancers 
Chas F Semon 


- 4 Danubes 


SAN FRANCISCO 
Pantages 

(Sunday opening) 
Denishawn Dancers 
Raines & Goodrich 
Gordon & Day 
Stampede Riders 
Eddie Ross 
Jimmy Britt 


SEATTLE 
Pantages 
Kelly Field Players 
Joe Darcy 
4 Rennees 
S & A Beverly 
Monroe & Grant 
SPOKANE 
Pantages 
Empire Quartet 
Leila Shaw Co 
Cliff? Clark 


Nadell & Follette 

Diaz Monks 

Joe Fanton Co 
TACOMA 
Pantages 

Will Morris 

Victoria 4 

Maidie' Delong 

Stever & Lovejoy 

Harris & Mannion 

“Some Baby” 


VANCOUVER, B, C. 
Pantages 
Schepp’s Circus 
Samaroff Trio 
Tetter Septet 
Cook & Lorenz 
Arthur Lloyd 
Josephine Davis 


VICTORIA, B. C. 
Pantages 
Anderson’s Revue 
Kajiyama 
Fay & Jack Smith 
Helen Jackley 
Hager & Goodwin 
Rhooda & Crampton 


WINNIPEG 
Pantages 

Joe Jackson 
Bobbie nshaw 
The Shaftucks 
Rialto Quartet 
Gilrain Dancers 
Gaylord & Herron 





Hodkins-Pantages Bookings 





DALLAS, TEX. 
Jefferson 
The Mozarts 
Weir & Temple 
McLean Co 
Joe Roberts 
Pekineese Troupe 


HOUSTON, TEX. 
nce 
Mareeno & Delton 
Jazz Mack & Aimee 
Golden Bird 
Daniels & Walters 
“World Wide Rev” 


MUSKOGER, OKLA. 
Broadway 
(15-16) 

Zara Carmen 3 
Love & Baker Sis 
McKays Revue 
Noodles Fagon Co 
Derkin’s Dogs 


OKLA. CITY, OKLA 
Liberty 

“Fritchie” 

Ulmark Brink & H 

S Miller Kent Co 

Barnes & Greeman 

4 Naesses 


SAN ANONTIO, 
TEX 


Royal 
Joe Deeley & Sis 
Paul Moher 
McC & Simpson 
Van & Vernon 
“Magazine Girls” 
WACO, TEX. 
Orpheum 
Zara Carmen 3 
Lowe & Baker Sis 
McKay’s Revue 
Noodles Fagon 
Derkin’s Dogs 





DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Bullding), New York 








ILKA MARIE DEEL 


In “TEARS” 
Featured on Puntages Circuit 





ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 
Hippodrome 
(15-17) 
Appler & Appler 
Clay & Robinson 
Infield & Noble 
(18-19) 
Jimmy Gallon 
Emil & P Wille 
Kline & Klifton 
(20-21) 
Johnson Dean Rev 
Lillian DeVere 


FRESNO 
Hippodrome 

Jimmy Gallon 
Clevel’d & Trelease 
Aerial Snells 
Clair Co 

2d half 
Dougherty & §S 
Lamey & Pearson 
Quaker City 4 
Clair Co 
(One to fill) 


LONG BEACH 
Hippodrome 
Marian Osman 
Morton & Gibson 
3 Wallflowers 
Della Bothwell Co 
Shriner & Herman 
4 Pierrots 
2d half 
Appler & Appler 
Gertrude Graces 
Carter & Webb 
Chase & LaTour 
2 Astrellas 


LOS ANGELES 
Clune’s Audi. 
Propelier Trio 
Jolly Wild Co 
Chase & LaTour 
(Others to fill) 
Hippodrome 
Harry Evans Co 
Gertrude Graves 
Snow Sigworth & S 
Jambone Quartet 
(One to fill) 
2d half 
3 Astrellas - 
Irene Thomas 
Propeller Trio 
Jambone Quartet 
Waldstein & Daly 


SACRAMENTO 
Hi 


ppodrome 
Marlett’s Manikins 
Stone & Manning 
DeW Stross & DeW 
Tribble & Thomas 
Great Arrison Co 


2d haif 
Blue Cloud & Wyo 
Alma Grant Co 
C Harrison & Vil 4 
Fitch Cooper , 
2 Edwards 
SAN DIEGO 
Hi me 
2 Astrellas 
Propeller Trio 
Polly Oz & Chick 
Minstrel Misses 
(One to fill) 
2d half 
Marian Osman 
Harry Evans Co 
Snow Sigworth & S 
Shriner & Herman 
4 Pierrots 


SAN FRANCISCO 


sino 
(Sunday opening) 
3 Musical Queens 
Nagel & Gray 
DeWinter & Rose 
Taylor & Arnold 
Zeno Dunbar & J 
Will King Co 


Hippedrome 

prune, opens) 

re eggy Pym 
Wolf & Wilton 
Austin & Russell 
Aerial DeLors 
Plunkett & Romaine 
Fred LaReine Co 
Bijou Circus 


SAN JOSE 


Wilson & Wilson 
White Co 
(Others to fill) 

2d half 
Estelle Wurdette Co 
Lockart & Laddie 
George Lovett 
White Co 
(Two to fill) 


STOCKTON 

Hippodrome 
Lamey & Pearson 
Lillian DeVere 
Geo Lovett 
Johnson Dean Rev 
Helene Trio 

2a half 

Marlett’s Manikins 
Stone & Manning 
DeW Stross & DeW 
Great Arrison Co 
Wilson & Wilson 


Clevel’d & Trelease 
TAFT, CAL. 
Hippodrome 

(15) 

Chase & LaTour 

Irene Thomas 

Waldstein & Daly 

2 Astrellas 

(20-21) 

Jimmy Gallon 

Clay & Robinson 

Helene Trio 

Infield & Noble 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


AUSTIN, TEX. 
Majestic 
(16-17) 

Los Rodriguez 
Gallerni Sis 

Adair & Adelphi 
Anthony & Rogers 
“Current of Fun” 
Geo A Moore 

3 Bennett Sis 


LITTLE ROCK 

Majestic 
Kate & Wiley 
Mosconi Bros 
Kirksmith Sis 

2d half 
Gallerni Sis 
Anthony & Rogers 
Adair & Adelphi 
Geo A Moore 
“Current of Fun” 


B. S. MOSS CIRCUIT 


729 Seventh Ave., New York City 


BALTIMORE, MD. 
Garden 
Three Rianos 
Anthony 
Foster & Seamon 
Tommy Allen Co 
PHILADELPHIA, 


Cross Keys 
Reddington & Grant 
Nada Norraine 
Kennedy & Burt 
Asahi Tr 
C & M Cleveland 
“Cold Turkey” 

2d half 
Ferrari Sis 
Chong 
Leah Norah Co 
Kellum & O’Dare 
Bernard & Meyers 
“League of Nations”’ 


Globe 
Phillips & Fern 
Eugene Emmett 
Rehn & Cunninghams 
McCormick & Irving 
Black & White Revue 
Bellmont’s Warblers 
Ford & Cunningham 


Brown Gardner &B 
Mahoney & Rogers 
“The Owl” 
Alhambra 
Chong 
Kellem & O’Dare 
Sum Girls & Fall Guys 
2d half 
Regay & Lorraines 
C & M Cleveland 
Asahi Tr 
TRENTON, N. J. 
State St 
Bell & Grey 
Bernard & Meyers 
“League of Nations” 
(One to fill) 
2d half 
Friend Shields 
Nora Norraine 
Duquesne 4 
(One to fill) 
WASHINGTON, 
Cosmos 
Keystone Trio 
Lane & Plant 
B & B Wheeler 
Chung Wha Four 
Musical Highlanders 
(One to fill) 





PARIS 
Alhambra 
Hanlon Bros Co 
Henri Leoni 
Meriel 
Hiawatha 


Fulgera 

3 De Havilands 
Lecardo Bros 
Kuming & Windsor 
Uniques 

Campbell & Scott 
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All memerial copy 
Ray Eddy. 
Raymond Wakefield Mason, of Os- 

wego, N. Y., in vaudeville, known on 
the stage as Ray Eddy, committed 
suicide at Fulton June 6 by leaping 
70 feet from a bridge. He fell on a 
concrete wall and suffered a broken 
neck. A card of the N. V. A. made the 
identification possible. The police in 
investigating learned Mason had 
sought to make a similar leap at Phoe- 
nix the previdbus day, but was chased 
away from the bridge there. 

Mason leaves a widow and child at 
Oswego. Mrs. Mason was formerly 
Josephine Roach, also a professional. 
The Masons recently came to Oswego 
from Virginia. Mason had been with- 
out an engagement for some time and 
financial difficulties are believed to be 
responsible for his suicide. 


IN MEMORY 
ef My 


PARTNER 


AL LAMAR 


Died June, 1918. 


GABRIEL 





Gladys Arnold. 

Henrietta Burnham (Gladys Arnold), 
wife of Edwin Felix Burnham (Arnold 
and Felix), died at the Fordham Hos- 
pital, Bronx, New York, June 3, follow- 
ing an attack of paralysis. She was 
in ill health at her home for the past 
two years, her death being hastened 


when her only son was killed in action: 


with the A. E. F. (308th Infantry, 77th 
Diviston). The deceased was 43 years 
old, and is survived by several sisters 
and her husband. The only sister in 
the profession is Sophie Everett. 





Ernest Green. 

Ernest Green, 18, an employe of the 
Ringling-Barnum-Bailey Circus, was 
drowned at Utica, N. Y., while the cir- 
cus was playing there last week. Green 
went out on the Barge Canal with a 
leaky boat, and either jumped from it 
and tried to swim away, or fell out of 
it when the water began to enter. The 
police recovered the body. The youth, 
so far as the circus authorities knew, 
has no near relatives. He joined the 
circus at Philadelphia. 


—_— - 


Zatella Martin. 
News of the death in Rome of Zatella 
Martin reached New York last week. 
The deceased, who was born in Hills- 
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Memorials in this de*»rtment, in display type, are charged $5 per inch 
(14 Times) and $10, twe imches (28 limes). 
No space smaller than % imch (7 limes) ageapted; % imeh, $3.50. 
must be accempamied by reasitéance. 


PO la mS 





Am 


dale, Mich., was prominent on the op- 
eratic and concert stage as Martina 


Zatella. 


MEMORIAM 
In Loving Memory of 


LILLIAN ROBERTS 


A sweet and wonderfal wife. 
Who passed away June 15th, 1918. 


JOSEPH ROBERTS 





The son of Mr. and Mrs. Neal Harper 
died at the home of his parents in 
New York, May 31. The deceased was 
two years of age. 


SHOW REVIEWS. 


(Continued from page 22) 
his routine without anything approaching a 
mishap. 

Le Van and De Vine followed and cleaned 
up the hit of the first part. They have a 
sure-fire frame up for small time and the 
crowd nearly adopted them. The girl is a 
classy looking blond who can handle a bal- 
lad, and Le Van knows how to milk a soft 
audience. A lot of the material had a tinge 
of double entendre, but the roof crowd ate 
it up. 

La Follette and Co. (New Acts) closed the 
first part, and Henry J. Kelly opened after 
intermission (New Acts). 

“Just For Instance,” a travesty based on 
supposition, was a big laugh getter. The 
man is the object of the scheming of two 
women and described in the dialog as hand- 
some, etc., gets a laugh on his entrance. He 
looks like a walking delegate for the bar- 
tenders’ union and has a delivery, the direct 
antithesis to his burly appearance. 

The Bison City Four were next to closing 
and had no trouble at all with their ex- 
cellent harmonizing and rough comedy. They 
follow the usual comedy quartet methods, 
which seem always certain, but the vocalizing 
is much better than the usual act of this 
nature displays. 

The Aronty Bros. held them in until the 
Americanscope. Their closing trick is a 
corker. One member hanging on a belt with 
an apparatus gripped in his teeth, the other 
spinning like a top beneath him. 


HARLEM OPERA HOUSE. 


The general indications are that the Monday 
night tryouts at this house have drawn an 
extra clientele to the theatre for these oc- 
casions. That at least would be the con- 
clusion reached after watching the audience 
Monday night. At eight o’clock the lower 
floor had to be closed off entirely to the still 
incoming crowds, and the later comers were 
forced to stand at the back of the balcony. 
There was a break in the weather on that 
night, but the tryouts must be given credit 
for part of the unusually big business. 

There was the regular seven-act show and 
in addition five ‘‘tryout’” turns on the Dill. 
The tryouts were all bunched at the opening, 
and were Cole, LeFrance and Cole, Mullally 
and McCarthy in “Anxious Moments,” Vallie 
Belasco Martin, Fried and Green and the 
Dancing Serenaders (New Acts). There was 





MEMORY 


MAYER JONES 


Who died June 3rd, 1919. 


Good-bye pal of other days, 
Friends you leave behind you; 
All of us must go thy way, 
Pray that we may find you. 
Once again to clasp thy hand, 
Once again to greet you; 
Good-bye pal of other days, 
Sleep until we meet you. 


FRIENDS 





one break in the tryout list, and that was 
the appearance of Alexander Ssalay (New 
Acts), one of the acts of the regular show in 
the No. 2 spot. 

After the appearance of the turns that were 
showing the first of the regulars were Work 
and Keit (New Acts), who with a combined 
routine of talk and acrobatics scored. Charles 
Conday and Sallie Fields followed and were 
the first real big hit of the show. That little 
Sallie Fields is a corking trouper when it 
comes to vaudeville, and the Harlem Opera 
House type of audience is just built to order 
for her. The way in which she handed them 
the old hoakum was delightful to watch, and 
the manner in which they responded was 
just as wonderful. She and Conway have 
dropped the piano player with the act at the 
Fifth Avenue and are working alone. 

Beatrice Morgan ond Co. in “Moonlight 
Madness” (New Acts) is presenting a sketch 
that will get her over in the smaller big time 
houses. The material isn’t really Broadway 
material, but it will pass out of town. 

The Two Voices (New Acts) is the billing 
applied to a couple of women who present a 
novely in the way of a singing act which has 

Next to closing Fenton and Fields in their 
blackface specialty had things about their 
own way. The closing act was a trained 
horse which carried the billing of Adele 
Parker (New Acts), evidently the name of 
the trainer, who in addition to making a 
couple of wash drawings also sent the horse 
through its paces. The work was a little rough 
Monday night. Fred. 


AUDUBON. 


Climatic conditions caused an over-attend- 
ance at the Audubon Monday evening with 
virtually all remaining throughout the en- 
tire performance. The inauguration of inter- 
mission before the feature picture is a bright 
idea. Eddy Duo in abbreviated attire gave 
a full account of themselves, executing a 
variety of material on a slack wire. Shirley 
Sisters were next. The twin-like combination 
have songs and dances with several changes 
of costume. The songs could have been a 
little. more up to date. Especially two were 
in the discard long ago as far as popularity 
is concerned. McDevitt, Kelly and Lucy, pre- 
ceding the picture of Current Events, were 
humorously enjoyed. The trio entertained 
continuously along comedy lines. The two 
peculiarly dressed chaps create a laughing 
impression immediately following their en- 
trance and continue to uphold it with comedy 
talk in which the woman also participates. 

W. E. Whittle, ventriloquist, followed the 
picture and continued to keep the house in 
a good mood. Before a scene representing a 
park, he enters as a policeman and picks up 
supposed baby from one of the benches. He 
then employs a dummy, in a sodldier’s cos- 
tume. His manner of speech is featured by 
singing a~eong while drinking a glass of 
water, which brought him rounds of applause. 

Green and Parker held down next to clos- 
ing spot with ease, although running a little 
too long. Before a special drop, represent- 
ing a railroad terminal, the male member in 
blackface plays a baggage agent. Very good 
comedy talk. Tarzan closed the show, hold- 
ing the audience without a single walkout. 


23RD STREET. 


Just an average pop vaudeville bill at the 
23rd Street the first half with seven instead 
of the regulation eight acts. Usual capacity 
house Tuesday night. Lillian and Twin Broth- 


ers started the show off nicely with their head 


balancing turn, gathering in far better ap- 
plause returns than opening acts are cus- 
tomarily accorded at the 23d Street. The act is 
excellently staged and deserved every bit of 
appreciation. 

Stanley and Birnes display good sense in 
featuring their dancing and cutting the sing- 
ing down to a minimum. The eccentric danc- 
ing compares favorably with that of any of 
the double stepping turns, but the unison dances 
become a bit ragged at times. One or two 
early morning rehearsals would remedy this. 
A flashier finish would also aid a lot. 

Grews and Pates are far above their pres- 
ent sketch vehicle. The act went over at the 
23rd Street, where they are strong for hokum, 
but if the couple aspire to something better 
either a new playlet will have to be secured 
or the present one entirely revised. The Four 
Musical Echoes (New Acts) passed with a 
curious collection of pop and operatic vocal 
selections and medleys. Both of the men 
seem to be foreigners. The women are Amer- 
icans. The act will succeed in pleasing in 
the smaller houses. 

Billy Quirk, featured in the lights outside, 
received a reception on his entrance. Quirk’s 
act consists of songs, recitations and char- 
acter impersonations, ‘all of which he handles 
competently. The best liked bit was that of 
an “old actor” of the Shakesperian school, 
telling of his experiences in the films. 

Miller and Lyles grabbed off their full quota 
of laughs with the conversational routine. The 


boxing finish did not go over for its custom-™ 


ary returns, possibly because the audience 
had seen it too often. 

Berlo Sisters closed with their sensational 
diving turn. The trapeze dive is a thriller 
but could be worked up for more substantial 
results by surrounding it with better show- 
manship. The Berlo girls’ mother, who an- 
nounced her age as 61, took a header Into 





the tank that would do credit to a youth of 
16. The act makes a first rate feature turn 
for the pop houses. Bell. 


The show at the Hamilton Tuesday evening 
ran anything but smoothly. Notwithstanding, 
several acts scored, better benefits would have 
been derived had thé bill been more regularly 
arranged. The bill had to be rearranged when 


Brown and Barrows walked out after Tuesday's 
matinee, due to the No. 2 spot. 

Oakes and Delure, man and woman dancing 
combination, gave the show an excelient start. 
Working 10 minutes before an exquisite drop 
the dancing team executed a routine of old 
and modern dancing that was well appreciated. 
Conroy and O'Donnell were next, in this ai- 
tion due to Brown and Barrows leaving. hey 
are billed as the Parcel Post Men, each wearing 
the regulation uniform, with one in blackface. 
The latter enters a few seconds after his 
partner, all decorated with packages of differ- 
ent description, followed by continuous comedy 
talk which did not quite hit the mark. The 
couple should at least be more tidy and button 
their uniforms. Although their material was 
just erdinarily funny, the couple might prove 
better in a different spot. 

Mary Haynes, entitled ‘“‘The Sunshine Giri,” 
was in the middle of the bill and held only lit- 
tle attention. Assisted by a female piano 
player, her repertoire could be improved. More 
pep is needed in the delivery. She gives an 
impression of Jimmy Hussey in “Sadie Horo- 
witz,” which landed her more compliments 
than her entire offering. The piano player 
should eliminate her song numbers. She is 
not there as a singer, but is a crack accom- 
paniste. Parsons’ and Irwin followed and 
also had a tough spot. Their usual dramatic 
opening in “three” for several minutes was 
followed by comedy talk and ballad selection 
in “one.” The couple sure did entertain as 
singers. Frank Mullins, unbilled (replacing 
Brown and Barrows), held down next-to-closing 
spot and walked off with all the honors. Al- 
though it would have taken very little to do 
this, he received an abundance of credit and 
had them laughing from start to finish. The 
Russian Balalaika Sextette, featuring Madge 
North, closed the show. It needs pep and 
more work. 


CONEY’S NEW SHOWS. 

(Continued from page 9) 
to the old nights of Luna under the 
Thompson direction when somewhere 
near this same amphitheatre every 
night three great elephants, propelled 
by their trainer, Pete Barlow, and 
watched by Thompson, used to fall 
to their knees at the top of a 90-foot 
slide, and take it on their stomachs 


at express speed down the chute to. 


be lost in the cascades of water their 
submersion would precipitate, or to 
other scenes as weird with the living 
panoramas electric with thrill and dan- 
ger for the performers, whether it 
was a cavalcade of madly ridden 
steeds charging across streams that 
engulfed horses and jockey$" to their 
manes or the ground and aerial gyra- 
tions of Hassan Ben Ali and his tribal 
acrobats that made one think despite 
one’s self of a night scene at a Man* 
dalay circus among the sheiks and 
low castes of gay turbans, abas, san- 
dals, and the dark faced Hindu women 
who took part in it all with a detached 
air that took one back among the 
teakwood groves behind Burmah. 


MOSS MATTER UP TO A. F. OF L. 

No specific date had been set up to 
Wednesday by the L. A. T. S. E. for its 
threatened move against the B. S. Moss 
houses, as outlined at the Ottawa Con- 
vention two weeks ago. 

The Moss situation will be put up to 
the officials of the American Federa- 
tion of Labor for consideration, it is 
understood, by the four I. A. T. S. 
delegates now attending the A. F. of L. 
Convention in Atlantic City, before any 
definite action is taken in the matter. 


LUCY WESTON’S IN TOWN. 


Looking like a pretty engenue, Luc 
Weston has returned to New York af- 
ter spending two years on the Coast, 
recovering from an illness. 

Outdoor life is the prescription given 


by Miss Weston for good and youthful ~ 


looks. She lived most of the while 
away on Bear Mountain, about 10 miles 
from Los Angeles. 

Miss Weston will remain around New 
York during the summer, returning to 
musical comedy in the fall. 


ONE “’OLE” NEXT SEASON. 
There will be but one company of 
“The Better ’Ole” next season. It will 
be headed by De Wolf Hopper. 
The Coburns will not continue in the 
show, but will make a new production 
of a play which they have secured: 





Seamon Treasurer of Yorkville 


When Hurtig & Seamon open the 
Yorkville as a Columbia wheel house 
next season, Morris Seamon will pre- 
side in the box office. 
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FEDERAL INVESTIGATION 


Continuation from last week of the verbatim 
testimony in the proceedings of the Federal Trade 


Commission in the matter of the vaudeville investi- 
gation. 


The hearing was resumed, pursuant to notice, before 
@xaminer Charles 8. Moore, Esq. 


Appearances as heretofore noted. 





The report below is of the proceedings 
FRIDAY, MAY 16 (Continued) 
C. WESLEY FRASER 


Q. How many did you send out? 

A. Well, about sixty-five. 

Q. That is, to theatre managers whom you represented? 

A. Yes. 

Mr. Walsh: I offer this letter in evidence. 

Examiner Moore: Without objection it will be received. 

(The letter above referred to was marked Commission's 
Exhibit, No. 62.) 

By Mr. Walsh: 

Q. Were you ever sent from the New York office any benefit 
tickets to send to the managers of the theatres which you rep- 
resented? 

A. Not to send to the managers. 

Q. For what purpose did you receive them? 

A. To dispose of them ourselves, if we could, to employes 
of the office. 

Q. Did you ever solicit any advertisements from actors to the 
N. V. A. programs? 

A. Yes, sir. ; 

Q. In what circumstances, or on what occasions? 

A. Last season, when they had their bénefit, we tried to 
give the artists our assistance to make the benefit a success. 

Mr. Goodman: And you are doing it this season, too, are 
you not? 

Mf. Fraser: Yes. 

By Mr. Walsh: 

Q. How do you get this assistance—by having the actors buy 
tickets? 

A. We sell the tickets to anybody that will buy them; any- 
body in commercial lines, hotel men, performers, anybody 
that is willing to aid the cause. 

Q. I show you a paper or notice, and ask you whether or 
not you had such a notice made out? 

A. Yes. 

Q. What is that, please? 

A. That is a list of names of artists who sign their namestoa 
paper taking space in the N. V. A. benefit program, which costs 
$5.00 or $10.00, whatever they agreed to pay. Probably eight 
or nine or ten months elapsed, and they did not pay for the ads, 
and we found it necessary, in order to clean up our books, and 
to try and collect these small amounts, to post this little 
notice in the office so that when the artists would come in and 
see the names on the list, it would refresh their memory, and if 
they hed, the $5.00 or the $10.00, they would pay it up, and 
clean {sup 

Q. What was the nature of these programs? 

A. It was a benefit program that the N. V. A. got up for the 
eccasion, composed of ads, from $5.00 to $100 a page. 

Q. What publication was that? : 

A. It was was for the benefit of the N. V. A.; the N. V. A. 
benefit at the Hippodrome—the program. 

Mr. Goodman: It was the program of the show at the benefit 
performance? 

The Witness: Yes; the program of the show. 

By Mr. Walsh: 

Q. You were not a member of the N. V. A.? 

A. No, sir; I am not eligible. 

a. — are not an actor, and never have been an actor? 

. No. 

Mr. Walsh: I offer this paper in evidence. : 

Examiner Moore: Without objection it will be received. 

(The paper above referred to was marked Commission's 
Exhibit, No. 63.) 

The Witness: I want to call your attention to the fact that 
that was stolen or taken out of my office, Mr. Walsh—from 
the wall of the office. It was not given to anybody to take out. 

CROSS EXAMINATION. 

By Mr. Goodman: 

Q. With regard to Commission's Exhibit No. 63, there are 
listed thereon the names of 27 acts or artists whose accounts 
for advertising, apparently, were not paid, for the N. V. A. 
benefit of June, 1918. Do you know how many of these acts 
have paid these accounts? 

A. Since then? 

Q. Since the date this list was made? 

A. Not over three. ‘ 

Q. Have any of the balance of that list received any book- 
ings, or been employed through the United Booking Offices 
since this list was made up? 

A. Yes, sir, they have. 

Q. Have any of them been cancelled or refused employment 
because of the non-payment of that account? 

A. No, sir. In fact, we put ourselves out to see that they 
could get work, giving them a chance to pay them up. 

Q. Did you sue any of these actors for the non-payment of 
these bills? 

A. No, sir. 

Q. Did you ever have any of them arrested for the non-pay- 
ment of these? 

A. No, sir. 

Mr. Goodman: I did not understand_that he had anything 
to do with this, Mr. Walsh. He was doing this for the N. V. A. 

Mr. Walsh: Oh, yes, you are perfectly right. 

By Mr. Goodman: 

Q. Has there been any suit instituted for anybody, so far 
as you know, against any of these actors to recover these 
accounts? 

A. No. sir. 

Q. Were you present when Mr. Quigley was on the stand 
this afternoon? 

A. Yes. 

Q. You heard Mr. Quigley testify to the effect that an act 
called Sobaizo told him that you told Sobaizo that he could 
not get time if he played for Quigley or that he would be 
crabbed with the U. B. O. office, or something to that effect? 

Mr. Walsh: I have no objection to your examining Mr. 
Fraser at this time in reference to that, but he is your 
witness and not mine on that matter. I object on the 
ground that it is not proper cross examination. If counsel 
wants to make Mr. Fraser his witness it is perfectly satis- 
factory to me, Mr. Examiner. 

Mr. Goodman: Yes. 

Mr. Walsh: I did not call Mr. Fraser to ask him anything 
@bout this matter. 

Mr. Goodman: It is not cross examination. 

Mr. Walsh: I have no objection to your going ahead 


with him as your own witness. It is perfectly satisfactory 
to me, with the understanding that Mr. Fraser is now Mr. 
Goodman’s witness, : 

Examiner Moore: Yes, I think that is perfectly proper. 

Mr. Goodman: Yes; that is proper. 

Mr. Walsh: I do not want to put him to the inconvenience 
of calling Mr. Fraser back down here again. 

By Mr. Goodman: 

Q. Did you ever make any such statement to Mr. Sobaizo? 

A. No, sir. 

Q. Mr. Quigley testified that other actors told him some- 
thing to substantially the same effect, that you had told 
these actors that they would get in bad with the booking 
office, or that you would not give them employment, or some 
such thing. You heard the testimony that I am alluding to, 
today, by Mr. Quigley, did you not? 

A. Yes. All that testimony I deny, wholly. 

Examiner Moore: You mean you deny that you had e 
meeting at all at this hotel? 

Mr. Goodman: This is not the hotel matter, Mr. Examiner. 
This ts as to what the actors told Mr. Quigley. 

The Witness: As to the five acts that were referred to. 

By Mr. Goodman: 

Q. You heard Mr. Quigley testify that he had a conversa- 
tion with you and Jack Skea, at some hotel in Boston, 
did you not? 

A. Yes. 

Q. Did you ever, at that conversation or at any other 
time, say to Mr. Quigley that you would put him out of 
business? 

A. No, sir. 

Q. Mr. Quigley testified at the last examination that an 
actor by the name of Shean telephoned to you, in his pres- 
ence, and that he, Quigley, was on the telephone, and heard 
this conversation: 

“Fraser said, ‘What do you want me to do?’ He said, 
‘You said you would protect me if I broke the contract.’ 
Fraser said, ‘Have you got a lawyer?’ He said, ‘You told 
me to do it and you must get the lawyer.’ He said, ‘Where 
are you talking from?’ And he said, ‘The attorney's office.’ 
And he said, ‘I do not want to talk to you there’.” 

Did you have any such conversation with Mr. Shean? 

A. No, sir; I do not even know Mr. Shean. 

Mr. Goodman: That is all. 

Mr. Walsh: That is all. 

(Witness excused.) 


JOHN J. QUIGLEY 


Was recalled as a witness on behalf of the complainant, and, 
having been previously sworn, testified as follows: 


DIRECT EXAMINATION, 


By Mr. Walsh: 

Q. Did you ever know a party or a troupe of ladies headed 
by Miss Cora Youngblood Corson? 

A. Yes, sir. 

Q. Their troupe was managed by a man by the name of 
a one ? 


° es. 

Q. In 1917 did you every try to book that act in the 
theatres which you represented in New England? 

. Yes, sir. 

. How did you come to book these theatres? 

You mean book the act into the theatres? 

Yes; how did you come to represent them, or attempt to? 
You mean the act? 

Yes. 

. They wired me—Mr. Spahn wired me from, I think it 
was, Buffalo, up around there some place—no, Rochester, I 
think; Rochester or Buffalo, one of those two places, asking 
me if I could book the act. 

Mr. Goodman: I object to any telegrams or telephones or 
conversations with Mr. Spalin. You represented them because 
of a telegram from Spahn, as I understand it? 

By Mr. Walsh: 

Q. Is that it? 

A. I represented who? 

Q. You represented Mr. Spahn and Miss Corson’s troupe, 
through a telegram from Mr. Spaehn? 

Yes, sir. ; 

. What did you do? Did you attempt to book the aet? 

. I tried to book the act. 

. Where did you try to book the act? 

. Through New England. 

. What places; what theatres? 

Lawrence, Cambridge, Newport, Rhode Island, Boston, 
and there may have been several other places that I do not 
recollect now; but I do recollect those towns and eities as 
being the ones. 

Q. Were you successful in booking this act? 

A. No, sir; I was not. 

Q. In any of those towns? 

A. In some I was and in others I was not. 

Q. In which ones were you and in which ones were you net? 

A. I booked the act into Newport, Rhode Island. I had to 
book them in under a different name. 

Q. Under what name did you book them? 

A. “‘The Girls from the Golden West.” 

Q. What was this troupe known as? 

A. The Cora Youngblood Corson Sextette. 

Q. You booked it under the name of ‘‘The Girls from the 
Golden West?” 

A. Yes. 

Q. Why did you book them as “The Girls from the Golden 
West?” 

Mr. Goodman: We object to this as incompetent, irrelevant 
and immaterial, not binding on the respondents—the opera- 
tions of this witness’ mind, or the operations of somebody 
else’s mind may or may not be the reason. We cannot dis- 
prove a thing like that. There is no way of reaching it, no 
matter what he says. 

Examiner Moore: You may answer. 

The Witness: Because I was informed by managers with 
whom I tried to book the act— 

Mr. Goodman: We object to what he was informed by 
managers. 

Mr. Walsh: They were his customers, with whom he was 
dealing. 

Mr. Goodman: We object to it. 

Examiner Moore: What managers were they? 

The Witness: The manager at Austin, the manager at 
Lawrence, and the manager at Cambridge. 

By Mr. Walsh: 

Q. What were you informed by them? 

Mr. Goodman: I submit that those managers would be the 
witnesses, Mr. Examiner, to prove what is intended to be 
proved by this witness. 

Examiner Moore: The objection is overruled. 

The Witness: They informed me that they would like to 
play the act very much, but if they did they would get in 
wrong, because the act was blacklisted. 

By Mr. Walsh: 

Q. By whom? 

A. By the United Booking Offices. 

Mr. Goodman: I move to strike out the testimony of this 
witness as to conversations had with these persons, unnamed 
and unknown, undesignated. 

Examiner Moore: I think you should designate the theatre, 
Mr. Walsh. 
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- By Mr. Walsh: 

Q. Yes. Name them, if you can—the managers of what 
theatres? 

A. Bowdoin Square Theat.e, Boston; the Empire Theatre, 
Lawrence; the Scenic Temple, Cambridge, Massachusetts. 
Those are three that I remember. 

Mr. Goodman: I move to strike out the answer. 

Examiner Moore: The motion is overruled. 

By Mr. Walsh: 

Q. Do you know whether or not the managers of those 
theatres are connected with the V. M. P. A.? 

A. Yes; they are all eonnected with them. 

Mr. Goodman: You know that, do you? 

The Witness: Yes; they told me that. 

Mr. Goodman: I move to strike out the witness’ answer 
that he knows it, and I move to strike out the entire answer 
of the witness. 

Examiner Moore: Explain who told you that. 

The Witness: The managers of the theatres told me, them- 
selves. 

Examiner Moore: The motion is overruled. 

The Witness: I have seen the notices up in the theatre, te 
the effect that— 

Mr. Goodman: Just a moment. You have answered the 
question. . 

By Mr. Walsh: 

9. . these managers refuse to aceept this act? 

es, sir. 
Q. Do you know whether or not it is a good act? 
A. I think it is one of the best musical acts in the show 


business. 
CROSS EXAMINATION. 

By Mr. Goodman: 

Q. Did you have the exclusive bookings of these theatres? 

A. No. You mean the entire three? I did at the Scenic 
Temple, Cambridge, and occasionally at Lawrence, as we are 
doing at the present time, at the Bowdoin Square, until the 
strike struck us, and then we lost out. 

Mr. Goodman: That is all. 

Mr. Walsh: That is all. 

(Witness excused.) 


JAMES WILLIAM FITZPATRICK 


Was recalled as a witness on behalf of the complainant, and, 
having been previously sworn, testified as follows: 


DIRECT EXAMINATION. 

By Mr. Walsh: 

Q. What is your name, age and residence? 

A. My name is James William Fitzpatrick. My age is 40 
years, the 15th of next month; I live with my mother in Water- 
bury. I have had no permanent residence for a great many 
years. 

Q. Waterbury, Connecticut? 

A. Yes. 

Q. What is your business, or profession? 

A. Well, I have been an actor and a writer. 

Q. Where have you been educated? 

A. I made my college education at the College of the Holy 
Cross, Worcester, and graduated there in 1900. I was two 
years in the School of Letters at the Catholic University in 
Washington. 

Q. What has been your occupation since you left school? 

A. I have been a good many things. I have been a lumber 
jack ; I have worked on a railroad; I have been a reporter on 
a newspaper; I have been a press agent for a theatre; I have 
been a kind of a superior janitor in a theatre; I have been 
an i and a writer of vaudeville material, and of short 
stories. 

Q. Were you ever connected with the White Rats Actors’ 
Union? 

. I was, and am. 

In what capacity? 

As a member and Big Chief. 

How long have you held that place? 

I was elected to office on the Ist of April, 1916, I think. 
Are you still such officer? 

I am. 

. Is that the executive office of that association? 

No; the executive office is the International Executive 
and Secretary-Treasurer. 

I am the Big Chief of the White Rats Union and the Inter- 
national President of the White Rats Actors’ Union, which are 
two ae organizations. May I explain what that is? 

. Yes. 

A. The International Union is composed of certain units, 
for instance, the White Rats organization, the Hebrew Actors 
Legitimate Union; and the Hebrew Actors Variety Union, or 
Vaudeville Union, the German Actors Branch, the Hebrew 
Chorus, and the International—I cannot remember this title— 
the International Organization of Grand Opera Choristers; 
that is, chorus men of the Grand Opera business. 

Q. When were you elected the Big Chief? 

A. I was elected, I think, April, 1916, 

Q. Have you been present at the numerous hearings of the 
Federal Trade Commission in this matter? 

A. No; I was here yesterday for the first time. 

Q. Where were you previously? 

A. I have been in Europe since September of last year. 

Q. In what capacity? 

A. I was secretary with the 18th Infantry of the First Divi- 
sion for the Knights of Columbus, in France and in Germany. 

Q. When did you return? 

A. On Saturday, last. 

Q. Have you ever been a vaudeville artist, as that term 
is known? 

A. I have been a vaudeville actor, or what is commonly 
known as a vaudeville performer. 

Q. How long did you engage in that occupation? 

A. About seven years. 

- Q. What was the character of work that you did in that 
ne? 

A. I worked with a man named Louis B. Madden, and did 
a one-act play, or what is known as a sketch. 

Q. Who was the author, or who were the authors of these 
sketches? 

A. I was. 

Q. What character of time did you play? 

A. We played almost every high-class theatre in the vaude- 
ville business in America with the exception of some theatres 
on the Orpheum circuit—I think, San Francisco, Los Angeles, 
Oakland, Seattle and Portland; I think that is all. 

Q. Is there any other big time in the United States other 
than sg — circuit and the Orpheum circuit? 

o, sir. 

Q. By whom were you booked as such vaudeville actor? 

A. I think our first agent was a firm known as Rich & 
Plunkett. Afterwards I think Mr. Rich left that combina- 
tion, and Mr. Plunkett booked the act, and, subsequently, 
and unti! I left the business, or was retired from the busi- 
ness, Mr. Max Hart was the agent. 

Q. How were these gentlemen connected, if at all, with the 
U. B. O., which is now the B. F. Keith Vaudeville Exchange? 

A. They were permitted to book acts with the U. B. O. 
under what was known to be a franchise. 

Q. Were you required tn pay them according to the usage 
of the business, a commission? 

A. I was. 

Q. And to whom else did you pay a commiasion? 

(Continued on page 30.) 


>OPOroro> 
















Rey a aS Wk Le See ete ker Pay Mee Rem ege Coe coer amecne te cima wet ; Cie eee . ae. 
a3 het: Rn hy ek aR Se aes Tees ee De. Jn Ee ape SPE Oe ee eee 
CEPR ate ae : 


- ae Ye | ‘ : ‘ * “oo a y 4 
. vee Ges VARIETY 29 Bs 
~ . 2 e 
: 
f 
. | 4" 


VAUDEVILLE PRODUCER 
AND PROMOTER 


















Announces the opening of a new 
office for the booking of vaudeville 
acts in the various houses repre- 


sented in the B. F. Keith Vaudeville 
Exchange and the Orpheum Circuit. 


I am prepared to handle the business 
of a limited number of first-class acts. 


TEMPORARY OFFICE 


through the courtesy of 
MR. JAS. H. MOORE and CARL LATHROP 


ROOM 901, PALACE THEATRE BLDG., 47th ST. and BROADWAY, NEW YORK CITY 
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INVESTIGATION (Continued from page 28). 


A. Five per cent. was deducted for the U. B. O. offices and 
five for the agent. I never paid anything more, myself. 

Q. ane did you cease your occupation as a vaudevilie 
actor 

A. I cannot fix the date exactly, but it was approximately 
3% years ago, perhaps a little more, and perhaps a little less. 
I cannot recall the date exactly. Now that I come to think 
of it, I think it was in the fall of 1916, but I would not be 
positive about that. 

Q. Have you held any other office with the White Rats 
Actors’ Union, other than Big Chief? 

A. No other official capacity. 

Q. What did you do first? What was your first official act 
when you became the Big Chief of the White Rats Actors’ 
Union? 

A. I think the first thing I did was to write Mr. Albee a 
request for a conference to consider existing abuses in the 
business, three or four days after I was elected to office. 

Q. In what year was that? 

A. I think it was in 1916. 

Q. What were the abuses which you complained of at that 
time? 

A. Exaggerated commissions, cancellation difficulties, the 
abuse of— 

i a first was exaggerated commissions? 
es. 
. What. was the next? 
. Commission abuses. 
. What was the next? 
. Obliging actors to come from a six-day town to play in a 
town where Sunday performances were permitted. Those were 
the principal ones. 

Q. Did you write a letter or article outlining what the claims 

were oa you made for the organization at that time? 
° i 


POPoOro 


A " 

Q. This was in April that you wrote Mr. Albee this letter? 
A. Yes. 

Q. Asking for a conference? 

A. Yes. 

Q 


. Mr. Albee was at that time, as he is now, the executive 
officer of the U. B. O.? 

Yes, sir. 

Q. And one of the leading managers in connection with 
the Keith circuit of theatres? 

A. Yes; I think he is the brains of the American vaudeville 
business. 

Q. What was the result of this request for an interview? 

A. I received no answer at all; and after waiting what I 
considered was sufficient time for an answer, I wrote again, 
and I think on this occasion I received an answer from Mr. 
Albee’s secretary, Mr. Robertson, in which he said that the 
matter should be taken up with the Secretary of the Vaude- 
ville Managers Protective Association, Mr. Moss. 

I wrote to Mr. Moss, and that was all that was ever heard 
of it. I received no answer at all. 

Q. Then what was done? 

A. Every possible honorable, decent means was attempted 
to secure a conference. Of course, in the meantime, we were 
conducting a campaign to increase the membership, which— 

Q. That is, the membership of the White Rats? 

A. Yes; which had deteriorated to almost extinction under 
the previous administration; and, at the same time, were con- 
ducting a campaign to see if some amicable, intelligent adjust- 
ment of the difficulties could not be reached; all of which 
resulted in failure; that is, the attempts to secure a conference 
or personal conversation, or any opening wedge at all, to see 
if conditions could not be improved, and the abuses we com- 
Plained of could not be removed. 

Q. Was there an organization known as the Association 
Actresses of the World? 

A. The Associated Actresses of America. 

Q. What was that organization? Was it affiliated with the 
White Rats? 

A. Yes, sir, that is the branch of the White Rats to which 
the women members of the variety profession are attached. 

Q. How long did you continue these attempts to get into 
communication with Mr. Albee, or the heads of the booking 
offices or the managers? 

A. Directly or indirectly until almost the day the strike 
was called. We used every conceivable, possible angle of 
contact that we could, to secure a conference. 

Q. Did you later, or during this time, publish an open state- 
ment or letter, in Variety? 

Yes, sir, I did. 

Q. What is Variety? 

A. It is a publication devoted to the news of the variety 
business, the burlesque business and a certain section that 
is given over to items relating to the motion picture industry. 

Q. How is that paper regarded generally by people in the 
theatrical and burlesque business? 

A. Weil, until a certain period in its existence, it was 


* regarded as this medium of expression whereby the real news 


of the variety business could be obtained. It was practically 
the actors’ bible. 

Q. Do you know when the organization known as the N. V. A. 
was initiated or instituted? 

A. I know the time, but I cannot recall the date, exactly. 

Q. What was it, if you recall, in relation to the time that 
you were seeking these interviews. 

A. It was about the time, I think, that the managers had 
announced that after a certain date no more White Rats 
would be played in any theatre of which the owner or pro- 
prietor was a member of the Vaudeville Managers’ Protective 
Association. I think that was in September, sometime. It 
may have been a few weeks later. 

Q. On what date were you elected as the Big Chief? 

A. I think it was April Fool’s Day, April 1. 

Q. Of what year? 

A. I think it was 1916. I have a very bad memory for dates, 
Mr. Walsh. 

Q. I show you what purports to be a clipping from the New 
York “Herald” of April 4, 1916, and ask you whether you saw 
the article printed thereon, on or about the time of its pub- 
lication? 

A. I presume I read it at the time; but I have forgotten a 
lot of the details connected with these matters. 

Q. How long after you became President of the White Rats 
was the strike called? 

A. There was a local situation in Oklahoma, in the sum- 
mer; it started in the summer, but the strike proper was not 
called until February, 1917, early in the month. 

Q. That is nearly a year after you became elected? 

A. Yes, sir. 

Q. Where was this strike called? 

A. The first strike, which was a local condition, was in 
Oklahoma City. 

Q. What do you mean by ‘A local condition?” Was it 
ealled by actors? 

A. No; there was a local agreement, if I remember correctly, 
between the Allied Theatrical Crafts and the White Rats in 
Oklahoma City, whereby, in the event of any of the organiza- 
tions being in trouble, there was to be a concerted move on 
the part of the others. That is from my impression. 

Q. Was not that strike out there a strike caused by the 
musicians and stage hands? 

A. Yes; it was caused by the musicians, I believe, and the 
stage hands and operators automatically became involved in 
it, by reason of their international agreements. 
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Examiner Moore: A sympathetic strike? Was that it? 

aa ay - do not know oe you would Le i —_ 
pathetic strike, Mr. Examiner. suppose that mmo 
term for it. It was a strike in concert by all the crafts 
involved. 

By Mr. Walsh: 

Q. I show you pages 15, 16, 17, 18 and 19, and ask you what 
this material is, or writing on these sheets of paper. 

A. It is an open letter to the Vaudeville Managers, of 
the United States and Canada, printed in Variety, apparently, 
from the footnote, September 22, 1916, which I wrote. it is 
a compilation and writing. The historical facts were com- 
piled, and the comment and the other material is my own. 

Q. What was the general object of the publication of that 
material, the general or the specific purpose of the publica- 
tion of it? 

A. I can answer that question best by quoting this, second 
from the last paragraph, in which it says: 

“I ask Mr. Albee, Mr. Beck, Mr. Loew, Mr. Miles, Mr. Moss, 
Mr. Fox, Mr. Pantages, Mr. Poli and the other members of 
the Vaudeville Managers’ Protective Association, will you 
meet a committee appointed by me as President of the Inter- 
national Board of the White Rats Actors’ Union of America 
to see if an amicable adjustment cannot be obtained at once? 

“IT make this request publicly, so that at no time can it be 
stated that we did not endeavor by all means in our power to 
seek a solution of difficulties by arbitration and conference.” 

Mr. Goodman: What was the date of that? 

The Witness: I think it is September 22, 1916. 

Mr. Walsh: I ask that these sheets be marked. 

(The sheet above referred to was marked Commission's 
Exhibit No. 64.) 

By Mr. Walsh: * 


Q. The statement or open letter which I handed you is 
now marked Commission’s Exhibit No .64, and that is the 
open letter which you refer to as being addressed to the 
managers? 

A. Yes. 

Q. I will ask you if that, in your judgment, correctly 
states all the conditions and the situation surrounding the 
vaudeville industry at the time it was written? 

It did. 

Mr. Goodman: We object, Mr. Examiner, to the witness 
testifying in this fashion, so far as it is intended to carry 
into the record this letter as a statement of the facts. 

Mr. Walsh: I asked him if, in his judgment, it stated 
them. 

Mr. Goodman: I have no objection to the letter going in, 
for whatever it may be worth, to show that such a letter was 
written by Mr. Fitzpatrick and published, but I object to it if 
it is designed to have the statements in that letter carried 
A the record as facts preven, as to conditions which did 
ex 

Mr. Walsh: I am not asking as to absolute facts. I am 
net. I am asking whether or not, in his judgment, it states 
fully the conditions that existed at that time. 

Examiner Moore: His name is attached to the paper, is it 
not? 

Mr. Walsh: Yes. 

Examiner Moore: I think it would speak for itself then. It 
is obvious that that is what he thought about it. 

By Mr. Walsh: 


Q. I have in here, Mr. Fitzpatrick—referring, now, to Com- 
mission’s Exhibit No. 64—a statement in reference to the 
managers or the grievances of the White Rats Actors’ Union— 
this statement: “They broke the Employment Agency Law 
of 1910." What did you refer to in that statement? 

A. The matter of charging more than a 5 per cent. com- 
mission, which was a matter of law in the State of New 

ork, that the maximum amount of commission to be deducted 
from any actor’s salary for any engagement should be 5 per 
cent., no matter how many agents were involved in the 
transaction. 

Q. What was your complaint in reference to that? 

A. That actors were not only paying 5 per cent., but that 
they were paying 10—I was paying 10, myself, and I knew of 
cases where actors were paying more than 10 per cent.— 
12% per cent. and more. 

Q. And then the next is: 

“They broke their promises of an equitable contract of 
September, 1911." What does that refer to? 

A. That is a part of the historical matter that is contained 
in the early section of the article, which I had to draw on 
from the files of the organization, and with which I was not 
Someiiian, except as a piece of documentary evidence; that is 
a 

Q. The next statement is: “They broke their telegraphed 
promise to George Fuller Golden in September, 1911.’’ What 
does that refer to? 

A. That also refers, as explained by a section in the earlier 
part of the article, to a matter of the organization’s history. 
I was not a member of the organization at that time. 

Q. When did you become a member of the organization? 

A. I think it was in 1912. I could not say positively. You 
understand, Mr. Walsh, that that is a recapitulation of what 
has gone before, in the body of the article. 


Q. On page 18 is a copy of a letter sent by you to Mr. 
Albee. Is that a copy of a letter that you referred to as 
having been sent to Mr. Albee? 

A. I do not know whether that is the first copy. Yes; I 
think it is. It was April 20, 1916, I see. . 

Q. Below it is a copy of a letter of April 27, 1916. Is that 
a letter that you sent to Mr. Albee? 

A. Yes, sir. 

Q. And below that is a copy of a letter of April 29, which 
appears to have been signed by E. L. Robertson, Secretary. 

A. That is his secretary, Mr. Robertson, to whom I alluded 
in the first part of my testimony. 


Q. In this letter of April 29, 1918, Mr. Robertson tells 
you: “I am directed by Mr. Albee to acknowledge the receipt 
of your ietter of Aprii 20th, and to say that the same would 
have been answered sooner, but that he has been waiting to 
present it to the Vaudeville Managers’ Protective Association, 
which had their meeting yesterday. He also wishes me to 
say that inasmuch as no individual has authority to act, any 
communication in reference to affairs of interest to the vaude- 
ville situation generally, should be addressed to the Vaude- 
ville Managers’ Protective Association.’”” Did you present the 
matter of the grievances of the White Rats Actors’ Union 
to the Vaudeville Managers’ Protective Association? 

A. I think a similar letter was sent to Mr. B. S. Moss, as 
the secretary, asking for a conference. 

Q. Did you get any reply to that? 

A. I do not recall ever having received one. I think I 
never received a reply. 

Q. The next statement of grievances that you have is this: 
“They have created and invented agents innumerable, for the 
purpose of obtaining half these agents’ extra commissions, and 
to obtain an additional part of the actors’ salary.”” What was 
the significance of that statement? 

A. Men were put in the agency business, and in their 
agencies certain members of the vaudeville autocracy had 
interests, financial or otherwise. 

Q. Make that explicit I want to understand just what 
that situation is. 

Mr. Goodman: I want to raise the objection to this, and 
move to strike out the witness’ answer, because the question 

was rather general, and the answer is too general. I object 


——— 
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to anything unless this witness can testify to his own expe. 
ences and his own «knowledge on the subject. 

ner Moore: Just confine him to his own knowledge, 
Mr. Walsh: 

Mr. Walsh: Yes; I am trying to confine him to his own 
knowledge, as closely as possible. 

The Witness: Then you want me to answer of personal 
knowledge that I have of these agencies? That is a little 
difieult for me to answer, now, without refreshing my 
memory. As I have said, a good many of the details of the 
entire business have passed from my mind in the last eight 
months, especially, I have forgotten a good many things. 
I cannot recall, at this particular time, any case of which I 
have exact personal knowledge. I can say, however, that 
it was a matter of common belief at*the time. 

By Mr. Walsh: 

A. That certain agencies had been created— 

Mr. Goodman: I object to the witness testifying to any 
pane belief, or anything commonly understood, or any 
gossip. 

Mr. Walsh: He can testify as to the general conditions 
in the industry in which he was engaged, which he became 
cognizant of as the head of the organization. ‘ 

Mr. Goodman: Unless, Mr. Examiner, these are personal 
experiences, they would naturally have to be from information 
oe ived from other persons, and that, I think, is objection- 
able. 

Examiner Moore: He should confine himself to what he 
knows of his own knowledge, I think. 

By Mr. Walsh: 

Q. What was your own personal experience as to com- 
missions? 

A. I knew that 5 per cent. of my salary, or the act’s salary, 
was deducted every Saturday night, and 5 per cent. in addi- 
tion for Mr. Hart. 

Q. Your agent? 

A. My agent. 

Ex&miner Moore: Was that deducted, too, at the same time? 

The Witness: At the same time. I believe in Keith’s 
Theatre, in Boston, the name of the treasurer of the house 
is signed to both slips, the white one and the yellow one. 
por had any agreement with Mr. Hart to do any such 

ng. * 

By Mr. Walsh: 

2 You never had any agreement with Mr. Hart to do 
what? 

A. To collect 5 per cent. I mean, there was no written 
agreement. I was asked, at one time, to sign a contract 
with him, which I refused to do, on the score that it obli- 
gater me to do everything, and him to do nothing; and when 
I refused to sign, he said: ‘“‘Do you think I would take 
advantage of it?” I saiu: “It is not a question of what you 
would do, but a question of what you could do, and I see 
no reason for signing any such contract.” 

- Examiner Moore: Mr. Hart was your booking agent? 

The Witness: Yes; he was my booking agent. 

By Mr. Goodman: 

Q. Las employed Mr. Hart to represent you, though, did 
you no 

A. There was an understanding—that is, he agreed to 
handle the act. 

a Yes. I gathered a different impression, from what you 
8. . 

A. But there was no such thing as a written agreement. 

Q. He was acting with your knowledge? That is what I 
mean. 

A. Oh yes. 

By Mr. Walsh: 

Q. You also paid a 5 per cent. commission to the U. B. 0.? 

A. I did, yes. 

Q. For what service was that? 

A. Nothing at all that I have ever been able to discover, 
except that they control the situation, and it was a condi- 
tion which had to be recognized and submitted to. 

Q. Has that commission been exacted, such 5 per cent. 
commission, from all the actors and all the theatres in the 
United States that booked through the U. B. 0.? 

A. I think I can say I have never known a case where it 
was not. 

Q. How was this 5 per cent. of the U. B. O. collected? 

A. Simply deducted from your salary on Saturday night. 
You get an envelope with your salary, and a white slip ‘and 
a yellow slip; the white slip represented the commission for 
the booking office and the yellow slip represented the com- 
mission for the agent, or vice ve-sa; I cannot fix the colors. 

Q. Who collected the commission for the agent? 

A. It was collected by the manager or the treasurer of the 
theatre, whoever made out the salary. 

Q. Do you know through what agency it was collected for 
your agent or representative? 

A. I think it was collected through the Vaudeville Collec- 
tion Agency. I think I have some of the old collection slips 
somewhere in my things, but I am not positive. 

Q. Did you ever give the Vaudeville Collection Agency any 
assignment or direction to collect Mr. Hart’s commission? 

A. No. I never saw the yellow slip until it was put in 
the envelope on Saturday night. I believe it is worded so 
that assignment is made, but it is all consequent to the 
deduction be made—not antecedent. 

Q. Is this the form of agreement which Mr. Hart asked 
you to sign (handing paper to witness)? * 

A. I think there are additions to the contract which Mr. 
Hart submitted to me to sign, and it differs in some par- 
ticulars, but at least there is one clause here which is, I 
think, identical. I do not think clause 3 was in the Hart 
contract, at all; at least, the one that I saw: “The manager 
agrees to advertise and exploit the act, procure and advertise 
reports of the success of said act, and otherwise popularize 
the same.”” I am quite clear in my mind that I never saw 
that before. I think clause 5 is identical, especially the 
phrase which says: “This agreement shall not be considered 
as one by which the business manager in any way, shape or 
manner, promises or offers to procure, or to attempt to procure 
or provide the act with vauueville or other engagements.” 
That has a familiar sound. I suppose the general plan of 
our contract was the same as that. 

Q. Here is a blank assignment to the agent of his 5 per 
cent. commission, with the power of attorney to the Vaude- 
ville Collection Agency to collect the agent’s commission. 
Did you ever sign such an assignment or authorization? (ex- 
hibiting paper to the witness). 

A. I do not recall that I ever did. I could not say posi- 
tively, but my impression is that I never saw a document of 
this kind hefore. I would like, also, to correct my previous 
testimony. I notice, now, Mr. Joe Page Smith’s name. He 
also acted as our agent at one period. I had forgotten all 
about that. 

Q. Mr. Hart’s contract was like that, except what paragraph, 
did you say? 

A. There may be other differences that have slipped my 
mind now, but I think paragraph 3—shall I read it? 





The Verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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By FRANCES NORDSTROM 


PINKHA 
E MEMORY BOOK” 


A Bit of Lavender and Old Lace. 


| MISS FRANCES NORDSTROM is the authoress of “THE RUINED LADY,” selected 


in NEW YORK this season. 


HER OWN PRODUCTIONS 


“GOODY TWO SHOES” 


A DANCE FANTASY 


“THE MAGIC GLASSES” 


A WHIMSICAL LOVE TALE 


An Innovation in Vaudeville Playlets 


Memory Book.” 





NOW WRITING 


MARIE NORDSTROM 


FOR 


A NOVELTY “SINGLE” CONCEPTION 


“SHADOWS” 


A QUAINT CONCEIT FOR LA BERNICIA 


by WILLIAM A. BRADY for MISS GRACE GEORGE, and which will be produced 
IN PREPARATION 


“HER FRIEND” for EMILY DARRELL 
An Introduction for HELENE DAVIS 


| ALL WRITTEN BY MISS FRANCES NORDSTROM 


‘ During the Summer MISS NORDSTROM WILL WRITE for VAUDEVILLE ARTISTS DESIRING THE BEST. 


Address all communications to WILLIAM PINKHAM, Hotel Flanders, New York 





ON TOUR AGAIN NEXT SEASON: “The Memory Book,” “The Heart of Annie Wood” and 


“All Wrong.” (The latter both in America and England.) An English production of “The 
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is hereby given that the undersigned will institute suit against all 
infringers of its title or trade name, demanding an accounting of all 
receipts of theatre and attraction taken in under such infringing 


title. Like suits will be brought against all theatres where infring- 
ing performances are presented. 
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AFTER TWELVE MONTHS OF ACTIVE SERVICE 
IN FRANCE I HAVE REOPENED MY BUSINESS 
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Wheeler Lucille Lamb Alea & Dot 
ATLANTIC CITY. 


Shubert bookings at the Globe have been 
timed to suit the visit of the Zeigfeld ‘‘Follies, 
for which a $3 top is being asked. During this 
week, when everybody is trying to see the ‘‘Fol- 
lies,’ regardless of the cost, the Globe is playing 
“Auction of Souls,” the Armenian film, and do- 
ing a big businese at 25-50. The move is con- 
sidered in theatrical circles exceptionally clever 
business. This is especially true as the Globe 
was booked to follow up the “Follies’’ with 
“Bing, Bang, Boom,” the new Winter Garden 
show, but this date has been postponed for one 
week—the opening being scheduled for June 23. 
“Welcome Home,” which had its premiere in 
Baltimore this week, is scheduled to supplant 
the original date of ‘‘Bimg, Bang, Beom” at the 
Globe next week. 


The ‘‘Devil’s Dance” is to be produced at the 
Apollo June 16 by George H. Atkinson—-who 
also claims title as writer of the show. Charles 
Dalton and Mary Servoss are listed in the cast, 
— autkor claims shawian traits for his 
comedy. 





Conveatiens are absorbing a great deal of 
interest in Atlantic City at present, g 
extensive exhibits. The American Medical 
Association on the Steel and Garden Piers and 
the coming convention of the American Rail- 
way Master Mechanics on the Million Dollar 
Pier are all using of square feet of 
exhibit spaces. To some extent these large con- 
ventions are proving boeming events for the 
theatrical business. Petrova, who is at Keith’s 
this week because ker husband, Dr. John 
Stewart, of the New York Post Graduate Hos- 
pital, is in attendance on the American Medi- 
cal, is doing capacity busimess and the house 
has been sold to the convention for both 
Thursday matinee and night. 

“The Gold Diggers” (Belasco) is to be at 
the Apollo June 


Advance booking at the Globe iacludes a 
new B urst melodrama for July 7, which 
comes to the shore in tow of Louis Cline, a 
former local dramatic editor, to be followed 
by “Oh, My Dear,” and new Woods productions. 


BALTIMORE. 
By F. D. O’TOOLE. 

AUDITORIUM.—Comstock & Gest are 
senting a new comedy, “Weicome Home,” na 
this week. (Reviewed elsewhere in this issue.) 

ACADEMY.—Dark. 

MARYLAND.—Vaudeville. 

FORD’S.—Mary Pickford in the film version 
of Jean Webster's book, and play continues to 
draw crowds in its secend week. 

PALACE.—The management seems to be- 
lieve the best sheuld be kept til | fer this 
week's shew ics by far the best here this seasen. 
“The Burlesque Wender Shew” is a misnomer 
fer this attraction fer it is a real musical 
comedy of me mean merit. George P. Murphy 
handles the comedy end and has an nal 
brand ef humer. Primrese Semen, a Geinty 
‘omediounc, heads the fomimize contingen 








and made a big hit with her impersonations. 
This house closes for the summer after this 


week. 

HIPPODROMB.—“Help! Police!" a short 
musical comedy, headlines this week, but it is 
by no means the hit. ‘Virtuous Wives,” film, 
which came on immediately after the headliner, 
was the comedy hit and real thi on the 
bill. Sherman and Rose dance; agg and 
White, blackfaced comedians, clever; Lane and 
Harper have fair line to hand out in their 
manicure shop turn. Chung Wha Chinese 
close the show. Films included Dorothy Dal- 
ton in “The Lady of Red Butte.” 

GARDEN.—Film, Theda Bara in “A Woman 
There Was.” The Duquesne Comedy Four, 
large favorites here last time, repeated their 
former success with new son. The Ashai 
Troupe have a novel act. Others billed are 
Harry Tenny and Co., Kennedy and Burt and 
Maurice Samuel and Co. 

VICTORIA.—“Big Jim,” a dancing bear, 
heads poor bill; Paul and Pauline, aerial- 
ists; Varr and Tunis dance; Gordon and La- 
mar present “In the Cabaret,” and Frear, 
Bagott and Frear. Marguerite Clarke, in ‘‘Let’s 
Blope,”’ film, held interest throughout. 

FOLLY.—The “Shimbula Dance,” portrayed 
“close up” on the runways, made a large hit 
with the first-nighters and is the strong fea- 
ture of the “Girls of America.” Bey aed 
Taylor, colored musical jazzers, are the 
attraction, but there is a need for more than 
just one attraction. 





BOSTON. 


By LEN LIBBEY. 


ORPHEUM-LOEW, BOSTON.—Pictures and 
vaudeville. 

BIJOU.—Pictures and songs. 

GORDON’S OLYMPIA.—Vaudeville. Fitz- 
gerald and Carpoli, Homer Lind and Co., Mack 
Lee, Lane and Marr. “Mary Regan,” 
Irn. 

SCOLLAY OLYMPIA.—“Mary Regan,” film, 
also at this house. Vaudeville, Dougal and 
Fletcher, George Bean and Co., Arthur Vert- 
champ, Linder and Hines. 

GORDON’S CENTRAL SQUARE.—Films, 
“The Knickerbocker Buckaroo.” Vaudeville, 
Betty Bond, Harry Rodgers, George and Net- 
tie Forto, Powers and Wallace, y Shaw, 
Hughes Due. 

WALDORF.—Pictures and vaudeville. 

EXETER STREET, CODMAN SQUARE, 
LANCASTER, MODERN, COLUMBIA, FEN- 
WAY, STRAND, GLOBE, BEACON.—Pictures. 

ST. JAMES.—Pictures and vaudeville. 

PARK.—Pictures and songs. 

FRANKLIN PARK.—"‘ctures and vaude- 


ville. 

SHUBERT.—‘“‘Open Your Eyes,” film, opened 
Monday. Advertised widely in the dailies. 
Four shows a day at 25 and 50c. 

inbred ge ge 5 of the new musical 
company with “Oh, Boy,” the first offering, 
and “Very Good, Eddie,”’ underlined. 

MAJESTIC.—Big houses. Film, “The Un- 
pardonable Sin.” Second week of an indef- 
inite stay. 

TREMONT.—One of the surprises ef the 
season is “Flo-Flo,” here fer several weeks 
and bids fair te close this week, unless the 
coo] weather gives it anether lease ef life. 

COLONIAL.—Third big week ef Griffith's 
“Broken Biessoms.”” Tre house may have & 

\s summer season with thic run of picture 


ZIEGFELD FOLLIES, Inc. 
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PARK SQUARE.—A new shov, “A Voice 
in the Dark,” opened Monday night to big 
house. 

BOSTON OPERA HOUSB.—Al Jolson con- 
tinues in “Sinbad” and the word has gone 
forth that the show will stay here for several 
weeks to come. 

COPLEY.—Henry Jewett Players, 
season, with “Are You a Mason?” 

ARLINGTON—“Colleen Bawn,” stock ceom- 


pany. 
CASINO.—“The Bostonians,” burlesque. 


BUFFALO. 
By SIDNBY BURTON. 

“The Unpardonable Sin” is in its seeond 
amd last week at the Majestic. The picture 
scarcely did enough business to pay expenses. 
Only that the film has a two weeks’ contraet 
keeps it here another week. 


summer 








Charles Hendrick, of the Ringling Bros., 
Barnum and Bailey Show, was drowned while 
swimming in a pond near the circus grounds. 
It was several days before the body could be 
identified. The remains were sent to the man’s 
home in Johnstown, Pa., by the circus man- 
agement. 





The South Park Amusement Co. has an- 
nounced a picture theatre to cost $50,00 on 
Triangle street. Plans were filed this week. 





At the meeting of the Associated Harvard 
Clubs here last week a three act musical 
satire, “The Return of John Harvard,” was 
produced. The book and lyrics were by Capt. 
Edward Streeter, author of the “Deer Mabel” 
letters. The show was one of the cleverest 
amateur productions seen here in many a day. 





More than one act at Shea’s these days has 
been startled during the Monday and Tues- 
day shows by the appearance of the house 
cat which stalks majestically onto the stage 
at least once during every performance. She 
has never been known to exhibit any signs 
of stage fright. As a result the management 
is reported contemplating staging her in a 
trained “wild animal’ specialty. 





“The Woman Thou Gavest Me” is playing to 
big business at Shea’s Hippodrome this week. 
Sensational pictures of this calibre seem te 
do well here and the film is getting money 
on the reputation of the story. 


BUTT, MONT. 
By DAVE TREPP. 

E. J. Myrick, of Portland, where he reeon- 
structed the Liberty and managed it for Jen- 
sen & Von Herberg for a year, has su 
Ralph Ruffner as manager of the Rialto. 








A. C. Raleigh has resigned as manager of 
the American and gone to Portland to manage 
the Columbia. Herbert Albright is the new 
manager at the American. e hes been in 
charge of outdoor advertising for the local 
house the past year. 





An innovation at Gregson Springs, a bathing 
and dancing resort sixteen miles from Butte, 
during June will have advertised Orpheum 
acts. Manager George Forsythe started the 
plan June 1, when the entertainers were Jeff 
Holcombe, violinist; Tex Howard, xylophone 
soloist and drums, and Rose Mendal, soprane 
soloist and pianist. The Holcombe Coe. came 
from Spokane, where they completed their 
vaudeville engagement. 

Lt. Donald McBeath, violinist with John 
McCormack, left the company in Butte for 
his home in Australia, where he was discov- 
ered by the singer about two years ago. The 
lieutenant succeeded Vernon Castle as in- 
structor in aviation at the U. S. A. camps and 
also served in France. 





Mayor W. T. Stodeen has come out im a 
strong endorsement of the Sunday show. Me 
has refused to lend an ear to these whe weuld 
put the bam om Sunday performanees ia Butte. 





The Pypete’s Hippodrome elesed fer the 
summer June 7. This is the Ackerman-Har- 
ris heuse. Its manager, Tom McDonald, has 
& plan fer opening the house for straight 
fetures, until Sept. 1, when vaudeville will 
> resumed, aed this may be dene. Vhe house 
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Some indiscreet burlesque and picture players have nib- 
bled at bits of my various acts. I am therefore compelled 
to notify them, that all my acts (and business therein) are 


Notice to 


Nibblers 








protected by United States and International copyright. 





I intend to vigorously prosecute all offenders in the 





future and have so instructed my attorneys. 





ATTORNEYS 


HOUSE, GROSSMAN & 


NEW YORK, N. Y. 


BURKHALTER & NEWFIELD 
CHICAGO, ILL. 


VORHAUS 


W. C. FIELDS 
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Gorgeous Silk Plush Drop 


Very latest design; center opening. Value 
$1,500. Will sell at a great sacrifice. 


HARU ONUKI 
116 RIVERSIDE DRIVE NEW YORK 
Phone: Schuyler 4250 











has not paid for some time. This spring the 
admission prices were cut to 10 and 20. It 
would have required about 2,500 daily attend- 
ance to meet expenses, according to Mr. Mc- 
Donald. With warm weather, and Butte in 
comparatively bad qondition, due to few men 
being employed in the copper mines, the at 
tendance was not forthcoming. For a few 
days the Peoples packed them in at the bar- 
gain prices, for a feature picture was thrown 
in for good measure. But it was only a,dying 
spurt. The house is a large one and consid- 
ered one of the best vaudeville theatres in 
the state. 





The Empress, where stock has held forth, 
closed June 8. It will reopen Aug. 24. 
DENVER. 

By E. C. DAY. 
BROADWAY.—Julian Eltinge show. 
DENHAM.—Wilkes Stock in “A Gentleman 

of Leisure.” 
TABOR—Second week of 
Sin” (film). 
AMERICA.—Alice Joyce in ‘‘The Third De- 
ree.”’ 


gree. 

PRINCESS.—Kitty Gordon in “Playthings 
of Passion” and Vivian Martin in “An Inno- 
cent Adventuress,’’ films. 


“‘Unpardonable 





ALBOLENE 


Witt convert Pierrot or Pierrette 

into plain Mister or Master, Mrs. or 
Miss,—easily, quickly and pleasantly. Albo- 
lene is the perfect make-up remover. Keeps 
the skin in good condition. 







ALBOLENE is put 
up in 1 and 2 ounce 
tubes just right for = 
the make-up box; 
also in % and 1 Ib. cans, 

Buy ALBOLENE at any first class druggist 
or dealer in make-up. 


McKESSON & ROBBINS 


Incorperated 
Manufacturing Chemists Bst. 


1988 
7 Fulton Street ew New York 
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WILL APOLLO 


Booked Solid 


—ORIGINAL— 


APOLLO TRIO 


GIOVANNI GRADELLA 


Originators of gymnastic feats in bronze and silver 
(ALL OTHERS ARE IMITATORS) 
Next week (June 16)—Bushwick Theatre; June 23—Royal Theatre; 
June 30—Riverside Theatre; July 7—Keith’s, Washington. 


Direction, HARRY BURTON 


VICTOR BATAGLIA 























AT LIBERTY 


EDDIE BIGELOW 


A FOUR-FOOT COMEDIAN 


Formerly of “IN THE TRENCHES” 
Address: KENNERDELL, PA. 














RIALTO,—Griffith’s 
film. 

RIVOLI.—Pauline Frederick in “The Fear 
Woman.”’ 

ISIS.—First half: Harry Morey in “Beauty 
Proof; second half: Bessie Love in “The Lit- 
tle Boss,” films. 


“True Heart Susie,” 





With the closing of the Orpheum Tuesday, 
following similar action by the Tabor a week 
ago, and the Broadway season having only 
another week to run, Denver is facing a dirth 
of legitimate theatrical entertainment for the 
summer. Only the Denham, with stock, and 
the Empress, showing Pantages vaudeville, will 
be left when the Broadway bookings run out. 


Manager Max Faish, of the Orpheum, will 
leave Denver June 15 for New York. 


M. H. Cohn, manager; H. I. Krause, assis- 
tant manager, and O. Wog, salesmen, consti- 
tuting the executive force of the Famous 
Players-Lasky Co. in Denver, left Friday for 
Los Angeles to attend the annual convention 
of branch managers and salesforce of the 
Paramount-Artcraft Pictures. The Denver 
delegation was joined at Salt Lake by Louis 
Marcus, district manager, and his salesforce. 


Fulton Cook, formerly of St. Mary’s, Ida., 
has taken over the New Theatre, at Ther- 
mopolis, Wyo. 








season. Salary, $25.00. 
sleepers. No half salaries. 
selves. 





Broadway, New York, N. Y. 





CHORUS GIRLS ATTENTION! 


“Hip, Hip, Hooray Girls” can use a few exceptional chorus girls for next 
Everything furnished, including Wardrobe, R. R. fares, 
Girls, this is your opportunity to advance your- 
For, if you show exceptional talent, your salary will be increased. 
GEO. F. BELFRAGE, Room 704, Columbia Theatre Bldg. 47th Street and 
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The first week’s run of “Unpardonable Sin”’ 
at the Tabor broke all records. The picture 


was put on at 25-35-50 cents, or twice ‘the 
usual admission price charged for pictures in 
Denver, but hundreds were turned away on the 
opening day and capacity houses were re- 
ported at subsequent showings. It is planned 
to keep the picture on for three weeks. 





The First National Exhibitors’ Exchange, 
operated by the Swanson-Nolan interests, was 
moved last week into Welton street, adjoining 
the store rooms of the Swanson-Nolan Film 
Supply Co. This new addition to film row 
gives the street almost 100 per cent. represen- 
tation among film distributors. There are 
only two exchanges in locations other than on 
Welton street. 





Serge Rachmaninoff, the great Slav com- 
poser, passed through Denver last week en 
route to Colorado Springs, where he will spend 
the summer. He was accompanied by his wife 
and two daughters. 





A new picture theatre has been opened at 
Cedaridge, Colo. 

Fort Collins has vaudeville day Wednesday 
instead of Thursday now, owing to a rear- 
rangement of the Northern Colorado circuit. 

David T. McElhinney, formerly of Fox, has 
been added to the salesforce of the United Pic- 
ture Theatres Co. in the Denver district. 

The promise of a picture theatre for the 
town has caused great excitement in Deer 
Trail, Colo. The local newspaper, in announc- 
ing the prospect, says in big display type: 
“Theda Barar and Fatty Shoebuckle are 
comin’.”’ The closing paragraph of the story 
says: “As usual, Deer Trail is first and best 
in everything, and it wiii certainly be one 





A. RATKOWSKY, Inc. 
34 West 34th St. 


SUMMER 
FURS | 


Whether you desire a smart neck- 
piece to wear with a tailored dress, 
a light scarf for the evening, or 
any of the fashionable fur effects, 
you can find it here. Years of ser- 
vice to New York’s smartest women 
have given us an insight of your de- 
sires. Remember that as manufac- 
turers, we save you at least 1/3 of 
the regular wholesale price. 


SPECIAL DISCOUNT TO 
THE PROFESSION 
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JEROME H. REMICK & COMPANY 


I'M FOREVER a | 


RONAN 
BUBDLES 


MN ty JAAN KENBROVIN 
and JOUN WILLIAM KELLETTE 
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WONDERFUL SONG HITS 


OUT OF THE EAST IM FOREVER BLOWING BUBBLES MADELON 


BY ROSEY & HAVEZ BY KELLETTE & KENBROVIN BY ROBERT, BOUSQUET & BRYAN 


SOME SUNNY DAY YOURE STILL AN OLD SWEETHEART NLL SAY SHE DOES 


BY DONALDSON & JACKSON OF MINE GY JOLSON, KAHN & DE SYLVA 


ALITTLE BIRCH CANOE eB each: we nly “ YM GOIN’ TO BREAK 
AND YOU TILL WE MEET AGAIN . THAT MASON-DIXON LINE 


BY ROBERTS & CALLAHAN BY WHITING & EGAN BY BRYAN & SCHWARTZ 
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by AL JOLSON 
GUS KAHN 
ond BUD DE SYLVA 


Al JOLSONS great comedy 
ut just released to the 
Profession 

















JEROME H.REMICK & COMPANY . 


BROOKLYN 506 Fulton St. DETROIT, 137 FortSt.w. NEW YORK, 219 W.46* St CHICAGO, S ske Bid Cowes 
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of the species more comical than the male. 


antly surprised when the ‘‘jazziest”’ kind of ragtime and popular 
ade were given by MeKay’s Treupe.~-Winnipeg ‘“Telegram. 


“ON feature act that is inv 


Humorous songs by the comedienne, Wee May McKay. 


Unbelievers, who pre- 
viously considered bagpipes as instruments of torture, were pleas- The turn 


May is 


features Wee May 


McKay’s Scotch Revue, six bonnie lasses and a braw iad, in 
brilliant tartans, “‘stopped the show’’ with their jazz bagpipe and 
drum band, a distinct instrumental novelty, with the musicians 
playing ragtime and popular numbers and dancing at the same time. 
McKay, a Clever comedienne whe 
is ‘‘no’ sae wee,’’ by the way, and her Scotch songs brought down 
the house. No act in many months received the applause that 
greeted the Scoteh perfermers yesterday.—Seattle ‘‘News.’’ 


THE applause hit of the show” 


McKay's Scotch Revue 


Now headlining on the Pantages circuit. Open time October Sixth. 


Angeles ‘H 





Headline honors 3 the Pantages bill this week are easily captured 
McKay’s Scotch Revu 

a is varely that an act is staged with such briskness, smoothk- 

ot so icks - f~ ac ee and a more delight 

Wee May ay @ star e A - 

ful, fascinating comedienne has net been seen here recently.—Los 


2. 


Address TOM McKAY, c/o N. V. A. Club, New York 


rt of a female Harry Lauder, minus the highly-tinted nasal 
scpendegh, and many in Monday’s audience thought the female 
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145 North 
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gala day when the new show opens for busi- 
ness.”” 





Articles of corporation have been filed by 
the De Beque Amusement Association, of De 
Beque, Colo. The company is incorporated for 
$100,000. The directors are Tom O. May, E. F. 
Kennon and H. A. Quigley. 

By JACOB SMITH. 
The Bonstelle Stock plans 2 number of new 


productions during their Detroit engagement. 
This week at the Garrick ‘“‘Why Marry?” 





Charles H. Miles, who operates the Majestic, 
Regent and Orpheum, is the father of a girl. 
Mrs. Miles is at the Providence Hospital. 
Both she and the baby are doing nicely. 
Charlie wanted a boy—but then he is just 
as happy. 





Few of the proposed new theatres will be 
erected this year owing to the enormous 
building costs. 





At the films: “The Crimson Gardenia” 


(Goldwyn), Washington ; “You're Fired’’ 
(Paramount), Adams; “A Knickerbocker 
Buckaroo” (Paramount), Madison; “The 
Past’”’ (Goldwyn), Majestic. 





M. C. 'Hughes, Metro manager in Detroit, 
has resigned to take charge of the Triangle 
New York office. Mr. Skirbol, brother of Joe 
and now Metro manager at Omaha, succeeds 
Hughes. 





“Eyes of the World’ has been booked at the 
Broadway-Strand, staying in September for 
two weeks. 





W. S. Butterfield, now building at Lima, 
O., may build in several other Ohio and In- 
diana towns. 


INDIANAPOLIS. 

By WILL B. SMITH. 
MURAT. — “Romance” (Stuart 

Players). 

ENGLISH’S.—Summer vaudeville. 
KEITH’S.—Summer vaudeville. 
PARK.—Dark. 
RIALTO.—Vaudeville. 
GAYETY.—Vaudeville. 
MAJESTIC.—Burlesque. 
EMPIRE.—Burlesque. 


Walker 





The rusty door of the old Empire Theatre 
swung open for a theatrical performance this 
week for the first time in three years. The 
international convention of Shriners is being 
held in Indianapolis, and ‘Follies of the Day,” 
with Elmer Coudy, was billed at the Empire. 
Ali the vaudeville and burlesque houses had 
special bills. The Murat was dark this week 
since it ie the temple of the local Shriners. 





PLEASE NOTE: 


Marcus 
week, announced he has decided to build a 


Loew, while in Indianapolis last 
large popular~ priced vaudeville theatre in 
Indianapolis, which will involve an expendi- 
ture of about $1,000,000. He has three sites 
under consideration. 





Roltaire Eggleston, manager of Keith’s, 
planted the members of Tex Austin’s roundup 
troupe, who appeared in a roundup at the 
State Fair ground for the Shriners this week, 
in a couple of boxes one night last week and 
served the Keith crowd with a double treat. 
The cowboys attracted so much attention with 
their vociferous applause and picturesque dress 
that Roltaire had to stop the show and invite 


“some of them on the stage to do a few fancy 


Tope stunts. 





B. V. Barton, formerly of Barton & Olsen, 
is about te close a deal for the erection of a 
3,000-seat theatre in one of the leading cities 
of Indiana outside of Indianapolis, it is 
rumored. . 





A number of Indianapolis picture theatres 
have raised their prices recentiy. The Sanders 
and Strand have raised from ten cents, with 
war tax added, to 15 cents, with war tax in- 
cluded, every day in the week. The Garrick 
and North Star raised to 17 cents, war tax 
included, on Sundays and holidays. The regu- 
lar admission is ten cents, with war tax added. 





Exhibitors and distributors of Indianapolis 
are organizing a Screen Club. The club will 
have the third floor of the new Lyric Theatre 
Building for its home. The building will be 
ready for occupancy about Sept. 1. 


Herbert Wagner, former salesman for the 
United Film Corporation in Indiana, has 
severed his connection. 


Harry Nagle has disposed of his interest in 
the Dream Theatre in Brightwood and retired 
from the film business. 








Sammy Saks, formerly of Cincinnati, has 
taken over the Indiana branch of the Mutual 
Film Corporation. 





Shocked at seeing on the City Hall lawn a 
gaudy advertisement of a burlesque show on 
a billboard, which before had displayed only 
war posters, the board of public works ordered 
the sign removed at once. 


When Nelson Trowbridge, 
Shubert-Murat, 





manager of the 
protested last week against 


JOHN B. SIMON 
THE SIMON AGENCY, 


IS NOW IN NEW YORK 


ACTS DESIRING BOOKINGS WITH THE 


W. V. M. A. and the 
Keith’s Vaudeville Exchange (Western) 


PLEASE COMMUNICATE WITH HIM 


Care HARRY F. WEBER, 


PALACE THEATRE BUILDING, NEW YORK 


THE SIMON AGENCY, Inc. 


Is NOW LOCATED 


Suite 807, Woods Theatre Bldg., Chicago 


Pepple & Greenwald, of Chicago, playing a 
comedy skit at the Rialto under the name “Oh, 
Lady, Lady” they changed the name to “Oh, 
Baby, Baby.”’ Trowbridge was _ interested 
beeause the Shubert-Murat has “O Lady, 
Lady” billed here next winter. 


MONTREAL. 
By ARTHUR SCHALEK. 


PRINCESS.—Vaudeville. This theatre will 
remain open all summer. 
ORPHEUM.—Orpheum Players, with Mar- 


garet Knight and David Herblin in “Lilae 
Time.” “Johnny, Get Your Gun.” Next 
week, ‘13th Chair.” 

LOEW’S.—“For Better for Worse” (fea- 


ture film) and vaudeville. 
IMPERIAL.—First half, double bill, Doro- 

thy Gish in “I'll Get Him Yet” (feature), 

Shirley Mason in “The Final Close Up” (fea- 


ture). Feature, last half, Mary Pickford 
in ‘“‘Daddy Long Legs.” Robert Buchanan 
(tenor) all week. 


ST. DENIS.—Last week of season. Kitty 
Gordon in “The Unveiling Hand” (Feature) 
and vaudevilie. 

GRAND.—For one week this house is hav- 
ing a Mary Pickford review, showing four 
pictures during week. 

STRAND.—First half, 
film, “Two Women.” 

TIVOLI.—First half, Montague Love in 
“The Hand Invincible.’”’ Second half, Mary 
Miles Minter in ‘“‘Bachelor’s Wife,” features. 

THE ALLEN.—First half, Enid Bennett in 
“The Law of Man.” Second half, Chas. Ray 
in “Greased Lightning.’”’ 

REGENT.—First half, Bessie Barriscaie in 
“Josselyn’s Wife.”’ Second half, Maxine 
Soreah in “The Eternal Magdalene” (fea- 
tures). 


Anita Stewart in 





Montreal is getting its share of boxers 
this year. Benny Leonard and Jack Britton 
will both appear at the Theatre Francais 
this week. 





The Orpheum Players have a baseball team 
and are going to meet Loew's Theatre Sun- 
day morning. 


NEW ORLEANS. 

By O. M. SAMUEL. 
CRESCENT.—A light collection of turns at 
Loew's during the latter part of last week. 
Frank Hartley, with his pots, pans and the 
familiar juggling thingamajigs began proceed- 
ings. The implements employed are unsightly 
and his dressing ili-kempt. Some little speed 


is injeeted here and there, but the act in its 











8 a 


entirety is quite eolorless. Seott and Christy 
were second. They furnished most of the 
class that obtained, gathering their best re- 
ward with some very bright matrimonial talk, 
well delivered. Scott was formerly of Alex- 
ander and Scott, and would, it seems, derive 
more value from a biackface delineation. 
There are songs here and there, some verveful 
and others not so peppy. Miss Christy is 
imbued with bounding vigor and is always 
shooting straight with the cross-fire stuff. 
The opening automobile talk might be re- 
placed. “Motoring,” years ago, took the edge 
off all the motor accident matter, and no y 
has followed it. The Bernivicis still have 
their Venetian scenery and violins, playing in 
virile manner selections that were popular 
last fall. They used “William Tell” for an 
introduction during one part of the act (divi- 
sional turn, this). Browning and Davis sub- 
mitted the best chatter heard here in months, 


BILLY BERNARD 


and 


CHARLOTTE MEYERS 


Only one commission 
now. 


BILLY 
BERNARD 


on the stand. 


Q. Are you working? 
A. At last. 

Q. Where and why? 
A. For B. 8S. Moss. 


Q. Nutside of regular cireuits whe else have 
you worked for? 


A. The outrageous time. 

Q. Who books that? 

A. Mr. Chris Cook. 

Q. How many weeks did you play? 


A. Eleven, with six cuts and an optien 
te follow. 


Q. Do you ever follew? 

A. Who can tell? 

Q. The circuit is a kind of a joke? 
A. Yes, the owner is the joker. 

Q. Did you ever play for Gus Sun? 
A. Yes, and proud of it. 

Q. Why so proud of it? 


A. Ask Van Hoven who gave him the first 
60 weeks. 


Q. Do you remember some of the riddles 
you teld on this time? 


A. If you won’t get angry I'll tell them. 


HERE THEY ARE: 


What kind of a dead hen lays the long- 
est? 

When one blows nose. 
nilla.) 

When some one comes down the isle. 
(Pll tell it to you.) 

The Statue of Liberty must be cold. 
She only has a “Jersey” in the back. 

Q. Enough. Help! Have mercy on us. 
Recess. 





(lll take va- 


(To be continued Sept. 2) 


ROSE and CURTIS—EAST 
BEEHLER and JACOBS—WEST 
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L. WOLFE GILBERT 


Presents 


You owe it to yourself to hear this—or send 





for it. 


It's a rag if “you” say so. 
It's a ballad if “you” say so. 
It's a “gem’—we say so. 


By the publishers of “I Found You,” “Singapore,” 
‘Mending a Heart,’’ ‘‘Wild Honey,” —— Back Those 
Wonderful Days,” “Pig Latin Love,” etc., etc. 


GILBERT AND FRIEDLAND, INC. 


L. WOLFE GILBERT 232 West 46th Street, New York MAXWELL SILVER 
BOB RUSSAK, Prof. Mgr. 


Chicago, Grand Opera House Bldg. Morr BosLEY, Mer. 
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Madison and Dearborn Streets 


BEST PLACES TO STOP AND DINE AT 








lines, ““L’”” road and subway. 


to theatrical folks. 
and cleanliness. 


S41 to 347 West 45th 


OOM 
SYSTEM. THESE APA EEIe ie en E 


YANDIS COURT 


241-247 West 43rd St. Phone: Bryant 7912 


One, three and four-room apartments, with kit- 
chenettes, private bath and telephones. The privacy 
these apartments are neted for is one of its attrao- 


tions. 
$12.00 Up Weekly 


IRVINGTON HALL 


355 to 859 West Sist St. Phone: Columbus 7152 
An elevator, fireproef ballding of the newest type, 
having every device amd convenience. Apartments 


are, beautifully arranged, and consist of 2, 3 and 4 
rooms, with Kitohens and kitchenettes, tiled bath 


and ‘phone. 
$17.00 Up Weekly 


Under the direct supervision of the owners. 
off Breadway, close te all boeking offices, principal theatres, department stores, traction 


We are the largest maintainers of housekeeping furnished apartments specializing 
We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


St. Phone: Bryant 6265 
A BUILDING DE LUXE 
T ETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS. WIT ie BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND 
VERY LUXURY 
Up Monthly; $16.00 Up Weekly 





Located in the heart of the city, just 


This alone insures prompt service 


VACUUM 
KNOWN TO MODERN SCIENCE 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 

An * up-to-the-minute, new, fireproof buliding, 
arranged In apartments of three and four rooms wi 
ae and private bath. ‘Phone In each apart- 
ment. 


$17.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone: Bryant 4293-613! 

Three and four rooms with bath, furnished to a 
degree of modernmness that excels ee in this 
type of building. These apartments will accom- 
modate four or more adults 





Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


$9.50 Up Weekly 








Tel. Bryant 554-555-7833 


Catering Exclusively to the “Profession 


Private Bath and ’Phone 


in Each Apartment 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 

776-78-80 EIGHTH AVENUE 

Between 47th and 48th Streets 
NEW YORK 


One Bleck to Times Square 


Special Summer Rates from June to September 


Office: 
778 EIGHTH AVENUE 








Phone: Bryant 1944 


Private Bath, 3-4 Rooms. 


THE BERTHA 


Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - 


Geo. P. Schneider, Prop. 


FURNISHED 
APARTMENTS 


$9.50 Up 








Phone: Greeley 5373-5374 


Private Baths 


156 West 35th Street, off 


1, 2,3 and 4 Rooms, from $3.50 per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


MRS. REILLY, Proprietress 


Newly Renovated 


Broadway, New York City 








Make arrangements for our 1, 2, 3 
accommodation. Night and day service. 


ARDSLEY 


$12 WEEKLY AND UP At 53rd Street 


WHEN IN NEW YORK 


4 room complete housekeeping apartments, with private baths. 


1690 BROADWAY 1696 


ALBERT GUMBINER, Manager 


E 
Special rates to the theatrical profession. _ 


ASHFORD 


Best Central Location Phone: Circle 1114 











To the Profession: 


Contrary to all reports, we have not 
raised rates at this hotel. Still cater- 
ing to artists at same old rates. 





Seymore Hotel, Rochester, N. Y. 








the humor being of a very high order, more 
for big time than small. It is told in drab 
manner, though, and that about tells their 
story. Lastly, Lieut. Harry Barry and Miss 
appeared. “Miss” is not billed, but is much 
the better of the twain. His routine is quite 
stereotyped, but the girl is soothing, magnetic 
in measure and has personality plus. 
PALACE.—Nothing palatial about the Pal- 
ace last half show last week. A succession of 
acts, some standard and set, while others were 
saggy, baggy and draggy. The audience did 
not seem to care, one way or the other. Ferry, 
the frogman, preceded the exit march. Down 





HOTEL CLARENDON 


North Clark and Ontario Streets, CHICAGO 
Five Minutes from the Loop—Modern Conveniences 
Weekly Rates, $4 to $10 

NOTE.—When writing for reservation, please men’ 
VARIETY, or cut this ad. out and hop it until — 
arrive in Chicago—it will pay for the transfer of your 
baggage from depot to hotel. 

Phone: Superior 9070 











through the years his frog seems to grow 
younger. The present froggie is surely 
younger than that shown 15 years ago. Hops 
with more alacrity, too, all of which shows 
that artistic reincarnation may be an untilled 
field, at least for conversation, if not for 
exploitation. Martyn and Fiorence, opening, 
seemed to gather more of the slight applause 
awarded than any of the others. Their jug- 
glery has changed not, the fork catching from 
the audience, and ultimately from the wings, 
bringing the best results. Some originative 
balm, however, as Miss Florence displayed 
several nifty costumes. Charles Gibbs calls 


NARD HICKS »» HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


“THE RENDEZVOUS 





CHICAGO 






OF THEATRICAL’S BEST 





Lunch 60 Cents parisien 
he | LI sir 
108-110 W.49thSt. NEW YORK CITY 
THE BEST ITALIAN DINNER IN THE CITY 





Merrick Road, Lynbrook, L. I. 
Open All Year 


moron resorts PRLHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 








Between 46th and 47th Streets 


Strictly Professional. 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four anc Five-Room High-Class Furnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mer. 


One Block West ef Broadway 


Phones: Bryant 8950-1 








NOW 


New Address: 





WHERE YOU MEET THE GANG 


Delicatessen Food our Specialty 


POTTS PLACE— “The Greasy Vest”’ 


173 N. Clark St., cross from the Sherman Hotel, Chicago, Ill. 


OPEN 








himself ‘‘The Prince of Mimics.” He imitates 
musical instruments in froft of a faded drop 
that needs pressing, as it is nearly as wrinkly 
as Gibb’s lore. When the olio drop is lowered, 
Gibbs imitates a dog and whistles ‘‘The Stars 
and Stripes Forever.’’ Gibbs has more confi- 
dence and less imitative ability than any 
member of his clan posed to view in this 
vicinity in years. Deleon and Daves were 
liked in measure. They disclosed the same 
act presented earlier in the season at the Or- 
pheum, with just about the same returns. A 
neat, pleasant couple who are always trying, 
and vaudeville should help those who try, 
because so few really do. Keefer and Alberts, 
with a somewhat odd rube trend, were next 
to closing. The woman has a booming voice, 
remindful of that of Sophie Tucker when 
Sophie first filtered through. She fills every 
crevice and cranny of the theatre with it, and 
it is so voluminous as to be almost vitalizing. 
The couple are slick dressers in a strictly 
bucolic way, the cleanly, starchy appearance 
suggesting they see to it the laundry is always 
in the offing. They furnish a good example to 
many who do not watch the wash as they 
should. 

STRAND.—Douglas Fairbanks in ‘The 
Knickerbocker Buckaroo.” 

LIBERTY.—Theda Bara in “‘Salome.”’ 





Spanish Fort is offering its patrons very 
little this summer in the way of amusement 
other than the regular concessions. Business 
at the resort is good on Saturday and Sun- 
days, but quite light during the week. 





William Gueringer has returned from New 
York, after spending a vacation of a month 
in the Metropolis. 





William S. Hart is making a picture here 
with his company, the working title of which 
is “John Petticoat.’’ Hart says his contract 
with Artcraft expires July 12, and while he has 
offers from them to renew, and others from 
Goldwyn, First National, and from Chaplin, 
Doug, Griffith and Mary (that’s the way Bill 
said it), he has not yet decided just what to 
do, although mentioning the high dollar would 
do the trick, However, Bill seems to be 
leaning just a trifle to First National. 





The local theatres have announced they will 
obscure the “shimmy,” which may or may not 
happen. 





Arthur White left for his summer home at 
Forest Lake, Minn., last week, and will not 
return to this city until the early part of 


INERS 
AKE-UP 


Est. NENRY C. MINER, Inc. 
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Willie Keith says: 


“The thirst is yet to 
come.” 





The first approach of hot weather sent the 
receipts down at the local theatres the latter 
part of last week. 





> 
John Gros, superintendent of the Orpheum 
for many years and who has been called to 
Los Angeles by Charles B. Bray, is to return 
to the old home town July 1 


PHILADELPHIA. 


“Oh, Uncle,’’ the musical show now in its 
third week at the Shubert, was the only legiti- 
mate attraction to survive the terrific heat 
spell of last week, and, having no opposition, 
“Uncle” opened to a packed house, profiting 
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F. HENRI KLICKMANN 











ONE TERRIFIC HIT! 
DREAMY, HAUNTING 
WALTZ SONG SUCCESS 


GREATEST 
JAZZ SONG 
EVER WRITTEN 


WATCH THIS 
SENSATION 
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CHICACO 


the weather. The Chestnut 
Street Opera House and the Forrest joined 
with the Garrick in offering feature pictures, 
so that there is plenty of amusement for the 
screen devotees, 

The opening of the Opera House has been 
circussed for two weeks, and with a regular 
flood of paper the house opened to capacity 
at both shows Monday night and followed it 
with two big houses Tuesday. The matinee 
Tuesday was fair business. The attraction is 
“Yankee Doodle in Berlin,’ with the Mack 
Sennett Bathing Giris and Bothwell Browne 
as an extra feature. The picture is evidently 
a rehash of several of the Mack Sennett come- 
dies, and created only mild interest, but the 
giris in their jersey swimming suits caught the 
crowd. The girls appeared with Browne in an 
act he used in vaudeville, did a couple of 
numbers by themselves, which included a 
rush down the theatre aisles while they dis- 


by a break in 





THEATRICAL OUTFITTER 
New Yerk City 


tributed photos. The crowd liked this, and 
while many in the audience kidded the whole 
thing, it looks like a big draw at the prices, 
25 and 50 cents. It’s a broader display than 
any of the burlesque houses have attempted 
this season and ought to be a good warm 
weather attraction. 

“Auction of Souls,” film, featuring Aurora 
Mardiganian, opened fairly well at the For- 
rest, with the prices ranging from 25c to one 
dollar. This looks like a gambie with this 
picture, and with the rental something around 
$1,500 a week it will have to do better than 
what is promised on the first two days’ busi- 
ness. 





“Broken Blossoms” is doing much better at 
the Garrick, enjoying a very good week and 
creating some talk about town. 





Olive Thomas in “Upstairs and Down” is at 
the Stanley and drew the heaviest play among 
al regular picture houses. Next week, “Stolen 
jrders.”’ 





VICTORIA.—“Woman.” Next week Robert 
Warwick in “Secret Service.’ 

PALACE.—Norma Talmadge in “The New 
Moon.’ Next week, Mary Pickford in “‘Daddy 
Long Legs.’ 

ARCADIA.—Ethel Clayton in “Men, Women 
and Money.” 

STRAND. —Douglas Fairbanks in ‘‘Knicker- 
bocker Bucaroo.” 





0) 5 ab ND) Manse 00) oe 'X 0) 1\ (0m 40) 6) en 6 
McKINLEY MUSIC CO. 






RIVOLI.—‘“‘A House Divided.” 

William Freihofer, whose interests include 
a half dozen vaudeville and picture houses 
in this city, has purchased sites for two new 
houses. One will be situated at Germantown 
and Lehigh avenues and will cost about $250,- 
000. Its policy will be motion pictures. The 
other will adjoin the Frankford Theatre which 
Mr. Freihofer operates. The new house will 
show pictures, and the present building will 
be devoted to “pop” vaudeville. 





J. J. Shubert has entered suit for the return 
of $17,500 from the Philadelphia Bilectric Co., 
charging discrimination. He charges the com- 
pany illegally demanded this sum from him be- 
fore it would supply electricity to the New 
Shubert Theatre. Mr. Shubert claims this 
forced him to postpone the opening of the 
house for approximately three months. 


PORTLAND, ORE. 

By JOSEPH GRANT KELLEY, JR. 
ORPHEUM-PANTAGES.—Vaudeville. 
HIPPODROME - STRAND. — Pop vaudeville 

and pictures. 
BAKER.—8, Baker Players in “Sis Hop- 
kins,”’ with Verna Fulton. 
ALCAZAR.—9, Alcazar Players in “Madame 
Sherry,” with Mabel Wilber and Oscar Figman. 
LYRIC.—Musical comedy stock. 
OAKS.—Armstrong Folly Co. 





FOR SINGLES 


I WOULDN'T DO IT FOR ANYBODY BUT YOU aon 


LOTS OF 
BUSINESS 
THiS 


145 W. 45th St., NEW YORK 


LIBERTY, COLUMBIA, PEOPLE'S, MAJES- 
TIC, STAR, SUNSET.—Pictures. 


George Mercer and his wife could enjoy a 
performance at the Pantages each week dur- 
ing the next six months for less than it cost 
them for two seats at that theatre April 2 

last. The original cost of the seats was 60 
cents, but because the management refused to 
refund this amount when Mercer and his wife 
found, on entering, that the only remaining 
seats for the performance were in the gallery 
the matter came before a jury in a local 
district court. 

The jury backed the management up and 
found that Mercer should have been satisfied 

‘With the seats. As a result Mercer finds that, 
in addition to missing the performance, his 
entertainment for the evening in question, 
starting with 60 cents and ending with court 
costs and attorney’s fees, cost him $27.05. 


DR. A. M. WEISS==; 
Official Dentist to the N. V. A. 





Specializing in Expert Work 
for the Profession 


1482 Broadway, New York 


FITZGERALD BLDG. 
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B. F. Keith Vaudeville Exchange 
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[AGENCY] 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


Marcus Loew’s| |AMALGAMATED 


Enterprises || VAUDEVILLE AGENCY 


6B. Ss. MOSS 
General Executive Offices President 
Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 

























General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. ‘D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 














General Manager 


J. H. LUBIN 


, Booking Manager .- ° 
Mr. Lubin sao rca Nicci Artists Daily Ke iber &K Shea 


Acts laying off in Southern territery wire N. Y. Office 


| | 
CHICAGO OFFICE: 1493 Broadway | 
North American Building (Putnam Building) 
J. C. MATTHEWS in charge New York City 





ARTHUR J. HORWITZ--LEE KRAUS, Inc. 


Representing the Best in Vaudeville 
1493 BROADWAY (Putnam Bldg.), NEW YORK 


oes The Western Vaudeville 
BERT LEVEY CIRCUIT 


9 2 e 
VAUDEVILLE THEATRES || ,.vanagers Association 


TOM CARMODY, Booking Manager 
ALCAZAR THEATRE BUILDING 




































































SAN FRANCISCO 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 
FULLER’S Australian GROSSMAN & GOURLEY LID 
and N. Z. Vaudeville i ; 7 rr - . 
Governing Director: BEN J. FULLER Ontario Booking Office Harry Rickard S Tivoli Theatres, AUSTRALIA 
BOOKINGS ARRANGED Now Booking Vaudeville HUGH D. McINTOSH, Governor Director 
For all sailings tam fon Bs Francisco and Vancouver Room *Sonoto. an - Are Reg!stered Cable Address: “‘HUGHMAC,” Sydney Head Office: TIVOLI! THEATRE, Sydney, Australia 
Western Vaudeville Mave.’ Asen., Chicage Acts Write or Wire American Representative, NORMAN JEFFERIES Real Estate Trust Bidg., Philadelphia 


































| 

















VARIETY 


Fr, " 








Just 


i 








= 
am 


a 








A CHARMING 











LES GO; A “ . <3 es aY , 
OG Serr ek STS IFC $$ D Fi bves! 77 Guy WPI UUU UU UUUUULUUUUUUUUUVUUUUWUUUUWUUUUeee = 
3S “ (2 oo OUP 

Q 


¥ oa “NOBODY EVER” 


ORIGINAL 


SONG FOX TROT 


BY 


HUGO FREY 


Composer of “MARY,” “HAVANOLA,” “CALICOCO,” Ete. 


“NOBODY EVER” 


PUBLISHED BY 
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WEST 45 TH STREET, NEW YORK CITY 
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Because he presented a good target for the 
execution of a “merry little jest’’ indulged in 
by one of his companions in art, Leland Tubbs, 
23, in “Martyrs of Yesterday,” being filmed by 
the American Lifeograph Co. at Baker Bridge, 
Clackamus County, is at the Sellwood Hospital 
with a deep wound in the fleshy part of his 
thigh and severe powder burns. Tubbs barely 
escaped with his life when a companion fired 
a blank rifle cartridge from close range in a 
“spirit of play.” A provident property man, 
who equipped his actors with blanks, may 
have prevented fatal injury. The property man 
even removed blank loads from the rifles, and 
the gun with which Tubbs was injured was 
thought to be unloaded. Employes of the film 
company at the studio refused to reveal the 
name of the person who fired the shot. Hos- 
pital authorities report that Tubbs will likely 
recover if blood poison does not set in. 

The Heilig and Auditorium continues dark, 
but July and August are bringing several good 
shows. 








The Pantages, Strand and Hippodrome, 
vaudeville, will remain open all summer ; Lyric 
till August. 


Rube Harris is in town and will likely direct 
for one of the picture companies here. 

Ruth St. Denis will offer for the first time 
in Portland her Rose Dance, a feature of the 
Victory Rose festival, June 11-13. 











P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 
STUDIO: 149 WEST 39th STREET 
NEW YORK CITY 
Phone: Greeley 3000 

















JOE COOPER, Gen. Mer. 





IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


Phone: Bryant os 








Frank J. Mcgettigan, manager of Orpheum, 
is in receipt of a telegram from San Fran- 
cisco stating his father, Edward Mcgettigan, 
died there last week at the age of 85 years. 

Ruby Benning, Cloverio Film Co. star, estab- 
lished a world’s record in motor boating here 
Sunday when she arrived from Hanford, a 
small town 300 miles from Portland. She 
made the trip in 11 hours and 12 minutes. 
She is said to be the youngest woman in 
existence having a charter to run boats. 


Paul F. (‘‘Ace’’) Noble, publicity expert for 
the Liberty and Columbia theatres, is now 
manager of the Liberty. 





Florence Hart, touring on the road in 
“Seventeen,” has arrived to spend her vacation 
in Portland with her brother and sister-in- 
law, Mr. and Mrs. Harry L. Hart, of 107 North 
2Ist street. 

According to a local picture man, Mitchell 
Lewis and his players have departed for 
Oregon from Los Angeles to get some timber 
scenes. 


Robert Warwick, having completed his pic- 
ture, has returned to the southern city. 


PROVIDENCE, R. I. 
By KARL K. KLARK. 

E. F. ALBEE.—The Albee Stock this week 
is offering ‘Fair and Warmer” before its 
usual good houses. The principal parts this 
week are taken by Charles Schofield, director 
of the company, Edith Campbell Walker, 
Raymond Bond and Anne Hamilton. William 
H. Turner arrived this week to join the com- 
pany when he concludes rehearsals, making 
his first appearance this season the week of 
June 16 in ‘‘Salvation Nell.” 

FAY’S.—Bill headed by William Baxter in 


a comedy, “Bobby.” Others on bill are 
Charles Haviland and company, Frank Wilson 
and Billy Held, Grace Beckwith and com- 
pany, Pearl Clare, Bill Jones anti Georgie 
Stone. Feature films. 

COLONIAL.—Final show of the season was 
given Monday night when B. Tomashefsky and 
his company presented in Yiddish the comedy, 
“The Green Millionaire,’’ before a packed 
house. Alterations of the house began Tues- 
day. 

Bob Jewette, formerly of this city, is seen 
the last of the week at the Emery with his 
new dancing partner, May Elgin, after a tour 
of the Western vaudeville circuit. The couple 








is presenting its new act, “Dancers from 
Danceland.” 
Articles of incorporation for the Rocky 


Point Amusement Co., with offices in this city, 
were filed with the Secretary of State last 
week by Paul Castiglioni, of Johnson, Alfred 
Castiglioni, of Warwick, and Joseph L. Car- 
rolo, also of Warwick. The company is cap- 
tialized for $100,000 and will operate Rocky 
Point, Rhode Island’s largest summer amuse- 
ment park, operated for years by the late 
Col. Randall H. Harrington. 





Adelaide Bell, who brings her jazz band to 
the Emery the first of the week, has not been 
in Providence since coming here with the 
Harry Lauder road show, and she received a 
fine welcome upon her appearance. 

The lease of the Academy at Fall River, 
Mass., expires June 30 and it is understood 
here that Louis M. Boas, the present lessee, 
has completed arrangements whereby he is to 
retain it. It was rumored a short time ago 
that other interests in which Providence men 
were interested were seeking the house 


Claiming that lack of adequate light made 





COSTUMES 


137 N. WABASH AVE. 








NEW YORK COSTUME Co. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 
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CENTRAL 1861 
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the aisles of the’ Auditorium at Taunton 
Mass., dangerous to patrons Sept. 2 last, and 
that David E. Breard, of Boston, who it ifs 
alleged controlled the theatre at that time, 
was negligent in not having the aisles and 
exits reasonably illuminated, Mary E. Jordan, 
of that city (Taunton), has brought suit 
against Mr. Breard in a $5,000 action of tort 
in the Superior Court. Mrs. Jordan claims 
that at the rear of the theatre there is an 
elevated platform on which seats were placed, 
this being approached by steps. On account 
of the lack of lights as she was passing down 


the aisles she claims she could not see the = 


steps and fell 


from the platform suffering 
serious injuries. 





Following the arrest of Joseph Andte Tressi 
at the Opera House last week and in ae ‘ 
m . 


that performances of “Her Regiment” 

be continued during the week, Raymond G. 
Ladd, musical director of the Shubert Majestic, 
took Tressi’s place at the Opera House. Al- 
though he had never seen the scores and was. 


in no way acquainted with the company or . 
its makeup, he did credit both to himself and — 


the company during the remainder of the 
week and received many compliments upon 
his work. 





NOTICE FOR — 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND 
FORWARDING CU. 
Carlton St., Regent St., 8.W., Londen. 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, onthe dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with the 
Pall Mall to VARIETY’S credit. 
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ii i. MILLER 
i Qe SHOES &» 


THE LARGEST THEATRICAL SHOE 
MAMUFACTFORERS INTHE WORLD. 


WE'FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS _/ 


1554 BROADWAY «r 46™ ST. 
State & MONROF- STS 


inn 








Guerrini & Co. 
The Leading and Largest 
Accordion 


Factory 
In the United States 
The only Factory that makes 
any set of Reeds, made by 
hand. 
277-279 Columbus Ave. 
San Francisco, Cal. 
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Beautify Your Face 


You must look géod to make good. Many 
of the ‘‘Profession’’ have obtained and 
retained better parts by having me cor- 
rect their featura!l impertections and re- 
move blemishes. Consultation free. Fees 
reasonable. 


F. E. SMITH, M.D. 


347 Fifth Avenue, N. Y. C. 
(Opp. Waidorf) 











VARIETY 




















H. HICKS 


557 Fifth Avenue, at 46th Street 


HAVE A LATTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TARE IT TO YOUR WHEE-END OUTING 


& SON 











RESERVE THIS SPACE to tell all artists that we are still arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAIN OFFICE 
PAUL TAUSIG & SON, 104 East 14th St., New York 


Central Savings Bank Building—Phone: Stuyvesant 1360 











EDI 
ShopisteD 





36 West Randolph St. 


THEATRICAL COSTUMES 


Evening Gowns—Street Costumes 


Lingerie and Hats 
SKETCHES FURNISHED 


CHICAGO, ILL. 
Phone: Randolph 1720 








MLLE. MARCEL BRONSKI, DESIGNER 


SEE ME AND SAVE MONEY 


ALVORA, THEATRICAL COSTUMER 


354 WEST 44th STREET 


SMART IDEAS FOR VAUDEVILLE, BURLESQUE AND REVUES 


Phene: Bryant 1420 





REDUCE YOUR BUST 


FAT 2 to 4 inches with ONE JAR of COSI 
CREAM. Bxterna!l. Absolutely harmless, 
+ fat on any part of the body. No dieting, 
exerdising nor taking dangerous drugs. 

figure. For men and women. Price, post- 

00; lc. CURRIE & CURRIE, 

Avenoe G, Brooklyn, N. Y.—Phone: 


Have 


BEN many 
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H & PROFESSIONAL 
TRUNKS 


ete rt 


Be 
eo NOW READY 

"i : CAN MAKE IMMEDIATE SHIPMENTS 
i] ON DEPOSIT OF $10 


14 Sizes $40.00 to $75.00 
Herkert & Meisel Trunk Co. 


| i! 910 Washington Ave., St. Louis 


WANTED 


_ | SINGING WAITERS 


GENE SENNETT, 
440 Westchester Ave., Bronx, N. Y. C. 


For Musical Tab Stock 


a A-1 Producing Comedian with scripts. Straight man 
§ who can sing and lead numbers. Other useful! people 
write. Can use good singing chorus girls. State 
lowest for summer season. Send photos, which will 
be returned 


BILLY MORAN 


Ontario Booking Office: Room 36, Yonge St. A » 
TORONTO, ONT. . re 














Li Steady position. 
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ie ROCHESTER, N. Y. 
“ 4 By L. B. SKEFFINGTON. 
;  g LYCEUM.—Manhattan Players in “Broad- 
oS way and Buttermilk.” 
! 4 FAMILY.—Madam Verobell and Co., White- 
ric, side Sisters, Zita and Co., Nell Burt, King 
eS Sisters, first half; Belgian Trio, Lamore and 
| Rozelle, Two Renos, Van and Kelly, Three 
q Troubadours, second half. 
RIALTO.—‘“The Heart of Humanity,” all 
week, film. 
; VICTORIA.—Dorothy Dalton in ‘“Extrava- 





HATS 
396-308 State-Lake Building, 


IRENE DUBUQUE 
i HAZEL RANOUS 


Chicago. 


Formerly with. 
Edith Strickland 





HAZEL’ RENE 


GOWNS 


COSTUMES 


Tel.: Cent. 





1899 











CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY. New York 








gance’’; two acts to fill, first half; George 
Walsh in ‘‘Help, Help, Police!’’ two acts, sec- 
ond half. 

REGENT.—Eugene O’Brien and Marguerite 
Clark in “Come Out of the Kitchen,’ first 
haif; Shirley Mason in ‘“‘The Final Close-Up,” 
second half, films. 

PICCADILLY.—Pauline Fredericks in ‘“‘The 
Fear Woman,” first half; Dorothy Gish in 
“The Hope Chest,’”’ second half. 





Arch McCallum, until the close of the season 
assistant manager of Fay’s, has been signed 
up to book the big acts for Ontario Beach 
Park during the summer. Arch is a brother 


Se 
of Bill McCallum, probably’ one of the most 
notable showmen who ever did things here 
and who is at present running a couple of big 
houses in Cleveland. Arch used to run Jack 
Farren’s Murray and is almost as good a 
showman as his brother, which is saying 
something. 


The Family is booming its first half bill 
this week as the annual ‘All Girl Show,” not 
a man appearing on the bill. The last half 
offering is the final vaudeville booking for this 
season. Monday, Fred Webster and Co. will 
move in to present some summer variety 
musical comedy repertoire. 





Phone 
3148 Bryant 


| Original Designs at Moderate Prices 
| Special Designs for Burlesque 


ROSEN 


Theatrical 


We cater to the theatrical profession. 
Call and see our original designs 


149 West 
46th Street 
New York 


Costumer 








GORRINGE’S 


Gerrard 7417 
Artistes! Don’t forget Frank. 


Phone: 


Yours faithfully, 





Shipping and American 
News Agency, Ltd., 


17, Green St., Leicester Sq., W. C. 2, London 


Cable: 
Passports, Passages. 
Personal Attention given to all who wish to travel. 
Largest selection of American Periodicals in London. 
TO CLIENTS.—I beg to take this opportunity of advising you that the partnership 
between Mr. W. B. Daw and myself having been dissolved, I am carrying on the 
business formerly Known as Daw’s Steamship Agency at the old address as above. 
The booking of passages—especially theatrical—baggage forwarding, care of mail, 
and foreign money exchange departments will be carried on as efficiently as heretofore. 
FRANK GORRINGE. 


Frankogo, London 











James Madison’s Address 


from June 20th to Aug. 28th will be Flatiron Bullding, 
544 Market St., San Francisco. Address him there for 
acts to be written during the Summer. 


My N. Y. Office open as usual 


E.Galizi & Bro. 


Greatest Professional 
Accordion Manufac- 
¢urers and Repairers. 
Incomparable Special 
Works. New Idea 
Patented Shift Keys. 


215 Canal Street 
N. Y. City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also eld Taylor and Bal Trunks. 
Parlor Floor, 28 West 31st St., New York City 


EMPIRE 
SHOE SHOP 


707 EIGHTH AVE. AT 44th ST. 
NEW YORK CITY 


Short Vamp Specialists 


We Fit Entire Companies 


Mail orders given prompt attention 
Write for Price List 























ARRANGING 


Prompt, efficient, courteous 
SERVICE — Good Orchestra- 
tions = RESULTS for you. 
Have this stamp on your 
music and you have no musi- 
cal worries. 

L. L. VosBurgh, Mgr. 

306 Gaiety Building 

New York City 
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ACTS WISHING TO BREAK 
THEIR JUMP. EAST o-WEST 


write 


JNC J FARREN. Secy & Mor 


—_— 


‘Victoria Theatre Rochester 
- 








WANTED 


Two musical comedian artists (one violinist, 
other pianist) to play new comedy act for two 
men on royalty. Very funny. Instrumental 
playing only incidental. If you are big time 
calibra to satisfy agent, address XW, VARI- 
ETY, New York. 











Charles Halton, stage director of the Man- 
hattan Players at the Lyceum, has been re- 
lieved of his directing duties and has been 
succeeded by Cyril Raymond. Halton will 
devote his time to acting. Amy Leah Dennis 
joined the company this week. 





Vaughan Glaser and his company will open 
at the Temple June 30 for eight weeks of 
stock. Fay Courtenay will play opposite Mr. 
Glaser, and the company will include a number 
who have been popular here in former years. 
“Daddy Long Legs’’ will probably be the first 


offering. 
SALT LAKE CITY. 


Theatre managers of Salt Lake City are 
optimistic as regards the summer season. The 
tourist outlook for 1919 is the greatest since 
long before the war, according to the tourist 
bureau, and the playhouse heads believe thoir 
business will be on a par with others during 
the long summer months. Vaudeville houses, 
especially those of the open-air variety in the 
parks, are looked upon as real attractions 
during the summer. It is said at least two 
airdomes are to be established here for the 
showing of motion pictures. During the sum- 
mer work will be rushed on the new Wilkes 
Theatre and it is believed that it will be ready 
for occupancy early in the fall. 


The return of Marjorie Rambeau to play a 
three weeks’ engagement in ‘“‘Eyes of Youth” 


EVERY TUESDAY IN NEW YORK 


i r, Note NEW PERMANENT ADDRESS, 162 West 48th Street 
Behrens—Phone: Bryant 935 PHILADELPHIA—908 Walnat Street 
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SALLE 


want to thank the B. F. KEITH VAUDEVILLE EXCHANGE, 
all the Bookers and Managers, for a most successful season. 


THIS WEEK (June 9) KEITH’S, PHILADELPHIA 
NEXT WEEK (June 16) KEITH’S, WASHINGTON 


(Too bad the President is not home to see us) 


Direction of ROSE & CURTIS 





at the Wilkes is being hailed with delight. 
One enterprising candy manufacturer has in- 
troduced the Marjorie Rambeau Chocolates. 
As a tribute to Miss Rambeau, 18 bouquets of 
flowers were presented here when she made 
her initial appearance. Miss Rambeau and 
her husband, Hugh Dillon, together with a 
fine cast, are drawing exceptional big houses. 
The regular Tuesday matinee has been can- 
celled at the Wilkes during the present engage- 
ment. 





Manager George Carpenter, of the Para- 
mount-Empress, has invested more than $2,000 
by equipping the interior of his playhouse with 
new summer draperies, hangings, settings and 
other decorative features. All ushers and at- 
tendants have been provided Palm Beach uni- 
forms. 





Announcement has been made by Goldwyn 
that a film distribution branch office is to be 
established in Salt Lake City. The new office 
will probably be located in the building now 
occupied by the exchange of the World Pictures 
Corporation. No local representative has been 
appointed, but according to A. S. Aronson, 
salesmanager, who is in the city, the local 
man will be announced early next week. 





After a vacation of a few weeks, Raiph 
Cloninger and his players have returned to 
the Hippodrome for a special one-week engage- 
ment. The company opened Monday with 





— INTRODUCING — 
A NEW WRITER OF 
VAUDEVILLE MATERIAL 


NEAL R.O’HARA 


Contributing Editor of 
“LIFE” and “JUDGE” 


New Ideas in Comedy Stage Material 
Now Ready for Your Inspection 


Two Dandy Acts for Two Comedians 
Two Big Time Monologues 
Two Novelty Man and Woman Acts 
A Novel and Timely Quartette Routine 


Girl Acts—Sketches—Trios 
interviews BY APPOINTMENT ONLY 
Write or ’Phone 
All communications: 


WILBUR CUSHMAN 


CLARIDGE APTS., 226 W. 50TH ST. 
Phone: Circle 6435 

















OPEN TIME 
Braswell Theatre, Demopolis, Ala. 


Break between Selma, Ala., and Meridian, Miss. 
Good crowds for good shows 
Apply to us for open time if you have 


High-Class Minstrel, Musical Comedy, Dramas 








‘“‘When Cupid Strikes,” playing to a big audi- 
ence. Cloninger, who plays the leads, is ably 
supported by Gertrude Bondhill, Mary Roberts 
and other local favorites. 





Art Penney, a revue star new to Salt Lake 
City, has opened in the revue at the New- 
house. Penney served in France for 18 months, 
and upon being discharged from the army, 
came to Salt Lake City to join Bob Robison 
and his company. 





Lucy Gates, the Sale Lake City vocalist, 
rettirned to her home Saturday to spend the 
summer. Before coming to Utah she com- 
pleted a tour of San Bernardino, Phoneix and 
other southern cities. 





“Mickey” is playing to crowded houses at 
the Orpheum. During the showing of the 
famous Mabel Normand picture, Carlton 
Reiger, late of the New York Hippodrome, is 
rendering the popular song hit, ‘‘Mickey.” 

The Pantages team, made up of vaudeville 
artists, won its sixth straight game here 
Thursday when it defeated the fast Rubber 
Products nine. 





Inmates of the state prison were treated to 
a production of “Happy School Days,” a one- 
act playlet presented by the Clara Treadway 
Weir Players. 





SEATTLE. 
By W. E. BURTON. 


METROPOLITAN.—Alexander and his show 
of mysteries, 5-7. 

WILKES.—wWilkes’ Players in ‘‘Hypocrites”’ ; 
Ivan Miller and Grace Huff in star parts. 
Next, ““‘Why Smith Left Home.” 

OAK—Monte Carter Musical Comedy Co. in 
“The Dreamers.” 





LEVY'S ORPHEUM.—‘Kabibble the Ped- 
dler,”” with Lew White and Ert Hunt in com- 
edy parts. 

LYRIC.—Walter Owen’s Musical Comedy 

ts) 


PALACE HIP.—W. V. M. A. vaudeville. 

PANTAGES.—Vaudeville. 

MOORE.—Orpheum vaudeville. 
bill of season. 
during summer. 

COLISEUM.—Alice Joyce in “The Third De- 
gree.”’ 

LIBERTY.—-“I'll Get Him Yet,” with Dor- 
othy Gish in the stellar role. 

STRAND.—Marguerite Clark in “Come Out 
of the Kitchen.”’ 

CLEMMER.—“The Red Lantern” 
week). 

REX.—Harry Carey in “Bare.Fists.” 

CLASS A.—‘“Birth,” in its second and final 
showing in this city. 

MISSION.—‘‘Some Liar,” with William Rus- 
sel in star role. 
gee Ce ae Nesbit in “Thou Shalt 
Not.” 

COLONIAL. — ‘Modern Husbands,” with 
Henry B. Walthall. 


Next, final 
Pictures and road attractions 


(second 


VICTORY, CIRCUIT, RIALTO, DREAM, 
WASHINGTON, ISIS, IMPERIAL, PALACE, 
STAR, HIGH CLASS, BUSH, JACKSON, 


FLAG, MAJESTIC, EMPRESS, FREMONT.— 
Tictures only. 

The Seattle Daily Times started running 
Jack Lait’s “‘Red Shawl’’ story serially last 
Monday and they have advertised it like a 
circus. One and two sheets in glaring poster 
type and a cut of the lady with the scarlet 
shawl] fill every store window, and the bill- 
posters have them displayed in the remotest 
corners of the city. 


Mrs. Robert Sandall, originator of the first 
church theatre in America, has enlisted in 


the War Camp Community Service to direct 
an all-city campaign for Community Dramatics, 
Olive Gwinn, U. of W. actress, will assist her. 
Details are now being completed for a cast 
municipal pageant. 





Natatorium Park, Spokane, opened June 1, 
under direction of R. A. Wilson, of the Wash- 
ington Water Power Co. A theatrical manager 
is preparing to install a vaudeville stock 
organization there for the summer. é 

Elsa W. von Kalow, daughter of Madame 
Varina, famous singer, and cousin of Kaiser 
Bill, of Potsdam, died here June 1, at the 
home of her sister, following an illness of two 
years. She was 37 years of Both 


oF sa Sateen 
father and mother were naturalized citizens, 


and she has always been a staunch American 
despite her close blood relationship to the ex- 


Kaiser. beets 





The Eugenic Film Corporation has leased the 
Class A Theatre this week for the and. 
Saat showing of the feature film, “Birth,” in 
this city. 


July 16-19 has been set as the date for 

the Motion Picture convention and grand ba 

-. = city, by the Northwest Film Board 
rade. 


The Seattle Lodge of Elks produced “The 
Mikado” at the Metropolitan -81 to turn- 
away business. Helen O’Neil, leading mem- 
ber of the “Bostonian” company; Mrs, Dick 
Allen, of the Allen Stock, and other profes- 
sionals were in the cast. John Spargur, of 
Seattle Symphony Orchestra, directed the pro- 
duction. Each year this lodge puts on a chow 
at the Metropolitan, and it’s always a success 
—financially and histrionically. 





Leo Houck, Seattle Mghtweight, will quit - 





HAVE YOUR SAGGING FACE LIFTED WHEN 
IT BEGINS TO “SAG” 
rom ever 8 


wre 
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Try This Before Your Mirror 
Shove upward and backward on your face. 
Makes face smooth and pleasing. 
Removes “jowls” or ugly outline. 


Done at Once Without Showing 
Immediate, Invisible, Scientific, Lasting Method 
BEDFORD’S “ACh, StupIos 
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WILL 
MORRISSEY 


PRODUCING CO. 


WILLIAM J. MORRISSEY, Pres. 
HARRY GREEN, Treas. 


TEMPORARY OFFICES: 


1568 BROADWAY 


3rd Floor, New York 


Wanted: Scripts of All De- 


scriptions for Vaudeville 
of Legitimate Production 


Authors that want immediate pro- 
duction will be guaranteed same if 
their scripts are found satisfactory. 
Artists whe are looking for produc- 
tions write or call on us. 


~ TOOT 
SWEET” 


After playing a successful engagement at the 
Will Morrissey Playhouse in Chicago and the 
Princess and Nora Bayes Theatres in New 
York, will open with the Original Production 
in Vaudeville shortly. © 


We Write, 
Produce, Manage and 
Act 

















RAY H. 
LEASON 


} WITH 


GENE HUGHES, INC., and 
JO PAIGE SMITH 
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the pugilistic game for a while and join the 
Jack Pickford picture company. Houck has 
played with Pickford before in the films. 





Harry A. Beal has resigned as assistant 
manager of the Colonial and will go to Spo- 
kane to engage in commercial business for 
himself. ' 


Maurice Brown, founder of the Chicago Lit- 
tle Theatre, and who, with his wife, founded 
the Cornish Little Theatre, in this city, about 
a year ago, has been engaged to deliver a 
series of addresses on the various phases of 
things theatrical by the Cornish School of 
Music, this city. , 





Al Strutzel is directing the orchestra at the 
Palace Hip. 





The 16 girl ushers at the Liberty have been 
provided with Oriental costume-uniforms that 
are the niftiest wearable seen in these parts 
around a theatre. Each of the costumes is 
individual and no two are alike except as to 


material. 
SYRACUSE, N. Y. 


EMPIRE.—Knickerbocker Players in ‘The 
Blue Envelope” current. Benefit night for the 
Onondaga General Hospital drew a capacity 
house on Monday night. As presented by the 
Knicks, the attraction is the equal of any road 
production. Two of the best roles fall to Mar- 
garet Cusack as the Angel and to Mabel Col- 
cord as Alma, the gum chewing maid in the 
doctor's office. 

WIETING.—Dark until June 18 when Sousa 
will appear for a concert. 

TEMPLE—Vaudeville. 

CRESCENT.—Vaudeville. 

STRAND.—First half, “For 
Worse.” 


Better, For 


Returning from New York following a con- 
ference with officials of the Columbia Amuse- 


ment Co., Manager Stephen Bastable and Treas- 
urer Sam Rosenberg, of the Bastable, announced 
Tuesday that that house would again be the 
home of burlesque here next season. The an- 
nouncement settles the speculation relative to 
the Columbia Wheel going to the Crescent The- 
atre, now devoted to vaudeville. By the terms 
of the contract signed by Manage®@ Bastable, 
his theatre will be devoted to burlesque for 
the ensuing five years. The renewal of thé 
Bastable agreement means that extensive 
changes will be made to that house before the 
opening of the 1919-20 season, tentatively set 
for Aug. 18. In the neighborhood of $10,000 
will be spent to place the theatre in proper 
condition. 

“Hip, Hip, Hooray Girls” will be the attrac- 
tion at the Bastable for its reopening. The 
Bastable will split the week with the Lumberg 
at Utica as heretofore. For the last three days 
of the week the Bastable will offer legitimate 
and musical shows. William Cahill, who con- 
trols the Crescent and Temple, declined to 
comment on the Bastable announcement. It 
was understood that Max Spiegel and Cahill 
had practically closed a deal to turn the Cres- 
cent into a Columbia house. According to the 
new dope, the Crescent may still have bur- 
lesque, either the American Wheel or a stock 
organization. 


The Lyceum, Ithaca, had two post-season 
bookings this week. “The Zig Zag Follies” 
held forth 9 and the Paulist Choristers 10. 


The Col. Francis Ferari Shows will Play a 
week's stand in Watertown next week as the 
feature of a carnival staged by St. Joachim’s 
Hoaecniteal 


The announcement that the Bastable will 
undergo extensive alterations at once puts 
the kibosh on the projected summer stock sea- 
son at that house. The Wieting will have its 
last summer booking June 18. The Crescent 
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_ TWENTY-FIVE MINUTES OF LAUGHS 


Can you imagine Seven Minutes of Laughs with a little thing 


‘LIKE A JEW’S HARP 


And I hereby want to warn all the boys who heretofore did nothing but play this instrument, to lay 
off my gab, as it is both registered with VARIETY and copyrighted, 
as is likewise the title of 


“OH, SARAH” 





LAIRD’S 
SOLVO 


REMOVES 
SUPERFLUOUS HAIR INSTANTLY 
From Face, vee. Armes - oar part of the body. 
Within three minutes after SOLVO has been ap- 
P . aes the skin is clear, and you are ready to go 


At good stores or by mail, 
Postpaid, 500. and $1.00 per 


ar. 

Write for Beoklet “S.v.” 
on Care and Treatment 
of Skin and Jair. 


R.H.LAIRD CO. 


17 E. 48th 
New wae 





winds up Saturday. This leaves Syracuse with 
the most slim theatrical entertainment pro- 
gram for a summer in many years. Business 
at the Empire and Temple is withstanding the 
heat, but the film houses are suffering a falling 
off in patronage, on the whole. Several of 
‘the houses have postponed costly feature book- 
ings until the weather changes as a result. 
The Savoy for the first part of the week 
showed ‘“‘The Crimson Gardenia,’ the Rex 
Beach film. It drew well. The Strand also 
had satisfactory business with DeMille’s “For 
Better, For Worse.” The Eckel offered Wil- 
liam Farnum’s latest, ‘‘The Jungle Trail.”’ It’s 
about the poorest film in that house this year; 
the story is inconsistent, is impossible, and the 
action is machine-made to the nth degree. 


Beach Oswego, the Coney Island of Oswego, 
N. Y., will open June 14. 





The Colonial at Utica closed for the summer 
Saturday. 





The Armory, Binghamton, had the 78th 
Division’s “Zig Zag Follies” the 6th and 7th. 
In the cast were two well-known Bingham- 
tonians—Ben Herr and Ralph Benn. Lieu- 
tenant John A. McNamara, also of the Parlor 
City, is one of the authors of the production. 





Rorick’s Glen Theatre, Elmira, will have a 
summer run of musical comedy stock. Hoyt’s 
Revue will present the entertainment, and 
may open on June 16, although the date is 
not final. 





With professionals and local talent forming 
the cast the opera “Cavalleria Rusticana”’ was 
presented at Kalurah Temple, Binghamton, 
on Wednesday. 


Kalurah Temple, Binghamton, will go over 


















georgette and organdie blouses or the 
sleeveless dancing frocks decreed by Fash- 
ion. She must remove the hair from her 
arm-pits to be modest or well groomed. 
X-Bazin provides the simple, comfort- 
able, womanly way of eliminating hair 
from the lip, arms, or arm-pits, in five 
minutes—just as soap and water dis- 
solve and remove soot, leaving the 
skin smooth, soft and white. 


50c. and $1.00 at drug and depart- 
mont stores, or we will mall it di- 
rect on receipt of price In U. S. A. 
75ce. and $1.50 elsewhere. 
HALL & RUCKEL, Inc. 
225 Washington Street New York 


fe Famous French 
Depilatory Powder 








to pictures under the management of P. Joe 
Congdon. The first film will be ‘“‘The Red 
Lantern,” 18-21. 





Polack Brothers’ shows are holding forth in 
Elmira this week in connection with the Loyal 
Order of Moose celebration. 





The Little Falls Common Council has put 
the lid on Sunday films. 


Oswego may not have a ‘‘Home-We-Come” 
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to every woman who wears the sheer 
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eelebration. 
ing to close July 1 no contributions to the cele- 
bration fund were forthcoming from them. In 
the past they have dug down deep in their 


With the liquor dealers prepar- 


pockets for similar carnivals. The Ferrari 
shows, however, will play Oswego for the week 
originally selected for the celebration. 


The old Hotel Frontenac on Round Island, 
in the St. Lawrence, until it burned in 1911 
one of the most popular summer hotels in that 
district, is to be rebuilt, it is said. The Du 
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in “Beach Flirtation’—Playing in the West 
Direction, LEW GOLDBERG 


LILLIAN DE VERE 


The Girl with a Voice 
Direction, FARL & YATES 


THE FAYNES 


Fuller Circuit, Australia 
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FOR SALE OR LEASE 
HIGH CLASS THEATRE 


Complete Furnishings 
of One Million Population, 
Most prosperous theatrical city in America. 


Can Deal With Owner Personally 
ADDRESS 


H. H. WINCHELL, Room 225, 1400 B’way, N. Y. City 


and Equipment, in 








Pont interests are back of the rebuilding. 
After setting a new stock record for Uti 
the Park Players will close their run “of 

dramatic stock at the Park 14. 





The Irving James Players at the Burtis 
Grand, Auburn, are giving “Nearly Married” 
this week, with “The Nest Egg” next week. 





The Lumberg, Utica, will probably stick to 
films this summer. 





Guy G. Houghton, of Boston, is the pro- 
moter behind “Beach Oswego,” Oswego’s sum- 
mer playground. Samuel Gokey is manager 
for Houghton. 





The Campbells Point problem has been sat- 
isfactorily solved, and the Inn there opened 10. 
Mrs, Anna Belch and George Clark, both of 
Watertown, are managers. 





The World of Mirth Shows are holding 
forth in Utica this week as the feature of the 
27th Division’s Big Carnival for Disabled 
and Crippled. 





Inclement weather forced the presentation 
of “Joan of Arc” by students of Elmira CGol- 
lege in the Lyceum Theatre of the city rather 
than on the college campus. The shift was 
made at the e’» .ath hour through the court- 
esy of Fiorence Stapleton, resident manager 
of the Lyceum, and there was only a haif 
hour’s delay in starting the performance. 





Binghamton may drop its annual Indus- 
trial Exposition this year. : 





Work will soon start on additions to the 
Lyric, Endicott, which will permit that house 
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next season to offer legitimate attractions as 
well as vaudeville and films. The stage will 
be: extended to 26 feet in depth, with a 
proscenium arch 28 feet in width and 23 feet 
in height. The work is to be finished for a 
reopening in September, Manager Benjamin 
H. Dettrick announces. 

Where is the man claiming to be Harvey 
Beal, who says he is an intimate pal of John 
McCormack, and also that he is the personal 
representative of the Boston Symphony Or- 
chestra and the Metropolitan Opera Co. is 
the question they are asking down Binghamton 
way. Beal blew into Binghamton last week 
and paid a visit to Principal John F. Hum- 
mer, of the Binghamton High School. He ex- 
plained that he was a theatrical manager at 
present engaged in booking the Boston Sym- 
phony Orchestra, which was moving in that 
direction after a concert at Rochester. There 
was an open date, he explained, and Bing- 
hamton could have it. He informed the school 
head that he would assume all expenses of 
advertising and that Binghamton would have a 
real musical treat at a very small cust. His 
offer was accepted and tickets were distributed 
among the pupils. Some 60 were sold quickly 
at 50 cents each. Later in the day, Beal ap- 
peared at a loca! music store and asked per- 
mission to sell tickets there. He was told he 
might do so if he would provide someone to 
attend to the sale. The following morning 
the Binghamton paper carried a big adv. of 
the concert and advising where tickets might 
be secured. Hummer then started to verify 
Some of Beal’s statements. He telephoned 
Rochester and learned that the orchestra had 
not given a concert there under Beal’s direc- 
tion. While Beal couldn’t be located, Hum- 
mer was still hoping that the apparent tangle 
might be straightened out. 


TORONTO. 


By R. G. LYE. 

ROYAL ALEXANDER.—Robins Players 
presenting Estelle Winwood in ‘‘A Successful 
Calamity.” Next, ‘“‘Hush.”’ 

REGENT. — Anita Stewart in 
are film 
Ps AND. —Fannie Ward in “Common Clay,” 

m. 

STRAND.—Alice Joyce in “The Third De- 
gree,”’ film. 

ALLEN.—Elsie Ferguson in ‘Byes of the 
Soul,” film. 

MADISON.—First half, “A Rogue’s Ro 
mance’; 2d half, Petrova in “The Panther 
Woman.” 

STAR.—Maud Rockwell and Joe Carr with 
“Hello! Frenchy.” 

OAKWOOD.—Pictures. 

LOEW’S, WINTER GARDEN, SHEA’S HIP- 
PODROME:—Vaudeville and film. 





‘‘Mary 





ALLEN, BLOOR, BEAVER, ROYAL, 
RIALTO.—Pictures. 
Dr. Albert Ham, conductor, is organizing 


the National Chorus. Dr. Ham is going to 
England at the end of the month. 





Shea’s has closed for the summer. 





Henriette Bonner, Belgian artiste, is re- 
turning to America this summer and will 
spend a few months in Toronto. 





Amusement parks and beaches are return- 
ing to their pre-war attractiveness. 


VANCOUVER, B. C. 
By H. P. NEWBERRY. 
EMPRESS.—2, “His Majesty, Bunker Bean,” 
with Edythe Elliott and Ray Collins in leads. 
Play is well staged. 9, ‘“‘The Woman on the 
Index.” 
ROYAL.—Continuing with film policy. 
ORPHEUM.—2, Last week of Orpheum 
vaudeville season. 
BARNUM.—The Hypnotist. 
PANTAGES.—‘‘Some Baby” and vaudeville. 
COLUMBIA.—Hippodrome Circuit vaudeville. 
First half: Claire Hanson and Village Four 
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signs—and for the very low prices we 
4offer, because of our lecation out of the 
high rent zone. 
members of the profession. 


OR a quarter ef a century we have 


AT VERY LOW PRICE 


been recognized primarily for the 
great beauty ef our farniture de- 


We cater especially to 
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$706 VALUE 
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$500 VALUE 
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Write for New 80-Page Catalog 
and &Page Special As A Circular 


Terms apply also to New bs 
State, New Jersey and 
Easily reached from West aide by 
86th or 59th Btreet Crosstown Care 
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1423 THIRD AVENUE 
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Nevaro 


Mareena, 
Chief Blue Cloud and Winona; 
and Sam Armstrong; Fitch Cooper, and film. 


headline ; and Mareena; 


Alma Grant 


The Trades and Labor Council in this city 
called a general strike. All theatrical em- 





ployes are allowed to remain at work, but the 
street car men will be called out. 


June 2 the Rex and Dominion theatres went 
back to their former admission price of 25 
The Rex raised prices to 50 cents dur- 


cents. 
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$18 Hotel Steel 
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$14.50 
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* Note These Remarkable Values: 
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© siete §— $30.00 
w iatate'™. $48.75 
$5 Dreadnousht $56.50 





| . PHONE: 
A\ BRYANT 8678 


EDWARD GROPPER 
208 W. 42d St., New York City 








ing the two weeks when they had Mary Pick- 
ford in “Daddy Long Legs,’’ and then Mabel 
Normand in “Mickey.’’ The Dominion an- 
nounced the return to summer prices as they 
have been charging 5Vc during the past season 
and showing pictures which they secured as 
soon as they were released.. Both of these 
houses are under the management of the 
United Theatres Co. 

The local Orpheum will remain open during 
the summer and play pictures and other at- 
tractions. The vaudeville season closed June 
7 and Barnum, the Hypnotist, opened for one 
week, June ¥Y, at $1 top, the usual Orpheum 
price. June 16 the attraction will be ‘‘The 


Whip” (film), shown at this theatre two years 
ago. At that time it was such a success that 
it was brought back for a week’s return 


engagement, so that the present run will make 
its third week here. Alexander, the Mental 
Marvel, will open June 23 for two weeks. it 
is announced that a number of other attrac- 
tions have been secured.. Last summer the 
Orpheum was closed while repairs were made, 
but in former summers when the house re- 
mained open it showed films only. 





Robert Athon, of the Empress, is considering 
taking a trip-in one of the aeroplanes located 
here. 

Etta Delmas has succeeded Dorothy Davis 
as Character woman with the Empress Players. 
Miss Davis, it is said, has returned to vaude- 
Viiie, 





Sherman Bainbridge and Robert Athon, with 
the Kmpress Stock one year, both opened June 
3, 1918, in “Sinners.’”’ Mr. Bainbridge during 
the past season has also been conducting a 
dramatic school and, recently, together with 
Byron Aldenn, juvenile with the company, 
tarted a class for picture work. 


WASHINGTON, D. C. 
By HARDIE MEAKIN. 

KEITH’S.—Vaudeville. 

NATIONAL.—George Tyler’s Co. in its sec- 
ond week, and presenting for its first showing 
“Made of Money,” by Richard Washburn 
Child and Porter Emerson Browne. This 
company is drawing from Washington’s most 
select set, and it is not often that such an 
organization as this is gathered together. It 
was hoped Harry Mestayer would be seen in 
the various productions, but his contract with 
Mr. Belasco made it possible for him to ap- 
pear only in last week’s production, “On the 
Firing Line.” 

SHUBERT-BELASCO.—Winthrop Ames is 
presenting Richard Bennett in his new ve- 
hicle, ‘‘The Scarlet Mask,’ already success- 
ful in London and Paris. 

SHUBERT-GARRICK. — Garrick Players 
in “Nothing But the Truth.” This stock com- 
pany has caught on and doing excellent busi- 
ness. The limitations of the stage are being 
made the best of and the necessary smallness 
of the production is proving of value, inas- 
much as the ‘drawing room” theatre idea 
seems to be well liked. 

POLI’S.—“‘While You Wait,’’ new musical 
comedy by Adelaide French and Lewis Allen 
Browne. The cast includes a number of 
vaudevillians and a good looking chorus. 

COSMOS.—Josie Flynn and Her Minstrels, 
Arthur DeVoy and Co., Mumford and Staniey 
in “Trying It Out,” McCormack and Irving, 
Doyle and Elaine, ‘Marr and Evans. 

GAYETY.—‘'Bowery Burlesquers.”’ 

LYCEUM.—Burlesque. 

LOEW’S PALACE.—D. W. Griffith’s “True 
Heart Susie.”’ 

LOEW’S COLUMBIA.—Wallace Reid in 
“You're Fired.” 

MOORE’S RIALTO.—‘‘Sarah,” or ‘“Forbid- 
den Fires,”’ 

CRANDALL’S METROPOLITAN. — Alice 
Joyce in “The Third Degree.” 





Memorial services were conducted here June 
5 by the colored contingent in honor of Lieut. 
Europe. 





H. ROBERT LAW SCENIC STUDIOS 
‘The Greenwich Follies,’’ Opening Next Week 
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NEWS OF THE FILM WORLD 





Elizabeth Peterson has been appointed press 
agent for the Virginia Pearson Productions. 

The Pioneer Film Corporation opened a new 
branch exchange in Buffalo, last week. 


June 16 has been set as the releasing date 
of “‘Too Many Crooks,”’ in which Gladys Les- 
lie is starred. 


M. Maurice, chief of technical department 
of the Eclair Co. (France) is visiting the 
United States. 


Earle Williams is to be starred in “The 
Wolf.” The piece was first produced on the 
stage by Eugene Walter. 


George D. Baker has severed his connection 


with Metro and will become a “free lance’ 
director. 

“Fools and Their Money, Emmy Weblen’s 
new Metro, will be released June 16. It is 
from an original story by E. Forst 

Percy Marmont, leading man with Alice 


Joyce in ‘“‘Vengeance,”’ has signed a long-term 


contract with Vitagraph. 


Elmo Lincoln has signed a Universal con- 


tract to ‘appear in special features for two 
“ears. 

The Atlantic Garden and part of the old 
Bowery Theatre is to be turned into a picture 


house. 

Alice Lake has been engaged by the Chris- 
ties to head the cast for the next special 
comedy which Al. E. Christie will produce. 


Marguerite Snow has been engaged by Metro 
to support Hale Hamilton in ‘In His Brother’s 
Place,” 

During the summer months Goldwyn will 
release six Capitol comedies, three of which 
will have “‘Smiling Bill’’ Parsons as the star 
and three, Carter De Haven. 





Max Speigel’s new Strand in Brooklyn, will 
open about Sept. 1, with Lew Gilbert as treas- 


urer’ and assistant manager. for Spiegel’s 
burlesque shows. 
J. G. Rohlf, Jr., lately connected with the 


appointed 
Hodkin- 


Goldwyn organization, has been 
Newark branch manager for W. W. 
son. 





A contingent of stock players, headed by 
Harry T. Morey, has begun work on “The 
Gamblers,” the third of a cycle of Charles 
Klein’s stage plays to be screened by Vita. 


Gilbert P. Hamilton has been engaged by 
World to direct June Elvidge in “The Tangled 
Romance,” a five-reel feature on which work 
will start immediately. 


William Van Woren Kelley, who is princi- 
pally responsible for the development of the 
Prizma processes, is conducting a school for 
cameramen. 

Petry N. Vekroff has been engaged by the 
World to direct “Dust of Desire,’’ with Ruby 
de Remer. The photoplay was written by 
Forrest Halsey. 


Charles K. French has been engaged by 
American Films for a part in the new William 
Russell feature entitled “This Hero Stuff,’’ by 
Stephen Fox. 


Thomas Meighan will play the title role in 
Artcraft’s version of Sir James M. Barrie’s 
play, “The Admirable Crichton,’’ shortly to be 
released under another title. 

The first of the Great Authors’# Pictures, 
Inc., productions, Stewart Edward White’s 
“The Westerners,” will have its initial repre- 
sentation in Los Angeles June 15. 


Frank H. Williams, assistant manager World, 
is leaving that concern to join the editorial 
staff of ‘‘Printer’s Ink,’’ a trade paper. W. W. 
Christie succeeds him. 


William Dudley Pelley’s story, ““One-Thing- 
at-a-Time O’Day,” as published in the Satur- 
day Evening Post and produced by Metro with 
Bert Lytell as its star, is announced for 
release June 23. 

William E. Atkinson has 
general manager of Metro. Mr. Atkinson has 
hitherto been business manager. Harry J. 
Cohen has been placed in charged of the 
Foreign Dept. 


been appointed 


Vitagraph has purchased the film rights to 
Eugene Walter’s stage play, “The Wolf, 
which is to serve Earle Williams as a ve 
hicle next fall. Jane Novak will appear op 
posite him. 

Max Marcin, the playwright, who recentiy 
accepted a cne year’s contract to assume 
charge of Goldwyn’s scenario staff, left for 
Culver City, Cal., early this week to begin 


his duties This is Mr. Marcin’s first picture 
alliance of any importance 

Louis Dannenberg, 
“Hearts of 
opened last August in New Orleans and closed 
last week in Savannah, has resigned. Mr. 
Dannenberg directed the orchestra at 500 per- 
1ormances 


musical director 
(southern), 


J. Stuart Blackton has organised the J. 
Stuart Blackton Feature Pictures, Ine., ef 
which he is president and director general: 
= Neha re will absorb the interests of 

ackton Productions, Inc. The 
is capitalized at $1,000,000. — Ser 


Burton and Alton C. Emery have filed notice 
with the Rhode isiand’ State of 
the changing of the name of the Scenic The- 
atre on Mathewson street, Providence, to the 
Rialto. The property was recently acquired 
by the Emery Brothers is now being reno- 
vated for a picture house. 


eeretsesr of 
weVetrasy & 


The Independent Film Distribution Co. has 
secured the state rights to “The Challenge 
of Chance,” the seven-reel feature starring 
Jess Willard, the heavy-weight champion. 
This is the picture recently completed by 
Willard in California which held up the start 
of his training for the coming Dempsey fight. 


Sherwin, Editor-in-Chief. 
Louis Sherwin, formerly dramatic 
critic on the Globe, is now editor-in- 
chief for Goldwyn on the Coast. 











Paramount 


Breezy Splash! 


IKE a trip to the ocean beach are 
these Paramount-Mack Sennett 


comedies. 


Their breezy waves 


of fun build up your financial system 
by keeping your box-office exercised 
whenever you show one. Lots of sub- 
jects, all good at any time—the come- 
dies de-luxe made by the grand master 
of screen fun—Mack Sennett himself. 
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AMONG THE WOMEN 


By PATSY SMITH. 





The New York Theatre has a new 
set for its screen production. Great 
high columns, borders and strips done 
in a mottled gray-brown, on the big 
stage, give the appearance of a massive 
coliseum exterior. 

As an instance of how many persons 
will laugh when the other fellow gets 
hurt, stumbles, falls or gets knocked 
down, a Ford Educational, “The Only 
Way,” meant purely as instructive, to 
the careless pedestrian, rider or driver, 
shown Friday at the New York, caused 
more laughter than the average comedy 
film. These Ford subjects are well 
chosen and splendidly photographed. 





For anyone who appreciates char- 
acter work there is an old woman type 
in “Riders of Vengeance” they should 
see. The real old fashioned prosperous 
half foreign country woman in volum- 
inous brocade, lace collar, long chan- 
delier-like ear pendants, pipe between 
her determined lips and a heavy cane 
clasped in her strong hands, has be- 
come quité extinct in real life and the 
actress taking the type deserves much 
credit for the truthful portrayal. Dur- 
ing the wedding scene, in tiny bonnet 
atop her plainly dressed gray head, 
and in great shaw! she cried like a 
regular relative was wont to, at those 
unhappy events in the past. Seena 
Owen was Harry Carey’s support in the 
feature, and made a mighty attractive 
school marm. Her abundant fair locks 
were dressed too fussy. However, 
much can be forgiven such a pretty 
woman. In velvet dress and cape and 
in a checked skirt banded with black 
ribbon velvet and tight velvet waist, 
she kept well in the period. A flow- 
ered silk with tiny frills edging either 
side of neck kerchief, and wider ones 
trimming skirt and elbow sleeves, she 
made a very attractive sweetheart. 


An effective bit of introduction to 
“Up Stairs and Down,” featuring Olive 
Thomas is at the Strand this week. 
Ethel Newton and Richard Bold ap- 
pear seated on a bench in a hallway, 
in front of a dainty white stairway, 
backed with blue silk batik painted 
curtain. They sing the title song (by 
Donaldson) of the amusing farce, both 
up and down stairs. There are several 
good bits done by women not pro- 

ramed, and Mary Charleson as Rosa- 
ie, the maid, was specially good. There 
was a real chic about her maid’s attire 
and manners that made her stand out. 

The picture opened with a polo 

ame—the woman and men in sport- 
ing togs. Miss Thomas’ riding habit 
was particularly well fitted and be- 
coming—it appeared to be gray with 
white straw sailor and gloves. A vel- 
vet jacket with two small buttons at 
back, and velvet tam worn with a light 
striped skirt and a very short ruffled 
bathing suit made her look very pretty. 

Rosemary Theby did not make such 
a wise selection of clothes. A white 
satin dress, the collar and over skirt 
of dark fur, and a white bathing cos- 
tume trimmed with bands of black, 
were both unattractive though they 
may have been of very nice material 
and well made—they just were not ef- 
fective in the picture. An elaborate 
lace negligee was better and an even- 
ing gown, which appeared to be also 
of white, was still more becoming. An 
auto accident staged to ensnare a noto- 
rious heartbreaker was amusing and 
the picture as a whole was interesting. 

The large well dressed cast, photog- 
raphy (specially the moonlight scenes) 
and directorship lifting it above me- 
diocrity. 

Bryant Washburn, in “All Wrong,” 
portrays a young man grown tired of 
eugenic, birth control, soul mating and 


platonic marriages, put in practice a 
theory of his own. He marries, and 
in order to keep up an everlasting 
courtship, takes separate apartments. 
He calls on his wife every Wednesday 
night, presenting her with flowers and 
candy, as lovers are supposed to, and 
the wife (Mildred Davis) believes in 
him, until Mother complicates matters 
in a wholly surprising and disconcert- 
ing manner. Miss Davis made a fluffy 
bride, and a demure obedient little 
sweetheart. A suit worn with a white 
fox scarf was good looking, but she 
really was her best in a white shirt 
waist, with a simple white ribbon tied 
in girlish fashion about her head. 
Helen Dunbar, as usual, made a digni- 
fied, well gowned matron. Margurita 


‘Livingston was the friend, and looked 


very well in a mink cape and a large 
hat with lace inserts in brim, which 
was edged with hemp fringe. She also 
looked very attractive in lace and rib- 
bon one-piece pajamas. 





There are two exceptionally pretty 
women in the scenario version of Hall 
Caine’s “The Woman Thou Gavest 
Me,” which is sufficient excuse for 
many pictures it seems these days. 
These women, Katherine MacDonald 
and Fritzi Brunette also know how 
to display pretty wearing apparel and, 
backed by a studio that makes a spe- 
cialty of studying the most effective 
materials, lines and combinations for 
the screen, there is much to interest 
women in this picture. Miss Mac- 
Donald was a charming bride and quite 
alluring in a white chiffon black fur 
trimmed dressing jacket. Delicate 
flimsy summer gowns were exhibited 
in the Egyptian scenes. With one, Miss 
MacDonald wore a long tulle scarf 
that wrapped caressingly about her 
throat, small rolled crown straw hat 
and hung in long ends down back. Miss 
MacDonald cries prettily, clings en- 
thusiastically, and adapts herself read- 
ily to different conditions in the story. 
Surely Fritzi Brunette never showed 
up to better advantage than in this 
screen production. She was a’bewitch- 
ing pajama girl sweetheart “in Lon- 
don,” a regular baby doll in white satin 
edged chiffon and big white hat “on 
the Egyptian Riveria,” a stunning pic- 
ture in black lace and tulle “in India” 
and in her St. Johns Wood retreat 
she was a real vamp in rich brocade, 
elaborately embroidered in seemingly 
precious stones. A handsome velvet 
evening cape had a deep ermine shawl 
collar and facing in the wide arm open- 
ings. 

An announcement on the screen af- 
ter the Colonial News Pictorial Mon- 
day had a quieting effect on the ele- 
ment that has been annoying the man- 
agement there of late, for the entire 
audience was very well behaved and 
genuinely appreciative. 

The Donald Sisters surprised with 
their athletic feats, the fair one in white 
satin bloomers and skirtlet trimmed 
with black sequins and a solid sequin 
bodice, and the dark one in black satin 
and opalesque, made up in the same 
style. White socks were worn over 
white tights and little caps of satin 
carried out the black and white effect. 
Loretta Marks, of Patten and Marks, 
presented a scintillating smile and a 
pretty array of frocks. A pink pussy 
willow outfit had vanity bag and hat 
of same. Chinese black velvet gold 
embroidered pants had a short kimono 
coat of many colors and an extreme 
gold Chinese headgear. A flash orchid 
metallic wrap had a brown marabout 
collar and was worn over an opalesque 
spangled net. Flouncing of white net 
protruded through sides of split skirt 
and she carried an ostrich fan. A 
transparent peach frilly skirt was held 


up by brilliant suspenders and tur- 
quoise blue velvet ribbon, fastened 
around one side of silver cloth bodice 
and fell loosely down the other side 
of skirt. 

The Pernikoff and Rose Ballet (at 
the American the last week in April) 
appeared under the name of Ethel 
Rehan. Miss Ethel is still doing the 
meaningless prolog, and if it helps the 
act in any material way she should at 
least learn to read the lines. Her 
bright personality and clever toe work 
is well backed up by four real dancing 
girls. Pernikoff, heavy, with no per- 
sonality or talent, might imbibe a little 
of his partner’s pep, as he shows no 


life or interest in the act until he 
pirouettes near the finale. Sheer blue 
material dotted with rose, made a 


novel classical garb, and a black and 
gold was also effective. Late 

“The Mannequin” has lost its dignity 
of last season. Edna Goodrich has de- 
veloped a tendency to shimmie through 
the title role and “Judie” the head 
saleslady of the Pathe establishment, 
played so proficiently last season by 
Mary Forrest is handled now in the 
silliest sort of a manner by a woman 
who overacts, overmakeups and even 
tries to be funny. The spectacular 
wardrobe is the same as shown at Pal- 
ace recently. ; 

Sinclair and Gasper debating the joys 
of bridehood and widowhood, gained 
strength all through their offering and 
sort of stopped proceedings, draped 
black satin and the bride’s costume was 
showy with beautiful metallic lace. 
The dark girl showed herself an artist 
in delivery, in the way she put over 
the popular Dixieland song. For this 
number she was in orchid pink silk, 
the long skirt draped tight around the 
figure and brought up to a bustle puff 
side and back. A fringe of ostrich blue 
in self tone was caught across one side 
and a broad girdle of blue orange and 
green silk appeared in front of bodice. 
The fair girl suggests Irene Franklin 
in some of her work—the impression 
being more marked, perhaps, bécause 
of the abundance of fluffy gold locks. 
The girls have youth, looks, style and 
talent, what else could one desire. 

Mile. Nitta-Jo’s “Apache” number 
and “A Soldier’s Dream” are well 
worth the price of admission alone. 
She appeared to be afraid of the gal- 
lery, however (as if she might have 
been warned), and it marred the even- 
ness of her splendid delivery. 

The Flying Henrys were in solid 
white. The woman’s body dress of 
satin was generously embroidered ‘in 
opalesque and brilliants. 


A very fair ske:ch was spoiled at the 
American the first half by the young 
woman in it who persisted in shriek- 
ing her lines. “Just for Instance” is 
a sort of dream sketch—two women 
discussing the improbability of a news- 
paper story, act the story out as it 
were—as if, for instance, it happened 
to them. It’s well worked out, the 
male weakling being particularly good 
and the wife. The “girl” in blue serge 
with red plaited frills at meck and 
wrists looked the “factory girl” type, 
but was too anxious to impress with 
her acting. There was a novel finale. 

Ellwood and Brown on No. 2 opened 
chipper enough, but must have lost 
their nerves at the finsh as they could 
hardly be heard. The girl is tiny with 
short curls and looked cute in calico 
apron and bonnet and in overalls and 


tattered straw hat. Jimmy Dunedin 
sure had the sympathy of the audience 
as he struggled around stage on frame 
of quadruped cycle, with his fair part- 
ner on his shoulders. The woman 
opened in one in apple green mouseline 
de soie ruffled frock. The bodice was 
of iridescent sequin with a single pink 
rose fastening at the waist line. A 
large lace hat had a touch of the green 
in the crown and ribbon streamers at 
back. Wired double flounces of coral 
velvet were edged with black ostrich 
blue. The neck of bodice and cap were 
trimmed with the same. A baby blue 
velvet body dress with loose panel, 
down back and large silver hat were 
worn for the top mounting stunts. 

The woman of LeVan and De Vine 
opened in a straight line violet iri- 
descent gown with white net side pan- 
els and black velvet band showing at 
bottom of drop skirt, and changed to 
a black net and sequin which looked 
well with her pretty red blond hair. 

La Follette, of La Follette and Co., in 
a sage green velvet wrap trimmed with 
white fur and a silver hat with two 
big sprays of paradise on it, opened 
in one like a single turn. Her second 
costume was blue silk of the hoop 
skirt period. There were ribbon pan- 
taloons with small ruffles of lilac silk 
at ankles, a big poke bonnet with lilac 
brim and big bow at top and ribbon 
of same tied at waist. Tiny roses were 
appliqued in wreaths on skirt. A freak 
costume made with a basket effect in 
skirt, of green red and white spangles, 
was profusely decorated with emerald 
feathers. There was a silver lace panel 
in front and rose chiffon on either side. 
A rose metal cloth had inch bands of 
steel blue sequins seeming to hold up 
the short skirt here and there. Gold 
pants showed through a split on one 
side. The dancer’s wardrobe was not 
so fresh looking, a silver net with or- 
ange velvet and orange ribbon drawn 
through inserting in middle of skirt 
was the best looking. 


ALL WRONG. 


.: Produced by the Anderson-Brunton Co., 

All Wrong,” with Bryant Washburn in the 
leading role, has humor and charm. It has, 
too, an intelligent and interesting story, an 
experiment in matrimony and morals, that 
comes to happy grief and is set all right 
by a kiss. William Worthington and Ray- 
mond West directed it competently, and the 
photography by Ciyade De Vinna and Clyde 
Cook is clear and of an even excellence. 
Jack Cunningham wrote the scenario, basing 
it on Mildred Considine’s story. 

Where Miss Considine gets these ideas is 
a bit of a mystery. The notion she attempts 
to prove in “All Wrong” is that wedded bliss 
thrives best with the blissful living apart, 
and, having attempted to prove this, she does 
just the opposite. 

Warren Kent, a young salesman, has a 
theory that his happiness with Betty will 
continue forever if they only live in separate 
apartments. “All right,” says Betty, but 
presently it gets on her nerves. Moreover, 
her Mamma sees Warren with another girl, 
takes Betty home with her, and there are 
various complications. Another girl is found 
in Warren’s apartment, and Warren finds 
Betty in her pajamas with another man. All 
this, however, is innocent, and everything 
turn out happily. 





Ruth Roland’s Through Pathe. 


Pathe will be the sole releasing ex- 
change of all the forthcoming Ruth 
Roland serial productions, to be made 
by the star’s own company, known as 
the Ruth Roland Serials, Inc. 

Her contract calls for two serials 
per year. Gilson Willets, who wrote a 
number of the star’s later releases, will 
also collaborate with the star on her 
present serial output. 








INSURANCE 


Insurance 








SPECIALISTS 


TO THE 


THEATRICAL and MOTION PICTURE INDUSTRY 


REUBEN. SAMUELS 


fpaurance 5499 Sone Ft PS 





a eee ne cme 


CUbor, 
Samuels 








lnstjranc® 











wits. 
the I 
She | 





Lady 
Lord 
Jack 
Mabe 
Caro! 
Voss 
Richi 
Th 
featu 
plays 
snort 
of th 
is ne 
ture, 
run 
stan¢ 
bigge 
prod 
tion 
Th 
alds,’ 
Towr 
Fran 
credi 
state: 
son. 
of th 
throu 
Loew 
was 
Th 
the s 
Heste 
portu 
abilit 
of R 
falls 
ter « 


and 
first 
girl | 
The 
a va 
that | 
up Ww 
by tl 
force. 
tle o 
other 
leave: 
Mis 
the u 
overt 





linge! 
will 
Lewis 


that 
seria] 
carry 
acqui 
ments 
bespe 

The 
that | 
and ¢ 
on tik 
sever? 

The 
times. 
matcl 
deen 
ous Ss 

To 
made 
the f: 
more 





Emer: 


Zara 
Rev. 

“A 
tireso 
devise 
cut a 
believ 
prepa 
the F 
less t 
in pi 
and s 
vamp! 
so the 
series 
wild | 





young 
of 

reaso! 

the s 


tion. 
part, 


pletel: 
vious 
house 
was 1 
ing, | 
were 
by tk 
please 


and 1 
a yo 
the w 
to mi 





her ¢ 
cation 
the hi 
a rip) 
ends 
leavin 
white 
The 
one. 


eget 








in 
ce 


t- 
an 
ne 
as 
ak 


en 
at 


ch 
re 
ue 
el, 
re 


Co., 
the 
has, 


that 
ight 
tay- 


lyde 
nce. 
sing 


3 is 
opts 
liss 
art, 
does 


5 a 
will 
rate 

but 
ver, 
girl, 


und 
inds 


hing 


ex- 
uth 
ade 

as 


ials 
ea 
will 
her 




















~~ MOVING 





— =a 
THE BISHOP’S EMERALDS. THE SNEAK. THROUGH THE TOILS. RIDERS OF VENGEANCE. 

Lady Hester Cardew.......Virginia Pearson Rhona ........essedseee ..Gladys Brockwell Lewis Malling......... nit avin’ -Montagu Love Cheyenne Harry..... Wirt trier Harry Carey 
Lord John Cardew......... Robert Broderick Wester Churen............. ... William Scott Rhona Allerton..... HacCeieensy Ellen Cassidy PRs £5 Ode. 64Rhb 028s Gee od J, Farrell McDonald 
ST a POR eee Frank Kingsley Cheers! The real, honest yell was saved Noel Graham.... Ce receesceeese Montagu Love SAID TRGTIQAR < 24 on 0c iccvecece Joseph Harris 
Mabel Bannister.................+. Lucy Fox up for ‘“‘The Sneak,” a five-reel Fox picture, This “Through the Toils” is a lovely pic- Lola Madison...............ss0e: Seena Owen 
Caroline Cafdew.............. Marcia Harris given a trade showing last week. ture, a charming, well conceived and delight- “Riders of Vengeance,” a production in five 
hippie. Say aia aap aatay: Walter Newman While in the market sense it is relatively ful idea, competently directed and beautifully reels by P. A. Powers, handled by Universal 
Richard Bannister............ Sheldon Lewis unimportant, in the sense of what can be done photographed, This World Film offering, and shown at Loew's New York Theatre last 


The first of the Virginia Pearson starring 
features made by the Virginia Pearson Photo- 
plays, Inc. It is a melodrama of the real rip- 
snorter type that classes with the greater part 
of the usual run of program productions. It 
is not a big picture or an extraordinary fea- 
ture, but it will get by in any of the short 
run houses. It is not a feature that would 
stand up for a week’s run in any of the 
bigger houses. This fault lies mainly with 
production, cutting and tilting with the direc- 
tion quite faulty in spots. 

The story is entitled “‘The Bishop’s Emer- 
alds,’’ from the novel by Captain Houghton 
Townley, the scenario being the work of 
Frank S. Beresford. John B. O’Brien is 
credited with the direction, and the screen 
states that Louis Meyer presents Miss Pear- 
son. Sheldon Lewis is the feature member 
of the cast. The production is being released 
through the Pathe exchanges. When shown at 
Loew’s New York Theatre the projection time 
was an hour and nine minutes. 

The story is one of intense melodrama with 
the scenes laid in England. The role of Lady 
Hester Cadrew gives Miss Pearson every op- 
portunity to show her well known screen 
ability. She is the second wife of the Bishop 
of Ripley, who has a grown son. The son 
falls in love with Mabel Bannister, the daugh- 
ter of society gamester who lives by his 
wits. The girl and boy become engaged and 
the Bishop’s wife tries to further the match. 
She invites the girl and her father to Ripley 
and discovers that the father is really her 
first husband whom she thought dead. The 
girl being her own daughter. 

The gamester, knowing that the Bishop has 
a valuable collection of emeralds, decides 
that he can force his former wife to give them 
up under the threat of exposure, and if not 
by that means he intends to get them by 
force. Finally he and his crook assistant bat- 
tle over a possibility of double crossing each 
other which ends in a double killing anu 
leaves the way open for a happy ending. 

Miss Pearson handles her role with all of 
the usual Pearson tricks, the eyes are worked 
overtime and there is quite a display of 
lingerie and a couple of shadowgraphs that 
will get over with the audience. Sheldon 
Lewis is the usual “menace” type of heavy 
that it has been his wont to play since his 
serial days. Lucy Fox and Frank Kingsley 
carry the ingenue love story, and Miss Fox 
acquits herself to advantage. There are mo- 
ments when she shows flashes of ability that 
bespeak of a future. 


The production end of the feature shows 
that there was a lot of money spent on sets 
and celluloid. The camera work also passes 
on the-long shots especially, and. there are 
several good lighting touches. 


The cutting is, however, rather faulty at 
times, and some of the scenes are badly 
matched up. The fact that the picture has 
been retitled is evident because of the vari- 
ous styles used in the lettering. 


To iive up to the promises that have been 
made for the Virginia Pearson productions 
the future releases will have to show a little 
more class than is apparent in ‘‘The Bishop’s 
Emeralds.” Fred. 


A — THERE WAS. 


SED 41s a8 6 Ghd bomi6 04: .Theda Bara 
: “Winthrop Davidson 


“A Woman There Was” is so obviously and 
tiresomely a poor picture, it is so carelessly 
devised, so poorly directed, and so sloppily 
cut and strung together that it is difficult to 
believe it was given the best of attention in 
preparation and exploitation by its producers, 
the Fox Film Corporation. This is nothing 
less than remaking Theda Bara’s reputation 
in picture circles. She has been associated, 
and successfully associated, in the past with 
vampire parts. Vampire parts no longer go, 
so there is now being devised for this star a 
series of pictures in which she appears as a 
wild and wayward, but still at heart a sweet 
young girl. 

Of these pictures, the one called for no 
reason whatever “A Woman There Was” is 
the second that has come to general atten- 
tion. In appearing in it Miss Bara did her 
part, but the direction that aimed to surround 
her with convincing material failed com- 
pletely to do so. Laying aside the very ob- 
vious fact that the Academy of Music, a Fox 
house, where the picture was shown this week, 
Was very sparsely occupied during the show- 
ing, there remains the fact that those who 
were there laughed at the wrong times and 
by their unrest showed that they were not 
pleased. Not a handclap marked its end. 

The story deais with an imaginary «xing- 
dom, the chief business of which is the fish- 
ing of pearls. The citizens of this kingdom 
are semi-savage, but the actors do not look 
it. They just dress in outlandish costumes 
and let it go at that. To these parts comes 
a young and handsome missionary. Zara, 
the wild and beautiful young princess, decides 
to marry him. He is not willing, nor are 
her other wild and savage lovers. Compli- 
cations, including a typhoon that blows down 
the huts, but, strangely enough, hardly causes 
a ripple on the sea, result, and this tragedy 
ends when Zara is stabbed by mistake, thus 
leaving the pastor free to go back to his 
white girl. 

The play is clean enough. It will offend no 
one. But it is stupid and unattractive, 





as opposed to what is done in 
a written story, “The Sneak” is interesting. 
With the help of ladys Brockwell, Edward 
J. Le Saint, the director, has done things in 
this picture that will be worth other direct- 
ors’ while to notice and worth while for 
Edward to remember. For Edward doesn’t 
always do this well. More frequently he 
comes across with a very usual Fox product, 
but this time he has scored. 

The story is by J. Grubb Alexander, and 
is fair to plot and unusually interesting as 
to characters. Ruth Ann Baldwin made a 
good scenario, and if only Friend F. Baker, 
the camera man, had done as well as the rest 
of the Fox outfit, the whole thing would have 
hit the bull’s eye. 

Briefly told, the story is concerned with 
how Rhona, the gypsy girl, became betrothed 
to a member of her tribe, Wester. In s0 
doing she turned down Francisco. Francisco 
took this to heart, and meeting Rhona, who 
has been chicken stealing, on a lonely wood- 
land path, he proceeds to beat her up. He 
throws her around, stands her on her head 
—in short, an excellent scrap. She is rescued 
by a blase artist who is so het up (as the 
spectators of this picture are) by what he 
has witnessed that immediately he wants to 
paint the girl. 

This is more difficult to arrange than might 
be supposed, for Wester, the fiance of the 
girl, Rhona, is jealous. Francisco, however, 
arranges it. He gets Rhona to rob the ar- 
tist’s shack and he tips the artist off. He 
catches the girl, and, in consideration of his 
pledge not to send her to prison, she agrees 
to pose. This is too much for Wester, whose 
mind Francisco has poisoned, and he com- 
plains to the King who expels Rhona from 
the tribe. 

Crystal gazing now proves Rhona’s in- 
nocence. She is brought back, and as the 
group gathers in the King’s tent, Francisco, 
knowing he is about to be exposed, slips 
around and stals Wester through the can- 
vas. A quick touch! A real thrill! While 
Wester lies too badly injured to revenge him- 
self, but sure to recover, Rhona, a knife in 
hand, fights a duel to the death with Fran- 
cisco. Only this last scene was inadequately 
handled. Not close enough to it to see 
enough, and it was cut too short. Otherwise 
Director La Saint did himself proud. 


THEIR DAY OF REST. 


This Carter De Haven domestic frivolity 
is an immense improvement, both in story 
and execution, over their previous release. 
Some people might condemn it after viewing 
the melange of mush, and “hon and dearie’”’ 
stuff set forth, but one cannot deny it is 
winning especially so when as likeable a 
couple as the De Havens, are the mushees. 

As an author, this time, De Haven did a 
better job. William A. Setter, the director, 
should also come in for a goodly portion of 
proise. 

The story itself is inconsequential. Let it 
suffice that it will make a welcome addition 
to any exhibitor’s program. Abel. 


Lucien C. Wheeler, head of the film depart- 
ment of Bech, Van Siclen & Co., sailed for 


in pictures, 








Europe last week. 
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shown at jZoew's Circle, revealed Montagu 
Love and Ellen Cassidy—looking stunning, 
by the way, and blonde as the morning sun— 
in jast the sort of drama that makes the lit- 
tle matinee girls curl up in their seats. and 
say, “goo!” And it is better than that, for 
it is the kind of picture that the whole family 
can drop around to the neighborhood house 
to see with the assurance that they are going 
to like it. To be sure, it will make Papa pen- 
sive at business the next day and more con- 
siderate of his stenographer, but it will give 
Mamma something to discuss at a tea party. 

Possibly its fault is that it has too much 
Love and not enough action, but in a double 
exposure role Montagu Love, playing the old 
novelist and the young, with the aid of an ex- 
cellent make-up, gives a creditable perform- 
ance. Some side bets are overlooked by the 
director, Harry O. Hoyt, but on the whole he 
developed the material provided by Koby 
Kahn in a consistent and plausible manner. 
Who are these two, anyway? They should be 
heard from again. 

Old Malling, a worn ovt libertine with no 
pep left with which to write his last novel of 
sex, engineers a love affair between his ward, 
Rhona, and Graham, a promising young 
writer. Then he separates them by a ruse, 
and persuades the disheartned Graham to 
write his novel for him. The picture’s early 
stuff, with the young girls of the country town 
showing off their affairs, could have been made 
more of. The director got in one good touch, 
however, when the girls jumped out of the way 
of a mouse, but this kid love stuff can be 
handled perfectiy and help sell a _ picture 
wonderfully. Hoyt did a little with it, but 
not enough. To return to the story, with 
Malling dying, his great idea almost com- 
pletely transferred to paper, the old butler 
sends for Rhona. She arrives on a late train 
from the city. 

Meanwhile a burglar has broken into the 
house. He tackles the old butler, but Graham 
saves him in a fight well worked out in 
silhouette. Grateful, the old man confesses 
what he knows about Malling’s plot, ang 
Graham charges upstairs to confront the 
dying novelist. “The novel,” cries Graham, 
“is mine but it is my life story, my bitter- 
ness. It is false. My bitterness was your 
doing.”’ Destroying the novel, he rushes 
downstairs and meets Rhona. The burglar 
was dragged in without much reason, but 
despite this the picture stands up. 


SOME BRIDE. 





Patrica MOriey. .o.ccvccees Giceaen Viola Dana 
SS Se Irving Cummings 
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VRUGEeEe BPOUGRs cicarccccsccnss Ruth Sainclair 
OMe WEEE, ao c.cewchcce nsevus Billy Mason 

“Some Bride,” the latest Metro release 


starring Viola Dana, is a pleasing enough 
comedy production, slightly farcical at times, 
and, though filled with opportune coincidence, 
it will pass in the regular run of daily change 
houses. It is not a big feature, but withal one 
that can be played with the advance assurance 
that the average audience will be pleased. 

The story was written by Anne and Alice 
Duffey, and adapted for the screen by June 
Mathis and Luther Reed. Henry Otto directed 
and the camera work was done by John Arnold. 
The latter is to be credited with some splendid 
shots, especially in the exterior scenes. A 
moonlight shot stands out as one of the pretti- 
est in a feature in some time. Mr. Otto has 
handled the story in a speedy fashion, so as 
to keep the comedy coming at a pace that 
will hold the attention. 

The story is a lHght one, dealing with the 
escapades of a flighty bride who is honeymoon- 
ing with a husband that is exceedingly jealous. 
The petty spats that the two have and the 
final cure of the husband, which is effected 
in the final reel, make up the plot. 

Miss Dana as the bride is doing some of her 
very best work. She has a lot of hoak e-=>-4y 
with her limbs, which wins laughs. Irving 
Cummings as the leading man makes an ex- 
cellent foil, and she plays all of htr scenes 
with him with a vim and dash that has him 
on his toes. 

The minor roles are also capably played, 
with Jack Mower and Billy Mason standing 
out in the cast. 

“Some Bride” should please, especially with 


IN A PINCH. 


This Mr. and Mrs. Carter De Haven com- 
edy was released June 1, but was caught at 
a press exhibition in conjunction with two 
other Goldwyn released short comedy reels. 
As in all De Haven pictures, this is a do- 
mestic skit, which, while unfunny, does not 
pall on the audience owing to the action, 
withal a “much ado about nothing” affair— 
but full of action, neyertheless. 

Louis W. Chaudet is accorded an entire 
caption, upon which his signature is written 
obliquely as “director.” When one remem- 
bers that an Ince or a De Mille sometime 
share the space of the film with some other 
member of the technical staff, this seems 
undue publicity for him considering that his 
direction powers were nothing sitrtling. On 
the other hand, he had no opportunity to do 
himself justice, considering the inferior yarn 
for which Carter de Haven claims author's 
credit. It will fill out a program peawesy: 

el. 








Bert Rothe has joined the technical and art 
staff of the Selznick Pictures. 


week, has a story, a regular, corking, snorting 
melodramatic story—and it has suspense, lots 
of it! These are enough! It gets by strong. 
It is some time since such suspense in a rough 
crude way has been more effectively presented 
in a picture. The worst of it is the uneven- 
ness of the photography, sometimes excellent, 
sometimes only mediocre, some crude lighting 
effects and Seena Owen's failure to make the 
most of her part. 

Miss Owens, who is a very competent actress, 
is more suited to drawing room roles, to 
‘*heavy” delineations, than to the light inno- 
cence that should have formed a contrast -to 
the crude Western determination for vengeance 
that stood out so clearly from Harry Carey’s 
portrayal. 

The story, written by Carsy himself, and by 
Jack Ford, who directed for the most part 
competently, is set in a small town near the 
cattle range. A feud is on between the Car- 
ston family and Buell, the local saloon keeper, 
and his gang of roughnecks. The day Chey- 
enne Harry, Carston is to be married Buell 
affects to patch up the row, but his gang 
shoots down the wedding party as it comes 
from the church. Only Cheyenne escapes, For 
two years he disappears; then one day the 
town reads a notice he is back and gunning 
for the murderers of his family. He shows up 
in the saloon, gives Skapa, first on the list, a 
ehance for his life and, by pulling quicker, 
shoots him and gets away. 

Here is where the suspense is so perfectly 
developed. The audience knows that those 
men are down to be shot. It knows that 
Cheyenne gives them a chance. Will he get 
them one by one with the whole town on his 
trail? His purpose, however, is effected by 
the little school teacher, Lola Madison, who is 
caught in an Apache raid, is rescued, from the 
abandoned coach in a rainstorm (an excellent 
effect) and carried by Cheyenne to his hiding 
place. He falls in love with her, but lets her 
proceed the next day, presumably to be mar- 
ried to Gale Thurman, the crooked sheriff who 
is on Cheyenne’s list. 


Complicated by his love for Lola, Cheyenne’s 
purposes are toned down. In a_ peculiarly 
effective scene he works it so that Buell him- 
self, instigator of the whole plot, is shot by 
his own men, and the next day ranging the 
desert he comes to the rescue of Thurman, 
who has been attacked by Apaches. While 
fighting side by side with the sheriff he learns 
that Thurman did not belong to the party 
that shot up Cheyenne’s wedding. Side by 
side, in well-directed scene after scene, the 
two, desperately wounded, fight their way to 
safety. 

Cheyenne recovers, Thurman dies, and the 
girl, of course, takes Harry; but this is the 
least of a story that is full of action, shots, 
melodrama, excellent detail and super-excel- 
lent suspense. 





OH, BOY! 
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“Oh, Boy!” is pn lone, but it will do. This 
production by Albert Capellani, with June 
Caprice, Creighton Hale and Zena Keefe in the 
leading roles, was given a trade showing by 
Pathe this week, and overshot the endurance 
mark by at least a thousand feet, some 500 of 
which were given to working up an ending. 
It is founded on Comstock, Blliott & Gest’s 
musical comedy of the same name, the joint 
work of Guy Bolton and Pelham Grenville 
Wodehouse, now unhappily divided and work- 
ing apart, and doubtless Capellani plunked 
down some sum for the picture rights and felt 
that he should get his money’s worth and 
so threw in extra footage as a price-boosting 
argument. Certainly as it stands it tires. It 
is all light farce, never a serious moment, and 
it doesn’t quite convince at any point during 
the six reels shown on the screen. 


In the whole course of this showing, which 
is admirably photographed—both interiors = 
exteriors are good—the director, —— 
his work, seems like a man lost behin 
scenes of a girl show. But his actors ae 
the production. Caprice and Hale are what 
they seem to be, foolish young man and girl, 
and Zena Keefe is her wholesome, pleasant 
self, while William H. Thompson and Flora 
Finch keep up the comedy end, The story it- 
self is clean and will offend no one, except 
possibly the prohibitionists. 


Two youngsters, boy and girl, decide to get 
marriéd. The parents of the girl and the 
rich aunt of the boy are prohibitionists. They 
forbid the banns. The boy, it seems, has had 
a drink or two. Well, these two old ones in 
the course of the story are taken unawares. 
A pretty young actress tempts the judge, and 
he drinks. Auntie, too, is led into imbibing 
too freely, and the fun begins. It is rather 
strained at times. Stories more suited to the 
screen naturally avoid many difficulties that 
an adaptation leads up to, but that is beside 
the point. 


To the point is the fact that six reels of 
farce is a bit too much. This story is neither 
farce nor comedy, neither a convincing picture 
nor a roar of laughter. It is moderately in- 


teresting and clean—that’s all, 
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MOVING PICTURES 





RIVOLI. 


With a great break fn the weather Sunday 
the Rivoli had a day’s business that almost 
shattered the record of the house. 

The feature of the bill presented was the 
Paramount-Artcraft Special, “The Woman 
Thou Gavest Me,” with a trio of featured 
players—Katherine MacDonald, Milton Sills 
and Jack Holt. Miss MacDonald will be a 
revelation to many in this picture. 

The show ran just short of two hours even 
though the feature was an hour and six minutes 
in length. The overture from “Martha” was 
the orchestral offering at the opening of the 
show. It was followed by the Rivoli Pic- 
torial, which opened with the use of a bomb 
explosion before the showing of a scene, and 
then followed views of the buildings wrecked 
by the recent reign of terrorism on the part 
of undesirable elements in this country. The 
pictorial] held excerpts from the Pathe, Kino- 
gram, International and Gaumont weeklies. 
There was also a Fox released Mutt and Jeff 


cartoon. 

Greek Evans, baritone, sang “King of the 
Vikings Am I,” rendering the number in 
costume and before a very pretty drop of sea 
and aky, with beautiful lighting effects. 

The feature followed, and held the attention 
right up to the last. 

“No Mother to Guide Him” was the comedy 
offering. It is a Mack Sennett production that 
has no end of laughs. Fred. 


THE WOMAN THOU GAVEST ME. 


Mary MacNeill.......... Katherine MacDonald 
eo tg. vet ey oeeedet Jack Holt 
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Daniel MacNelll...........Theodore Roberts 
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“The Woman Thou Gavest Me,” directed by 
Hugh Ford, and with Katherine MacDonald, 
Milton Sills and Jack Holt as the featured 
players, is released as a Paramount-Artcraft 
Snecial. It is a special in all that the word 
implies. From a production standpoint there 
is nothing lacking, and the detall with which 
the picturization of the Hall Caine story is 
handled reflects great credit upon the director. 

There {ts a story of tremendous interest 
that has had tremendous advertising, superbly 
directed and delichtfully acted. A cast that 
has a wonderful beauty as the principal 
woman. and two actors support her that are 
sure of a certain following among the fans. 
The exhibitor cannot go wrong on this one. 
Miss MacDonald gives promise she is going 
to be one of the film stars that will have to 
be reckoned with. 

Beulah Dix is responsible for the scenario 
of the Caine story. She started the action 
off with the wedding scene and a moment or 
two after that the only dull spot in the entire 
picture appeared. However, it was necessary 
to plant one of the points of the story, and 
therefore excusable. After this point was 
once passed the interest was unflagging right 
up to the finish of the story. 

Miss MacDonald plavs the role of the 
“woman.” She is strikingly beautiful, and 
plays the part with a sense of fitness that 
makes her stand out. Jack Holt as the 
heavy gives a corking interpretation of the 
libertine. Milton Sills is the heroic Martin 
Conrad to perfection. Fritz! Brunette as the 
mistress of Holt gives a likable perform- 
ance, althongh it {s rather hard to figure 
where any mar ia the world would have given 
up the beautiful Katherine MacDonald for 
her, even though his initial advances were 
repulsed. 

From a production standpoint there has been 
a mint of money spent. All of the sets are 
massive, and some of the exteriors are little 
short of wonderful. 

“The Woman Thou Gavest Me” stands up 
with the best in the big league of a. 

‘red. 





A WONDERFUL NIGHT. 


Billy Parson’s comedy (Goldwyn), “A 
Wonderful Night,” {s called a “dramatic 
comedy.” It is all that. Quite a Hitle plot 
is contained in this Capitol Comedy—much 
more than in the average—and yet it will 
cause no undue over-exercising of the brain. 
Louis William Chandet did a good piece of 
directing workmanship, with the photography 
being on the same par. 


Al Swift, played by Al Whitlock, invited 
Billy (Parsons) to a “racket.” Bill, having 
“stayed un with a sick friend” two times, 


already, this week, had run out of excuses, 
Friend Al suggested he take a pseudo-bust- 
ness trip to San Francisco. Bill’s wife, sud- 
deniy, takes it into her head to see her 
husband off to the boat with the result he has 
to jump off the steamer, buoyed up with a 
life-preserver, and make for land again. 
Having kept the party waiting long enough, 
he hastily dons a dress suit and repairs to 
the “canary cottage,” escorting Miss De Vere 
(Bugenie Ford), who ts none other than his 
mother-in-law, whom he had never met, hav- 
ing married recently. 

In the ensuing rafd, he is successful in 
escaping. On his arrival home, he finds the 
8. S. Frisco, he was supposed to have boarded 
for the city of the same name, has been 
lost. Re-donninge a life preserver, another 
suggestion of Friend Al, who considerately 
made the fob realistic by drenching Bill with 
the garden hose, he enters his home an- 
nouncing himself as the sole survivor 

The further complication of discovering 
that his vis-a-vis at the “canary cottage” 
is none other than ma-in-law, who, Iike a 
good sport, says nothing, and_that the Friseo 
landed safely at its destination, are finally 
straightened out. Abel. 





Harry T. Morey’s next Lins ee “Beauty 
Proof,” will be released June 23. 


THE STRAND. 


Variety seems to be the motto at the Strand, 
and the program for the current week is an 
unusually attractive one. The musical num- 
bers, as well as the films, were light and 
summery. 

The feature was “Upstairs and Down,” a 
cinema adaptation of Frederic and Fanny 
Hatton’s comedy by the same name in which 
Olive Thomas is starred (reviewed in this 
issue). Other film attractions were a new 
Outing-Chester travel scene entitled “Wrang- 
ling Dudes,” showing cowboy life in Wyoming. 
The tenderfoot came in for lots of hard knocks, 
both in the titles and the scenes. Some of the 
scenic effects of the West were most attractive. 

Another of the “Analysis of Motion” pic- 
tures demonstrating ice skating was both in- 
structive and interesting. This was followed 
by a Mack Sennett comedy entitled ‘‘No Mother 
to Guide Him.” This was a scream, with two 
or three of the Sennett trained animals taking 
a prominent part. 

The number preceding the feature was 
“Upstairs and Down,” a duet by Ethel New- 
ton, soprano and Richard Bold, tenor. The 
song has a catchy air, and was annronpriately 
staged with a pleasing background. The Strand 
Topical Review and Topics of the Day, se- 
lected from the Literary Digest, were interest- 
ing and amusing at the same time. 

“Mignon,” by the symphony orchestra con- 
ducted by Carl Edouarde, was the overture. 
Other musical number completed the program. 


UPSTAIRS AND DOWN. 
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This is a screen version of Frederic and 
Fanny Hatton’s stage comedy by the same 
name, directed by Charles Giblyn. It is a 
Selznick picture, released through Select, in 
which Olive Thomas has the leading role. At 
the Strand, June 8, the doings of a fashionable 
house party on Long Island, “Upstairs and 
Down,” seemed to catch the popular fancy, and 
the many amusing situations were frequently 
applauded. It is a laughing, rollicking affair, 
with Alice Chesterton (Miss Thomas) the 
chief fun and mischief maker, who delights in 
getting in and out of scrapes. 

Fine photography is the outstanding feature, 
with unusually picturesque exteriors and coun- 
try scenes; but there is little or nothing to the 
story. A real country club atmosphere is 
maintained throughout, with a fine view of a 
polo field and the players. 

There were one or two slight errors of direc- 
tion, which no doubt would be overlooked by 
the general picture public, the proportion 
knowing anything about polo being infinitesi- 
mal. For instance, all eight players were 
galloping the same way and the play appeared 
to be concentrated on the “boards” also, from 
a distance, it looked as if only a few of the 
players had mallets. It would have been far 
more effective had the cameraman gone on to 
the field and taken a few plays in a regular 
game at closer range. 

Miss Thomas makes a jolly locking “Baby 
Vamp,” as she is termed by her acyuaintances 
of the “country club set.” She has a real 
girlish appearance, and romps through her 
part, carrying the audience with her. Tom 
Carey (Davis Butler) and Terence O’Keefe 
(Robert Ellis) are the two male characters 
which stand out, and they are both clever in 
their respective parts, particularly the latter, 
who is a gay young Irishman and a polo player 
of note. He looks both. Mr. Ellis shines 
toward the end, when he uses cave - man 
methods to subdue his sweetheart, who has a 
preference for this kind of love-making. 

The other members handle their parts in- 





— The titles are clever and up to 
ate. 

All through “Upstairs and Down” is an 
amusing comedy, and should make a good 
summer program feature. 

THE LITTLE BOSS. 
vi ee? Re pe ...-Bessie Love 
Clayton Hargis............ Wallace McDonald 
SE WEL, v.c.bop 0 06 000.06 06-5 Harry Russell 
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Vitagraph has given Bessie Love a part 
that suits her admirably, in this five-reel 
comedy in which she is featured. The story 
is by Rita Johnson Young and is a romance 
of the big timber country. All the scenes are 
laid in a lumber camp among the giant red- 
woods of California, and most of the “shoot- 
ing” has been done while the real workmen 
were busily engaged at their toil. 

The wonderful scenery and the views of 
the logging country are interesting and in- 
structive. Miss Love makes a fine littie lum- 
berjack and showed she could ride a log with 
the best of them. 

The story itself is simple, but full of heart 
interest, and it has an appeal. Miss Love is 
surrounded with a _ well-balanced company 
which it is plainly to be seen has been se- 
lected with a view to “type” and clear, sharp 
photography adds to the interest of the ‘fea- 
ture. The action is swift and with many 
comedy reliefs furnished by the star. 

The Little Boss falls in love with a city 
chap and determines to win him. To that end 
she goes to the city to get an education and 
become a “modern female.” She succeeds 
in losing her heart entirely, and her for- 
tune—almost—returning to camp just in time 
to save both in a smashing climax. 





Alice Joyce is now workin 


on “The Spark 
Divine,” to be rel June 


by Vita. 


THE BROADWAY. 


The program offered this week at the Broad- 
way Theatre, which has been added by B. S. 
Moss to his chain of picture theatres, depends 
for its chief interest on Jess D. Hampton’s 
production, “The Man. Who Turned White,” 
with the English legitimate star, H. B. Warner, 
in the leading role. 

The remainder of the program is made up 
of musicai offerings, a selection of current 
events, a Bruce scenic and a comedy, “‘Vita- 
graph’s “Home Sweet Home,” with Larry 
Semon. 

The new American Symphony Orchestra, 
with Stanley W. Lawton as general musical 
director, played some of their leader’s own 
compositions, as well as the accompanying 
music to the pictures. Firmil’s organ solo, 
“Katinka,” was also competently rendered. 


THE MAN WHO TURNED WHITE. 


2 Se (ERS 2 SS a H. B. Warner 
Ali Zaman 

RS, ae Barbara Castleton 
ee ee Wedgewood Nowell 
EA ET rae Carmen Phillips 
"| Sree OT 
Oe i -.+see.-day Dwiggins 
Mme. Dwiggins................Eugenie Forde 
EE bine io 6 4s aden 4k 6a aes Walter Perry 


Exhibitors with big houses and regular 
patronage are the ones most interested at the 
present stage of its market value in such an 
offering as “The Man Who Turned White,” 
a feature released by Robertson-Cole through 
Exhibitors Mutual, with H. B. Warner in the 
leading role. It is not a picture to drop in 
on and take piecemeal. From beginning to 
end it is all story. 

Warner is a drawing card, particularly so 
far as young girls are concerned. They like 
him, and with reason. Clean-cut and pre- 
sentable, he is not a great actor, but he is a 
pleasing one, and in this picture he is ably 
supported. 

Barbara Castleton looks the young girl to 
the life. In her riding costumes on the open 
desert and in ball dress and house gowns amid 
the magnificent—the adjective is rightly chosen 
—the magnificent settings provided by the pro- 
ducer, Jesse D. Hampton, she makes an ex- 
cellent foil for Warner. The rest of the 
cast is competent, and in particular those who 
appeared as Arabs did their full duty by the 
roles provided them. The photography, too, 
is a continuous delight. Clear, warm, it fills 
the house with a suggestion of sunlit days. 

The story, is an Eastern one. Because of an 
injury done him by his friends who are anxi- 
ous to protect a woman, Captain Rand leaves 
the British Army and becomes the scourge 
- the white race, but a woman’s love reclaims 

m. 

All the details that makes desert life pic- 
turesque are made the most of in this picture, 
which ends with a thrilling, well-handled fight 
amid the sand dunes, a fight in which the girl 
herself comes to the captain’s rescue. The 
whole thing runs smoothly to this swift and 
moving elimax. 


THE DEVIL’S TRAIL. 


SOD: TOR 6 6.66.00.0 0s <vkeeekt Betty Compson 
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Others in cast: H. C. Carpenter, J. J. 
France, Howard Crampton, Robert Magowan. 

Of “Westerns” apparently there is no end. 
This latest World release is of this class, in 
which Betty Compson is featured, with George 
Larkin taking the leading male role. This 
marks the first appearance of these two stars 
under the World banner, although both are 
well known in pictures. 

It is a five-reel feature, made under the 
direction of Stuart Paton. The story was 
written by Frank Beresford. William Thorn- 
ley was the cameraman. There are no end of 
thrills in the picture, which undoubtedly will 
appeal to a large number of fans, although the 
story is faulty in construction and the action 
is not fast enough. 

A yarn of the far Northwest, on the rim of 
the frozen North, where the Royal Mounted 
Police are the guardians of the law. From 
the very outset one impossible situation fol- 
lows another. 

Some dance hall crooks have murdered the 
wife of the commander of the post (a ser- 
geant) and abducted his eldest daughter, and, 
later in the picture, get away with his 
youngest child, who by that time had grown 
to young womanhood. 

Meanwhile Sergeant MacNair (George Lar- 
kin) has been sent to relieve the commander 
because the latter has been too lax in dis- 
covering the murderers and for his inability 
to quell the lawless element at Chino Landing. 

It’s incredible to think of a sergeant of the 
R. M. P. being too lax in discovering the 
murderers of his own wife or the abductors of 
his children, specially as there were at least 
a dozen enlisted men at the post at his dis- 
posal to hunt the crooks. And after all these 
happenings the dance hall and saloon are stil! 
running at Chino Landing, and the proprietor 
and his right-hand man are still at large. It 
is very apparent the writer of the story did 
not know the R. M. P. or the caiibre of the 
men of which this crack organization is made 
up. There are a number of other situations 
which are equally impossible. It’s a dime 
novel sort of scenario. 

Technically the picture is somewhat above 
the average. The cast is good and the stars 
handle their parts intelligently. 

Ann Little is William S. Hart’s leading 
woman in “Square Deal Sanderson,” an Art- 
eraft release for June 15. 





Madge Kennedy's next Goldwyn, which wiili 
be released the latter part of the month, is 
entitled “Through the Wrong Door.” _ 


PARK THEATRE. 


Going to the Park Theatre this week, where 
Frank G. Hall put on his Program Par Ex- 
cellence, beginning last Sunday, was too. much 
like going to a political mass meeting, a Con- 
gressional investigation, or a criminal trial. 
The pictures are silent, but they make their 
own kind of noise in the brain, and Mr. Hall’s 
choice of a feature offering and certain news 
pictures served to emphasize certain happen- 
ings of the day that most of us would like to 
forget. His Kinograms dealt largely with the 
bomb outrages. His chief picture was an argu- 
ment in favor of recognizing women’s equality. 

A relief, though one tasted before by con- 
firmed picture fans, was afforded by Mack 
Sennett’s comedy,, “The Submarine Pirate.” 
Syd Chaplin appeared in this. He’s good for 
any number of hearty laughs. 

The music played by the orchestra in con- 
nection with this picture, as well as the fea- 
ture, is too imitative. It illustrates what is 
happening on the screen too actively. The 
music should lull the ear so that the eye can 
have full play. 


THE OTHER MAN’S WIFE. 


Pred Tlartieys «soso octd fas Veeec abides Ned Hay 
Mra. Pred Hartley. .cs6s<ictvese Ellen Cassidy 
Bisie Drummond... .disiscccsest Olive Trevor 
Bo TORGRI TEE ss os 0b db acn sent Stuart Holmes 
Bruce Drummond............ Halbert Brown 
Mrs. Bruce Drummond........ Mrs. Garrison 
Witmur Drummoad. ..<ceessessase Lesly Casey 
SUmmy BEOOTOs . 5.0 ic ccesad base Danny Sullivan 
ll Zip 0”. ears Pre SA Regina Quinn 
BEOU, BEOOTO. oc. ck vce cds Kees tb Laura Newman 
DAVY BOO. . os iv ncccansewe oda George Jessel 
mecey Gimon....i:.<ciedeesomee Evelyn Brent 


Was “The Other Man’s Wife,” a picture 
shown at the Park Theatre Sunday evening 
as a part of Frank G. Hall’s program par- 
excellence, designed as a propaganda stunt 
for the women suffragists? Was it rejected 
by them? Or did Congressional assent to their 
campaign for a Federal amendment permit- 
ting women to vote leave it in the lurch? 
Robbed of its political value, has it been 
seized upon and offered to the public as a fea- 


ture film? Its first showing suggests all these 
questions. Certainly a miore blatantly crude 
bid for the approval of women who have 


banded together to assert their superiority to 
men has rarely been made in these parts in 
a picture, a piece of writing or a speech. 

As propaganda it is only a moderate suc- 
cess, for it asserts too much, and the asser- 
tion is not cleverly handled. As a picture 
play it is not even a moderate success. The 
best of it is in separated bits that are comic 
and bring a laugh, but these bits are too 
widely separated. The rest does not hang 
together. 

Carl Harbaugh, who irected the production, 
worked hard to get effects, but even when they 
arrived they lacked value, because their re- 
lation to the rest of the story was not im- 
mediately evident. ‘ 

Mr. Harbaugh, however, is far less to blame 
for the many faults than Mary Murillo, who 
built her scenario upon the old theme of a 
man too devoted to his business to do his 
wife proper homage. Done again and again, 
this theme will stand still further handling, 
but in that handling there must be a fresh- 
ness that insures interest. This new point 
of view Miss Murillo has left hopelessly out 
of account. She pulls old stuff continually, 
and far worse, from: the market standpoint, 
is the fact that her chief effects depend for 
sympathy upon outworn conditions. 

None of us wants another war, and we 
fought and died not because we enjoyed the 
hell in Europe, but because we wanted to end 
it. That’s done, thank goodness, is the average 
theatregoer’s attitude. To be dragged back 
to the draft, German spies and labor agitators 
goes against the grain. 

It goes against it particularly hard when 
the dragging is over a rough and inartistic 
road. This story is all of that. It is relieved 
by some excellent bits, and is capably acted, 
but the titling and inserts are stilted in their 
phraseology so much so that several bring 
laughs not intended. 


THE HOME TOWN GIRL. 





ROGGE ss 5.5005 taesdoas Vivian Martin 
St PS sta a WE Gs 405 OS Raiph Graves 
a Rie Lee Phelps 
Nan Powderly.........cccecs Carmen Phillips 
FEE Stanhope Wheatcroft 
» i” Aes Herbert Standing 
tes WS 5 ods in 0b 444.66 200M Pietro Sosso 
Mrs. Fanshawe.............. Edythe Chapman 
Ryder Brothers.......... William Courtwright 
TE 056.6 na 6b0 K00.k'es Rte Thomas Persse 


This is a homely New England story in which 
Vivian Martin is starred by Paramount in a 
five-reel feature. Nothing particularly thril- 
ling about the theme, but it 1s placed upon 
the screen in a quaint manner. 

The star is a small-time town belle with 
many suitors. She has a particular weakness 
for a soda fountain clerk, and throws over 
the local bank cashier. 

In due course the hero comes to New York 
to make his fortune, but gets in wrong through 
playing poker and losing with his employer’s 
funds. When his sweetheart hears of this she 
follows him to the city. From then on the 
picture tells the story of her efforts to re- 
claim her erring beau and start him again 
along the right road. 

The picture is full of interesting and pic- 
turesque country exteriors typical of New 
England. The interiors are homely and in 
keeping with the yarn. 

The story was written by Oscar Graeve, 
and Fdith Kennedy adapted it to the screen. 
Robert Vignola did the directing. 

“The Home Town Girl” should make a 
ed program feature on the light comedy 
order. 
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MOVING PICTURES 
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LAEMMLE ANNOUNCES PROGRAM. 


Chicago, June 11. 

This month marks the seventh anni- 
versary of the Universal Film, and co- 
incident with a celebration of that 
event, Carl Laemmle, president, an- 
nounces an extensive program. 

“In September we will launch a sea- 
son that will be without precedent in 
our organization,” said Mr. Laemmle. 
“We have and wiil continue to hold 
fast to the open market plan of book- 
ing.” 

Before September, however, there is 
planned a showing of the Universal’s 
Stage Women’s War Relief series. 
These are two-reelers, with stage peo- 
ple featured. The first one has as its 
chief character David Belasco, who 
has never before appeared in any pic- 
ture. 

Others to be featured are Bruce Mc- 
Rae, Blanche Bates, Tom Wise and 
William Courtney, Cyril Maude, David 
Bispham, Mabel Taliaferro, Galli Curci, 
Otis Skinner, Tyrone Power and Dan- 
iel Frohman. 

Special photoplays with Mary Mac- 
Laren, Mildred Harris, Priscilla Dean 
and Monroe Salisbury will be released. 
Serials will be made with Eddie Polo 
and Marie Walcamp, and James J. Cor- 
bett will be featured in a picture called 
“The Midnight Men.” 

The Universal “ace in the hole” is a 
big production with Dorothy Phillips 
and others. 


—_————_ 


NEEDED ENGLISH O. K. 


When Thomas H. Ince and A. H. 
Woods, proprietors -of the film, “Free 
and Equal,” sold the British rights to 
the Stoll Film Co., of London, it was 
on the agreement the deal, to be valid, 
must have the British film censor’s 
O. K. on the feature. That censoring 
board refused to sanction the produc- 
tion, and Woods, who had received an 
advance of $20,000 on the film, besides 
a percentage profit-sharing arrange- 
ments, retained his attorney, Alfred 
Beekman, of House, Grossman & Vor- 
haus, to secure a re-importation for 
the purpose of making the necessary 
changes to suit the English Board of 
Censors. 

The picture is now being re-assem- 
bled and re-titled, in the hope that it 
will pass. 


STARRING EDITH HOPE. 


Lee Kraus and Arthur Horowitz in- 
vaded the film world when they in- 
corporated the Edith Hope Film Co. in 
New York. Horowitz is president of 
the company, and Krause is named as 
one of the incorporators. 

M. S. Livingston and Edith Hope are 
the others. 

It is a picture producing concern, to 
star Miss Hope in features. 


INCORPORATIONS. 


Will Morrissey Producing Co., Man- 
hattan, theatricals and pictures, $50,000; 
W. Morrissey, H. Green, H. Downes, 342 
West 56th street, New York. 

Burtis Grand Theatre Co., Syracuse, 
$10,000; A. Cohen, F. Bassin, A. J. Lane, 
Syracuse. 

Gus Edwards Theatrical Enterprises, 
Inc., Manhattan, $200,000: G. Edwards, 
O. W. Richards, S. Ecker, 1879 Lexington 
avenue, New York. 

Paerdegap Amusement Co., Brooklyn 
$350,000; N. Palmer, P. Cuyler, A. M 
Hicks, 543 9th street, Brooklyn. 

Byoir & Wart, Inc., Manhattan, pic- 
tures, $50.000; C. Byoir, C. S. Hart, L. R. 
Thomas, 6 West 48th street, New York. 

DELAWARE CHARTERS. 

Cinema Art Productions, Inc., $1,000,- 
000; T. L. Croteau, P. B. Drew, H. 
Knox, of Wilmington. 

Interstate Amusement Co., $5,000; F. 
R. Hansell, E. M. MacFarland, J. Vernon 
Pimm, of Philadelphia. 

Maritime Pictures Corp., Manhattan, 
$80,000; B. J. McManus, E. McCormick, 
M. J. Bonney, 1226 90th street, Brooklyn. 

Wilner-Bomberg. Corp., Manhattan, 
pictures and theatricals, $15,000; W. S. 
Sorovitch, S. Romberg, M. R. Wilner, 
1451 Broadway, New York. 

Adams Theatres Co., $3,000,000; W. D. 
Jameson, Shenandoah, Iowa; J. L. Adams, 

J. W. Adams, Charther, Iowa. 

Talking Motion Pictures, Inc., $1,050,- 
000; A. E. Ferron, Philip Loff, Horace 
Hord, Yonkers, 


, 
. 


PRODUCING IN SEATTLE. 


Seattle, June 11. 

Adventure Pictures Corporation was 
formed here today and work will be- 
gin this week on a series of scenic 
pictures of the Northwest. John Ranz, 
owner of two theatres in Bremerton, 
is president. H. H. Brownell, man 
ager of the Mutual Exchange, was 
elected general manager. J. G. Still, 
photographer for the Robert Bruce 
Scenics, will be production manager. 
Brownell, an experienced cameraman, 
will take active part in producing and 
photographing the coming - produc- 
tions. 

The Multmomah Corporation was 
formed in Portland late last week with 
Raymond Wells as director, Jeane Her- 
sholt, assistant. and Louis Moomaw as 
cameraman. The studios of the Amer 
ican Lifeograph Co. at Thirty-third 
and Halsey streets, are to be used by 
them. This studio is the best equipped 
studio north of Philadelphia: The first 
picture will be the Whitman massacre, 
scenario by Eva Emery Dye, author of 
“The Bridge of the Gods.” An authority 
on Indian customs will supervise all 
settings. A tribe of Umattilia Indians 
has been brought from Pendleton to 
work in this picture. A replica of the 
old Whitman Mission is being built at 
Troutdale, near Portland, where ex- 
teriors will be filmed. The cast is not 
procurable at this time. 


STANTON’S SIGNPOST SCHEME. 

S. E. Stanton, of the Selwyn office, 
has an original advertising idea for the 
automobile roads within 100 miles of 
New York. It is the placing of mile 
posts all over the territory indicating 
the number of miles to the Selwyn con- 
trolled theatres in New York and the 
attractions that are playing there. 

A sample board on display in his 
office this week is about five feet square 
and mounted on a solid post for plac- 
ing in the ground. There were the 
following attractions listed for the 
coming season, two slated for theatres 
that are still to be built. but as there 
were seven laborers working in the lot 
next to the Selwyn the theatres may be 
ready for occupancy when the season 
opens. The shows listed were: “Tumble 
In,” at the Selwvn: “The Challenge,” at 
the Brvant: “Wedding Bells.” at the 
Times Square, and “Among the Girls,” 
at the Harris. 


PEARL WHITE MARRIED? 


It appears to be generally under- 
stood by their acquaintances that Wal- 
lace McCutcheon and Pearl White 
were lately wed, and are now reported 
to have taken up a summer residence 
at Bayside, L. I. 

Miss White is the Pathe serial film 
star. Mr. McCutcheon joined the Eng- 
lish Army during the war, and was 
mustered out with the rank of Major. 


STUDIO IN BINGHAMTON? 


Binghamton, N. Y., June 11. 

Binghamton will have a picture stu- 
dio if present plans materialize. Mr. 
and Mrs. G. W. Weston are in that 
city looking over the field and express 
themselves as satisfied with the scenic 
features. The Westons produced “War 
Mothers” and intend to specialize in 
historical and Biblical dramas. The 
first picture to be produced by the 
Westons in Binghamton will be an 
adaptation of Mrs. Booth’s story, “The 
Fates’ Decree.” 


Farnum in 2-Reel Westerners. 
The Canyon Pictures Corporation, 
recently formed, capitalized at $10,000, 
with Joseph M. Goldstein and Jacob 
Weinberg at its head, have signed 
Franklyn Farnum for a series of 26 


two-reel Western featurettes, to be 
produced under William N. Selig’s 
direction. 


The Canyon will release the pictures 
on a state rights basis, 


“PEG” CASE ON REVIEW. 


In the action instituted by J. Hartley 
Manners, the playwright, against 
Oliver Morosco, anent the question of 
the film rights to the plaintiff’s “Peg 
O’ My Heart” play, produced by the 
defendant, the Supreme Court of the 
United States early this week ren- 
dered a decision directing the issue of 
a writ of certiorari, meaning that the 
entire case is to be brought up for a 
review before the Court, after which 
a final decision will be handed down. 

The litigated differences lie in Mo- 
rosco’s claim that his contract with 
Manners entitled him to the film rights 
to. the play. The judges of the lower 
courts were divided on the question. 
The Supreme Court at Washington 
held the case under advisement for 
only one week 

David Gerber, of Dittenhoefer, Fishel 
& Gerber, appeared for the plaintiff. 


BREAKS CHINESE FILM CO. 
Chicago, June 11. 

C. Herbert Webb, editor of the China 
Press, of Shanghai, passed here on a 
trip around the world. He told of a 
picture project which went wrong in 
the Orient. Numerous white residents 
of China pooled and raised $100,000 to 
take scenic and dramatic photofilms 
through China, started a studio in 
Shanghai. They were preparing to do 
a series of stories of expatriated Cau- 
casians in the Far East when the treas- 
urer of the project decamped with the 
funds and has never been heard from. 


BIG OFFER FOR “PETER PAN.” 


London, June 11. 

Sir James M. Barrie has refused an 
offer of $50,000 and half the profits for 
the film rights to “Peter Pan.” 

He was compelled to decline, he felt, 
because “Peter Pan” is revived an- 
nually at Christmas time, and yields 
handsome royalties. 





ADVERTISING NEW PLAN. — 

The new open booking plan, which 
Famous Players-Lasky has been work- 
ing on for the last six months, will be- 
come effective Sept. 1. The plan, partly 
co-operative, will be extensively adver- 
tised starting next Sunday, when $25,- 
000 will be spent in newspapers 
throughout the country to inform the 
picture showmen and generai public 
of the idea in detail. 





The advertising campaign will call) 


for a total expenditure of upwards of! 


$100,000 and will embrace electric sign 
and billboard publicity as well as news- 
papers. : r 

The star series system will be elim- 
inated and other radical departures in 
booking inaugurated. In effect the 
Famous Players-Lasky booking plan is 
about the same as that announced by 
the United Artists. 

The first week in Sept. will be Par- 
amount-Artcraft week, and all picture 
houses playing P-A films will run them 
for the full seven-day period. F. P.- 
Lasky will get behind the full week 


plan also with a healthy ad campaign. 


ADOLF PHILIPP PRODUCING. 

“Alma, Where Do You Live?” and 
other farces and musical comedies to 
which he owns the rights will be made 
into pictures by Adolf Philipp at his 
studio, 11 East 14th street. 

Robert Nicholls has been engaged by 
Philipp as technical director and is 
remodeling the studio. 

Philipp himself will direct, and is 
now engaging players for the first five 
reel feature. He will also make two 
reel comedies. 


$5,000 FOR “LADIES.” 

A deal was completed last week, 
whereby the Mayflower Pictures Cor- 
poration acquired the screen rights to 
Alice Duer Miller’s novel, “Ladies,” for 
$5,000. 
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See Further Announcements 








_\ The Adolf Philipp 
Film Corporation 


OFFICES AND STUDIOS 


ELEVEN EAST FOURTEENTH STREET 


Telephone Stuyvesant 6787 


Announce the Production of . 


PHOTO- 


Under the personal direction of 


ADOLF PHILIPP 


The Author, Composer, Actor and Producer of the well 
known BROADWAY SUCCESSES 


“ALMA, WHERE DO YOU LIVE?” 


“THE MIDNIGHT GIRL” 
“THE GIRL WHO SMILES” 
“AUCTION PINOCHLE” 


and numerous other stage successes 


With an Excellent Cast of Players 


Address all communications to Paul Philipp, Business Representative 


NEW YORK CITY 


PLAYS »s8! 
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MOVING PICTURES. 





SORE FROM GETTING SHORT END 


CANADIAN EXHIBITORS ORGANIZE 





Bids for Famous Players-Lasky Films and Resulting Mix-Up 


Cause Move for Self-Protection. 


Regal Co. and 


Allens Opposed. Deal With Latter Gives 
First National 45 First Run 
Houses in Canada. 





The Canadian exhibitors are organ- 
izing under the title of the Canadian 
Exhibitors’ Protective Association of 
Ottawa. There are 126 charter mem- 
bers of the association, and by Sep- 
tember 1, they expect to_have enrolled 
about 65 per cent. of the exhibitors 
of the Dominion. The purpose of the 
organization is to protect its member- 
ship against the practices that have 
been in vogue among the distributors 
in the Canadian territory, through 
which the exhibitors allege they got 
the worst of the deals. 

The present organization members 
control about 400 days of booking in 
Canada. They propose to buy Cana- 
dian rights direct from the manu- 
facturers and establish their own 
distributing organization in the terri- 
tory. 

Generally it is believed that this 
move on the part of the Canadian ex- 
hibitors is a sort of a self-protection 
against the invasion of their territory 
by the larger motion picture interests 
who are lining up theatres in this 
country, and are looking towards Can- 
ada for a link up. During the last 
week there was a scramble regarding 
the rights for the territory for the 
Famous Players-Lasky pfoductions. 
The firm controlled by Jules and J. J. 
Allen claimed that they had the rights, 
and the Regal Co. later entered a claim. 
This latter was denied by the Famous 
Players-Lasky Co. 

Late last week the Allens were re- 
ported as having consummated a deal 
with John H. Schuberg, for the control 
of a string of theatres in Western 
Canada which he controls, and also for 
his interest in the First National Ex- 
change of Western Canada. 

Schuberg and his associates have 
theatres in Winnipeg, Victoria, Van- 
couver. The deal with the Allens gives 
the First National about 45 first run 
houses in Canada. 


HUSBAND ALLEGES DECEIT. 
Syracuse, N. Y., June 11. 


Charging that his wife deceived him 
in concealing from him the fact that 
she had a past, Austin Flint Gibbons, 
son of Dr. Peter). Gibbons, for years 
one of Syracuse’s best known medicoes, 
today is suing for an annulment of his 
marriage to Anna Olga Treskoff, of 
Wilkes-Barre, which occurred in De- 
cember, 1916. 


Among other sensational allegations, 
Mr. Gibbons, who is himself an at- 
torney, charges that since March 16 
last he has discovered that his wife 
had been known as “The Countess” 
and as “Olga Trotsky,” and that she 
had been on friendly terms with other 
men. 


“The assertion that I deceived him 
is absurd,” is Mrs. Gibbons’ answer. 
“He has known me ever since I was 
a child. I was known as ‘Olga Tres- 
koff’ and ‘The Countess’ on accouft of 
my appearances in pictures.” 


For over a year the matrimonial dif- 
ferences of the Gibbons have led to 
several court actions in which Mrs. 
Gibbons has been the plaintiff. She 
brought a suit for separation, yet to 
be tried, in which she declares that 
her husband’s feet and hands literally 
cost her 30 pounds in weight, reduc- 
ing her from 120 to 90 pounds. 


In his answer, the lawyer related the 
manner of his first meeting with the 
Wilkes-Barre girl, which he said was on 
the occasion of his coming out of St. 
Patrick’s Cathedral when they struck 
up a flirtation. Their acquaintance- 
ship developed. quick, wedding bells 
rang and then came disillusionment. 

Attorney Gibbons asserts that he 
found his wife waseboth able and will- 
ing to use him as a punching bag, 
striking him with her fists, a poker, 
a plaster statue, heavy books and other 
handy articles a la. Mrs. Jiggs, with 
such telling effect that he was able 
to attach to his affidavits a photo of 
his bumps and bruises. 

In a second action, Mrs. Gibbons 
demanded $100,000 from her husband’s 
parents, alleging that they had stolen 
her husband’s love. This they answer- 
ed by declaring that they had shown 
the film actress every kindness and 
consideration due a daughter-in-law. 

Dr. Gibbons averred that he had 
tried frequently to persuade the young 
folks to stop quarreling. They kissed 
and made up, but the reconciliation 
failed to last. 

Mrs. Gibbons says that she will deny 
all of her husband’s charges in his an- 
nulment action. 


CLEVER PRESS WORK. 


One of the cleverest bits of picture 
press work in months is credited to Lee 
Kugel, of the World Film in connec- 
tion with the June Elvidge pictures. 
Mr. Gugel sent out a story Miss Elvidge 
had received 500 proposals of marriage 
through her screen appearances and 
followed that up with an offer of free 
syndicate service of a series of 12 
stories on “How Men Make Love,” 
supposed to be written by Miss EI- 
vidge. 

Several hundred dailies ran the series 
which was completed last week, along 
with cuts showing the actress in poses 
with various types of men. In back 
of the idea was the assumption that 
perhaps a million women had not, 
through one cause or another ever re- 
ceived a marriage proposal and that 
such a series of yarns would be good 
newspaper stuff. 

The stories were used by World 
salesmen in direct contact with exhib- 
itors in the cities where they were 
published and it claimed that the de- 
mand for Elvidge pictures was quad- 
rupled within a month. The economy 
of the idea, it is pointed out, increased 
the demand both from the producer 
and the box office without expenditure 
for advertising, at the same time tend- 
ing to popularize the star. 


TRIANGLE SERIAL RELEASING. 


The Triangle has decided to enter the 
serial releasing field and with a 15-epi- 
sode of melodramatic punch ready for 
the market early in September. 

The production is to be financed by 
Wilkes-Barre money and will be made 
at the studios there. 


SECOND SWEET FILM SOLD. 


“The Hushed Hour,” the second of 
the Blanche Sweet picture, has been 
sold outright by Harry I. Garson. 

The production is said to have been 
passed for $30,000. 


“DADDY LONG LEGS” SONG. 


The present craze for publication 
of songs dedicated to picture stars, 
led to a controversy over the rights 
to the number “Daddy Long Legs.” 
published /by Waterson, Berlin & 
Snyder with Mary Pickford’s name 
and photograph on the title page. The 
Broadway Music Corporation claimed 
a similar right for a number called 
“Dear Old Daddy Long Legs.” 

The tangle was straightened up this 
week through receipt of a telegram 
from Miss Pickford to the First Na- 
tional Exhibitors’ Circuit, explaining 
that her mother acting as business 
manager had signed a contract with 
Waterson, Berlin & Snyder for the 
use of her name and picture for “Dad- 
dy Long Legs.” 

Unknown to the mother, Miss Pick- 
ford at the same time signed a memo- 
randum giving the publication rights 
to the Broadway Music Corporation 
for their own “Legs” number. Miss 
Pickford denied, however, that it was 
her intention to stipulate the latter 
number as the official song. 


PERRET PLACES DISTRIBUTION. 


Leonce Perret, who produced “The 
Thirteenth Chair” from the stage suc- 
cess of the same name, has granted the 
release rights of the feature to Pathe. 
Coincident with the sale, Charles 
Pathe, head of the firm, purchased the 
French rights to Perret’s “The Un- 
known Love.” 

Perret is at work producing “The 
Woman in White” after Wilkie Col- 
lins’ novel of the same name, in which 
Mae Murray is to be featured with a 
supporting cast that includes Warner 
Oland, Henry Sell and J. W. Johnson. 


BAKER DIRECTING MARION DAVIES 


George D. Baker, who resigned as 
director in chief of Metro a couple of 
weeks ago following long continued 
friction with Max Karger, signed with 
the International this week. Baker 
will direct Marion Davies. 

It is understood that Paker’s con- 
tract with the International will net 
him over $100,000 a year. 


SELECT CREATES NEW OFFICE. 

O. P. Whittaker, formerly branch 
manager for Select at Washington, has 
been appointed eastern representative 
for that concern. The position is a 
newly created one. 

‘J. Hugh McCormick, Whittaker’s as- 
sistant, is now manager of Select’s 
Washington Branch. 


KANE’S THREE STARS. 

Arthur S. Kane, formerly with the 
Select, has chree stars under contract 
for the making of feature productions. 
The identity of two he is willing to 
divulge, namely Alice Brady and Con- 
stance Binney, but the third is being 
kept under cover for the present. He 
has opened offices in 42nd street and 
will shortly issue an announcement 
regarding his activities. 

The first picture that Miss Brady is 
to make under his management ac- 
cording to the present plans is to be 
a screen version of the famous play 
“Way Down East.” Miss Binney will 
be a new star. She scored successfully 
in the !atest screen play in which John 
Barrymore appeared and has been a 
success on the stage in the Rachel 
Crothers play, “39 East.” 


Nazimova’s Contract Renewed. 

Nazimova’s two year contract, which 
she signed before leaving for Los An- 
geles with her husband, Charles Bryant, 
provides for no definite number of pic- 
tures to be supplied Metro. Even the 
first picture she will do has been left 
for discussion between the star and 
Maxwell Karger, Metro’s general di- 
rector. 

R. A. Rowland signed for Metro be- 
fore sailing, but Madame waited till 
June 4, her birthday, before attaching 
her signature. 


s 


ROCHESTER CONVENTION SEPT. 23. 
Rochester, N. Y., June 11. 

What is expected to be the most 

important gathering in the history of 

the film industry will be staged in this 

city when the National Association of 

the Motion Picture Industry meets here 


Sept. 23. This will be the third an- 
nual meeting of the association, and 
it is called much earlier than had been 
anticipated, owing to the desire to 
adopt a program for the continuance 


of the campaign in regard to censor- 
ship, Sunday opening, and a number of 
other questions of vital importance to 
the industry at this time. 

Various committees are now being 
organized ard it is planned at this 
meeting to present reports on various 
matters for the consideration of the 
association. Many of the problems to 
be tackled are those arising out of the 
changed conditions due to the war, and 
its after-effects, as well as a desire 
to stabilize the policy of the associa- 
tion in these changed times, and to 
secure for the industry in its various 
branches the recognition which is due. 

The Executive Board of the associa- 
tion will be the guests of the Eastman 
Kodak Co., and will be transported 
from New York City and return at 
the expense of the company. The 
meeting of the association has been 
arranged for this city at the invita- 
tion of the Eastman Company. The 
visitors will be elaborately entertained. 


MORE BARA-FOX TROUBLE. 

Theda Bara’s difficulties with Wil- 
liam Fox have once more become a 
sharp subject for discussion at the of- 
fices on 46th street. The trouble this 
time is that the Fox managers, at the 
convention which ended this week, 
voted against retaining Miss Bara on 
the Fox list. They say vampire stuff is 
“cold.” 

Miss Bara has refused to appear in 
any more vamp pictures. So far she 
has been able to weather all the winds 
that blew against her in the Fox or- 
ganization, and says that she does not 
expect to have any real trouble this 
time. 


HORSLEY’S RAILROAD SERIAL. 


David Horsley. arrived in New York 
late last week from Cleveland, where 
he had been attending the convention 
of the Brotherhood of Railroad Train- 
men, who are to finance a 15-episode 
serial of railroad life, which he is to 
produce. 

The serial is to be about 95 per cent. 
entertainment and the balance propa- 
ganda for the Brotherhood. orsley 
if going to arrange the distribution 
details here this week and then leave 
for the Coast to start work on the 
pictures. The first episode is to be 
released Labor Day, according to the 
present plans. 


“HELL ON EARTH” RENAMED. 

“Hell on Earth,” Guy Empey’s latest 
picture, which will be released shortly 
by Select, has been retitled “The Un- 
der Current.” 





Peggy Woods Going in Films. 
_Peggy Wood, of “Maytime” and mu- 
sical comedy, has signed with Gold 
and left for the Coast Monday. She 
will be leading lady for Will Rogers. 


Picture News Changing Size. 
The Moving Picture News 





will 


change its present page size from 9x12: 


to 10x13 inches, startin ith the i 
of June 28. pie, See 





Lou Rogers Has the Lee Kids. 

Louis T. Rogers, formerly with the 
Famous Players-Lasky sales force as 
special representative, has placed Jane 
and Katherine Lee under contract for 
two years. He will produce a series of 
two reel comedy dramas with the Lees 
starred. 

Philip Bartholomae will write the 
stories and Carl Harbaugh has been 
engaged to direct. 
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ROWLAND AND CIPPICO’S DEAL 
WITH GREAT ITALIAN FILM CO. 





Former Gets Contract With $30,000,606 Cinematografico 
Corporation to Sell Their Whole Product in the 


United States. 


Latter Has Contract With 


Eastman Similar to Brulatour’s, 
For Sales in Europe. 





London, June 11. 

Richard A. Rowland, president of 
Metro Pictures, and his traveling com- 

anion, Count Giuseppe Cippico, hus- 

and of the American actress, Rita 
Jolivet, who arrived this week on the 
Aquitania, are concerned together and 
separately in several big deals. 

Count Cippico has secured from the 
Eastman Kodak Co., of Rochester, an 
exclusive contract, running five years, 
for the sale of raw stock on the Con- 
tinent. This contract is similar to 
Brulatour’s contract for America. 
Through Cippico, Rowland has been 
able to arrange a contract almost as 
big by securing for Metro the Ameri- 
can rights to all productions made and 
to be made by the new Italian film 
trust. The trust is called the Unione 
Industria Cinematografico, and is now 
capitalized at $30,000,000, the capitaliza- 
tion having been recently increased 
from $16,000,000 in anticipation of 
American business. 

The trust owns a number of Italian 
first run houses and will import Ameri- 
can directors to make features for the 
American market. 


“FIT TO WIN’S” FINAL DECISION. 

Isaac Silverman, the owner of the 
Government production, “Fit to Win,” 
was granted a permanent injunction 
against John F. Gilchrist, Commis- 
sioner of Licenses of New York City, 
to enjoin him from interfering with the 
film’s exhibition, the Federal District 
Court, on handing down its decision 
last week, holding that the production, 
in their opinion, was an educational 
feature, fit for the edification of the 
masses. 

This final injunction is the result of 
two former temporary injunctions 
granted the piaintiff, in conjunction 
with the Grand Opera House, Brook- 
lyn, and to the Gotham Theatre, on 
East 125th street, which are the two 
sole exhibitors locally. This move on 
their part was a result of the License 
Commissioner’s threat to revoke the 
picture houses’ licenses. 

Raymond H. Sarfaty, of Sarfaty & 
Grifiths, who in association with 
Henry J. and Frederick E. Goldsmith, 
had represented the various plaintiffs, 
testified that the Government, which 
produced the picture under Surgeon- 


General Blue’s supervision, had ex- 
hibited it in all the army cantonments, 
having granted Mr. Silverman the com- 
mercial world rights as a reward for 
the latter’s efforts in exploiting the 
picture under the Government’s re- 
gime. Shea & Slitsker control the lo- 
cal state rights. 

The Court arrived at its decision af- 
ter viewing the picture in its cham- 
bers in the Woolworth Building. 


McCLURE’S ENGLISH AFFILIATION. 


Frederic L. Collins, president of Mc- 
Clure Productions, sails from London 
for New York June 15. Upon his re- 
turn Collins, who has been in England 
for the last six months, will announce 
an affiliation between McClure Pictures 
and one of the largest film making and 
distributing concerns in Great Britain. 

The final details which will call for 
the British concern making produc- 
tions over here and McClure doing the 
same in England will not be arranged 
until Collins arrives in New York. 


$20,000 AND 50 PER CENT. 


London, June 11. 
Jury, Ltd., bought the Anita Stewart 
pictures for Great Britain, paying 
$20,000 each and fifty per cent. of the 
profits. 


PROPOSED BIG LONDON HOUSE. 
London, June 11. 

Famous Players, Ltd., incorporated 
as an English syndicate, is planning a 
huge picture house (similar to the 
Capitol Theatre, now approaching com- 
pletion on Broadway, New York City) 
on the site of the old Tivoli. 


‘_ The property is now occupied by the 


Y. M. C. A., whose lease has still six 
months to run. 

This new theatre will be the finest 
of its kind in England. 


PROFIT IN WILDE PLAYS. 


A clever young man with an idea has 
cleaned up on the Oscar Wilde plays. 
A short time ago he bought the picture 
rights to them for $6,000 apiece. He 
has sold those rights for $18,000 a play 
plus a percentage of the profits. 


$20,000 FOR ENGLISH RIGHTS. 
~London, June 11. 
“Ravished Armenia,” now called 
“Auction of Souls,” brought a good 
price for the right to the United King- 
dom. $20,000 was paid. 


QUIRK’S ENGLISH EDITION. 
Paris, June 11. 
James Quirk, editor of the Photo- 
play Magazine in the States has or- 
ganized an English company to issue 
in London a foreign edition of his 
magazine. 


SOUTH AFRICAN OPPOSITION. 
London, June 11. 

A combination of British and Amer- 
ican film distributors are organizing a 
large syndicate here and selling stock 
to the English public. 

This combination is going to build 
a circuit of theatres in opposition to 
the South African Trust, because the 
trust refuses to pay the asking price 
for features. 


BRADY FORMS ALLIANCE. 
London, June 11. 
William A. Brady and Mrs. Brady 
(Grace George) sailed on the Olympic, 
June 7, for New York. While here, 
Brady arranged the Anglo-American 
Film Alliance, an organization which 
includes the Film D’Art, of Paris, 
which in turn controls the output of 
Kistemaekers and Bernstein, the au- 
thors. English people who have im- 
portant political and financial connec- 
tions are interested with Brady. 
During his stay, Brady shook hands 
with Herbert Brenon and buried the 
hatchet. 


DALY’S FRENCH-MADE FILM. 


Paris, June 11. 

Americans are very active in picture 
circles here. 

William Elliott has arrived on his 
way to Algiers where he will take a 
picture. 

Arnold Daly is arranging for his own 
appearance in a film to be made in 
France. 


MAKING HICHENS’ STORY. 


Paris, June 11. 
Louis Mercanton is engaging a cast 
fer the picturization of Robert Hich- 
ens’ novel, “The Call of the Blood.” 
The films are to be taken in the 
south of France and in North Africa 
during July and August. 


French Pictures Arranged For. 
Paris, June 11. 
E. W. Hammond, manager of the 
Educational Film Corporation of 
America, was here last week, but re- 
turned to London. He arranged to 
take French subjects for presentation 
in the United States. 


TOURNEUR’S “BUTTERFLY” CAST. 

Maurice Tourneur has just an- 
nounced the cast that appears in his 
latest picture, “The —— Butterfly.” 
It includes Pauline Stark (featured in 


Broadway _ legitimate Lite ag es 
Lewis J. Cody (of “Micke fame), | 
Mary Alden, “Peaches” Jacksen, and . 
Nina Byron. 


The picture is founded on an original 
story and scenario by Penelope Knapp. 
The first print will arrive from the 
Coast in a few days. 


METRO OUT FOR BIG STUFF. 


Metro’s frantic buying in the epen 
market of all big book and play rights 
necessary to its new pee of big pic- 
tures only has caused a flurry among 
film and story brokers. 

Metro already has bought the rig 
to retake “The Right of Way,” by Sir 
Gilbert Parker, and in addition will 
shortly do a picture version of “Lom- 
bardi, Ltd.” and “Fair and Warmer.” 


GOLDWYNS NEW SYSTEM. 


It is understood Goldwyn will change 
its booking system in August. Pictures 
will be sold on the three-months’ basis. 

Every three months exhibitors will 
be invited to meet in convention in 
various zones and buy for three months 
ahead the pictures made during the 
previous three months. 


SENNETT’S BIG PRODUCTION. 


The advent of E. M. Asher, personal 
representative for Mack Sennett, in the 
East has brought the story that the 
famous comedy producer intends to 
start on a master production which 
he intends to go down in history as 
the master effort of his life. 

It is to be a drama of heart throbs 
and laughs and the production is to 
be gotten underway almost imme- 
diately. 


TWO CHICAGO FILM PALACES. 


Chicago, June 11. 

Two tremendous picture-palace deals 
are in the process. There is not a large 
first class picture house in the “Loop,” 
Chicago being the only large city with- 
out one. 

A movement is on foot to raze the 
famous old Palmer House and build a 
3,000-seat theatre and hotel there, and 
there is another downtown location 
in the hands of architects for esti- 
mates in the same direction. 

Jesse Lasky has offered $125,008 a 
year for one if it goes through. 


FILM WEEKLY FOR HEARST? 

According to an _ intimate friend, 
William Randolph Hearst has issued 
instructions to his subordinates to set 
about getting out a paper to be de- 
voted to pictures alone. It will 
probably be a weekly, but Hearst’s con- 
nection with the venture is to be care- 
fully camouflaged. 
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ORBEN 
DIXIE 


Beoked for Ben Welch’s Summer Shew 


Direction, L WEBER 


“The Jack of Hearts and the 
Queen of Spades” 


FRED DUPREZ 


Starring in “M 
Manhattan” ‘seg 
England. 

New York Repr.: 
SAM, BAERWITZ 
1493 Broadway 
Uondon Repr.: 
MURRAY & DAW 
5. Lisle St., W.C, 2 














FOUR 
LAURELS 


An oddity in terpsichore 


BOOKED sOLID 
Direction: 


HORWITZ-KRAUS, Inc. 


STAN 
STANLEY 


Theatre Patron 
i of the Messrs Shubert, 
Broadway, New York 

















THE FATHER OF 


_MISS RUTH NELSON 


wites (2 sangume et. after doing su 


—ts 
the ways of the large city and 


venture. 
THEREFORE— 
It has been arranged by Mr. Curtis for him to 
thern cities, starting 
EXT WEEK (June 16) 
MARYLAND THEATRE, BALTIMORE 
WANTED—Several Suits of cool silk 
B.V.D.; one electric fan. 
FOR SALE—One fishing outfit. 


ADDRESS: 


CLYDE NELSON 
ROSE & CURTIS 














CLARKE 
LaVERE'S 


FRIEND MAGGIE 
SEZ— 


“1 am glad that Timmie Is 
back from France and that 
Mr. Frank Evans sez engage- 
ments is waiting for me and 
him in the Keith Theatres.”’ 
“Gosh, aln’t that grand." 
“You know how it Is with 
me, Timmie.”’ 
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THE 


HORDES DUO 


(MARIA and IVAN) 














A EUROPEAN 
NOVELTY 


SINGING, MUSIC 


and DANCING 


With Original Costumes and Scenery 


DIRECTION 


LEW GOLDBERG 








THE SURVIVAL OF THE FITTEST 


KALALUHI’S HAWAIIANS 


STILL GOING STRONG 





t JIM and MARIAN 


HARKINS 


June 9-10—Maiestic, 


Austin, Tex 


June 12, 13, 14—Majestic, Little Rock 


DIRECTION 


NORMAN JEFFERIES 








The Last Word 


PERSUASION 


Phil Kornheizer trying 
to coax a 
Trained Seal to Use a 


Feist Song Routine 


LIEUT. HARRY BERRY and MISS 


Loew’s Direction, 
Southern Time MARK LEVY 








TO LITTLE MAY 








Met May Bole t Sweet” for the first 
time. I have SS ae et and lovable disposi- 
n and i wish to 
2 deny that I bit the 
es piece out of her 
> pera dre th at 
2 we causes such 
ream, I wou i 
* to claim it, b it 
Was her own 
jea But T wi 
bit I k out of 
the pirat s who are 
4 g to cop it. I’m 
fe r you, May. 
_— OSWALD 
THE | 
> 
99 
RLEY 2 
witty- = 
FERNANDES 
85 CHARLEY, 
°@ ‘ 
fe 
% PY 


EAST ERS: 
CHAS: BORN HaveT, 














Ten Theatrical 


COMMANDMENTS 


THOU SHALT NOT 


1. Knock the Orchestra 
2. Kick about Billing 
3. Tip Stage Hands 

(7 to Fill) 


MONTROSE and ALLEN 
Moss Time Direction, MARK LEVY 














Pauline Saxon 


Sock if 
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FRED LEWIS 


BOOKED SOLID BY 


EARL & YATES 








FRANK STANLEY 


Asateted by 


BEE WILSON 
In a Vaudeville Surprise 
Playing Peli Time 








FRANK JOYCE says: 


ALICE JOYCE 


in “THE THIRD DEGREE” 
ALICE JOYCE says: See 


FRANK JOYCE 


at HOTEL JOYCE 


Milton Marx is up in Boston for a few days. 
mie is a hustler. 

Phil Baker says his favorite flowers are leaves. 
a" o Nevtert step the wine Mow him out of bed 
er night. ote oe Ge ee oe 
weg Tall tae aactins we do with this hotel. 


HOTEL JOYCE, 31 West 71st St. 











“A MITE OF MIRTH” 


LITTLE JERRY 





BRENDELandBERT 











IN THEIR OWN ACT 
“Waiting for Her” 








Frank BARRETT CARMAN 


FINISHED PLAYING FOR OUR SAMMIES MAY 16 


WANT ALL MY FRIENDS TO CALL TO SEE ME 


Returned May 18, on U.S.S. Haverford 


Retuhning te Vaudeville Soon 
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CHICK OVERFIELD 


That Sensational Chap om the Wire. An American With Advanced Ideas. 
Address VARIETY, New York 








r 


8 to 16 
Weeks firm. 





CONTRACTS FOR Nothing too 
FRANCE big!!! 


APPLY TO 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS 
NOUVEAU CIRQUE, PARIS 
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Pointed Corn 





Why Corns Hurt 


Note this diagram picture of a corn. 
Note its conical shape. The cause of the 
corn is pressure. And pressure makes it 
hurt. The point of the corn is pushed into 
the nerves. 

Applying a Blue-jay plaster instantly 
removes the pressure. Note the felt ring 
(A) in the picture below. We apply no 
anesthetic. The ring gives barefoot com- 
fort in the tightest shoe. 

But that is temporary. One should 
not continue a pad. The corn should be 
quickly ended. 

The bit of BC@®B wax in the center of 
the ring does that (marked B in illustration 
below). In two days, usually, the whole 
corn disappears. Only rare corns need a 
second application, 


That’s the great reason for Blue-jay. It 
stops the pain, then ends the corn. And it 
wraps the corn so the action is undisturbed. 


Then the action of the B@®B wax is 
centered on the corn. Held there by the 
rubber coated adhesive tape (C) which 
wraps comfortably around the toe. Healthy 
tissue is not affected. 


These facts cannot be true of liquid 
applications. 


Those are the reasons why millions of 
people have adopted the Blue-jay method. 
It is scientific, quick, comfortable and certain, 


Keeping corns is folly when this easy 
way can end them. Treating them in 
cruder ways is inexcusable. 


For your own sake, convince yourself 
by applying Blue-jay to one corn. 





BY 


BAUER & BLACK, -_~ - 


Blue-jay 


The Scientific Corn Ender 


Stops Pain Instantly 
Ends Corns Completely 


25c—At Druggists 
Chicago, New York, Toronto 


Makers of Sterile Surgical Dressings and Allied Products 
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